Aryyeh Nikohaov-Kovvapn

IHAPOYXIAXH THX
AITHXHX I'IA EITPA®H
2XTOIXEIQN XTON EONIKO
KATAAOI'O
AYAHXZ ITIOAITIXTIKHX
KAHPONOMIAX



KPITHPIA EI'TPAOHX

1. To mpoteEvOUEVO OTOLXEIO TPEMEL VO, GLVAOEL UE TNV
REPLYPOPT] TNS GVANS TOMTIOTIKNG KAnpovouas (AIIK)
OmTMS vt opiletor otny ovrtictoyn Xvpupacn TS
UNESCO, onAaon:
1.1. Avnkelr oe €va M meplocoTEPa amd T akOAovOa media,
TOV Ol KOLWVOTNTEC KO, GE OPLOUEVEC TEPITTMGCELS, OUAOES Ko
dtoua, ovoyvopillouv ®C KOUUATL TNG TOAITIGTIKNG TOUG
KANPOVOULAC:

() mpopopikée mapaddcelc (my. A0iKEC 10TOpiEC,
Topopvoia, K.4.)

(B) mopaoctatikéc TéYvec (my. Ofatpo oKV, YopOC,

LLOLGIKN, K.0.)

(Y) Kowmvikéc Tcpocmucég, rskeroupyiec_; KOl E0PTOCTIKEG
EKONADOELG (7. TOVIYOPLaL, YAHOG, K. oc)

(0) YVOOELG KOL TPOKTIKEG Y10 TH GVOT) KOL TO GOUTOY (7T.y.
AOTKN 1oTpikn, TpoPAEY”N Kapov, K.4.)



(¢) mapadooclokés — yewpoteyvieg (M.  KEVINTIKA,
QYYEIOTAOCTIKY), KOAAOOTAEKTIKT), K..)
(oT) GAAO

1.2. Aev givonr povcelokd aAAd CoOvVTovO: UETAOIOETOL OO
YEVIAL GE YEVIA KOl OVOTPOGOPUOLETONL OLOPKMEC OmO TIC
KOWOTNTEC OLUPOVO UE TIC EKACTOTE OVOYKEC TOL
TePPAALOVTOC KOl TNG 16TOPIOG TOVC, KOUAAEPYDVTAC TNV
AVTIANMYN TNG GLVEYELNG KOl TNV KATAVONGT TNG TOWTOTNTAC
TOUC.

1.3. Eivan ovuPoatd pe ta o1ebvny opyava yioo 1o ceacud
TOV avlpoTivov Skatopudtov, TiIc tpoimobicels apotPaiov
cefacuod HETAED OLUPOPETIKOV KOWVOTNTMOV KOl OUAO®V
avOpOTOV Kot TIG aPYES TNE AELPOPOV OVATTLENC.



2. H gyypoopn tov otoryeiov Ba couPdiel otnyv mpofoin Kot
otV evoucOntomoinon yia ™ onuacio e AIIK, kabmc kot
otV  &vOdppuven TOL  OWWAOYOL, ®C EKEPUCT NG
TOAITIOTIKNG  TOlKIAopopiog ko e  avOpomivng
ONULOVPYIKOTNTOG.

3. AouPdavovton pé€tpa vy tnv mpootacio kot wpowbnon
TOV GTOYEIOV OO KOWVOTNTES, OUAOEC 1 KO ALTOLLOL.

4. H aitnon v eyypaen otov eBvikd katdroyo AIIK mpémet
Vo TPOEPYETOL OO TOVC (POPEIC TOL oToLYEiov (ONuoL,
KOWOTNTEC, GUVOEGLOL, COUATELN, LOVGELN, U1 KVPEPVNTIKES
OPYOVAGELS, K.A.), EVOV 1] TEPLOGOTEPOVGS, LLE TNV EVEPYOTEPN
OLVOLTT] GULUUETOYN TNG KOWwOTNnNtog N TOV oTOU®V TOV
GLVOEOVTOL LE OVTO KO LE TNV EAEVOEPT), EK TOV TPOTEP®V
KOl KATOTTLV EVNUEPWOOTS GLYKATAOEGT) TOLC.



Mg Bdon ta mo TAvVe, N GLUUTANPWOGCT] TOL EVIVTTOL OITNONG

o eyypapn otoltyeiowv otov EOvikdO KatdAoyo AIIK ogv

OTTULTEL TNV EPY000TINGY EUTELPOYVOUOVOV 1] ELOLKOV

EMGTNUOVOV O10TL:

1. H aitmon oev agopd otnv mapovciacn Tng 1GTOPIKNC

OLOOPOUNG TOV GTOLYEIOV UAAQL:

- otV emPioon Kot eEEAEN TOV UEYPL TIC NUEPEC LOC

- otov Pabud wou TPOMO EUTAOKNG KOWOTNTOG/ MV, GTN
GLVEPYUGIO KOl GTOV AAANAOGERAGUO TOV LEA®V TNC.

- otnv opn owyeipon TOov, amaAAOYUEV amO aupifoia

TOALTIKA 1] OIKOVOUKA KivnTpa.

2. To mpooomkd ¢ Koumpioknc EOvikne Emitponng

OYNEZKO kot o1 gunerpoyvopovec e AIIK Oa avaidaBouv

0 CnTnuoTa (ptkokoyucﬁg EMUEAELOC TNG odmcmg

3. H ocbvtaén tov autneemv yuo €yypaer) GTouvg KOL’COL}\,O’YODQ

AIIK  m¢ OYNEZKO  avolopPavetor oamd  tovg

eumelpoyvouoves g AIIK.



ZNUEIOVETOL OTL N Oitnon vyu Eyypoen ToV
Toiattiotwyv meptAnednke amd ™ I'poppateio g
OYNEXKO otic  koaidtepeg  vmoPAnbOeicec
VTOYNPLOTNTEC KOl €YEL avapTNOEL GTN 1GTOGEALON!
¢ AIIK ®¢ vrooetryuatikn:

http://www.unesco.org/culture/ich/index.php?lg=en
&pg=11&exemplary=1#tabs

Ta moapoostypoto/mapadepoto and TIC KLTPLOKEC
QITNOEIC YO EYYPOPYT] OTOVS KOUTOAOYOUS 1TNC
OYNEXKO oivovtar otn  GULUVEYEW  OTAMC
EVOEIKTIKA. AEV TPETEL VO AVTLYPAPOVTOL ALTOVGLN
Tunuoto  amd  to mopabiuato  ovtd  OTov
CUUTANPOVETOL TO EVTVTO.



MEPOX A-TAYTOTHTA AITHTQN

1. Ovoua xowvétnTog / opyavicuov:

2. ATou0 Yo EMIKOVOVid

(Na 00000V otoyeio emkowvoviag €voc HOVOL  ATOUOV,
vrevBvvou Y OAN TNV oAANAOYpO@it TOL QPOPA GTNV
aitnon)

To drtopo avtd oev €ivol KOT  AVAYKNV O KOWOTAPYNG,
EKTTPOCMOTEL OUMG TNV KOIVOTNTO KOl UTOPEL VO, CUUUETELYE KOl
GTN GLUTANPMOGT) TOL EVIVMTOL, T.¥., TOAITIOTIKOC AEITOVPYOC,
uEhoc/eumeipoyvouovac  evog  IloAtiotikovd  XvAAOyov,
PIAOAOYOC/ 0P YaloAOYOC/EBVOAOYOC TOL KOTAYETOL OO TNV
KOWOTNTa, K.T.A.



Ovopa:

Enovouo:

Ap1Buoc TavtotTnTOC:
Ocon:

AevBvvon:
TnAcépwvo:

Do

Email:

3. KabBeotog (emioyn ploac omd 11 aKOAOLOEC
KOTNYOPLEC):
. Anuoc / Kowotnta
20Moyog [ Zovdeopoc /' Topopa
Evoplokn Emitponn
Movaceio
AMLO (TPOCOIOPIOTE) vvvveeeeeiinnnn.,




MEPOX B - IIAHPO®OPIEX TTA TO XTOIXEIO
AYAHX ITOAITIXTIKHYX KAHPONOMIAX

B1l. Opwopnog

1.1. Ovopo (emionuo ovoua otoryeiov mov O epeaviCeTon
o€ £vtumo vAKO, néypt 200 yopaktpeg)

* Asvkopitiko k€vtnua / Lefkara lace or Lefkaritika

* Towrtiotd 1 TPOAYOLOIO TOV TOAMMUATOL (CVTOGYEOLN
OIGTIYOL GTNV KUTPLUKN] OLAAEKTO, OV EKTEAOVLVTOL LE TN
nopoen momtikne uovopayiog) / Tsiattista poetic duelling

* Meooyewokn owatpogr) / Mediterranean diet

1.2. Ovopo otoryeiov o1 YAOGGH 1 OWIAEKTO TNG
KOWOTNTOS (TPOOpETIKO)

* Agvkapitika

* Towrtiotd



1.3. Ileoto AIIK o710 0mOl0 EUMITTEL TO TPOTELVOUEVO
GTOLYELO

(onuewdote pe N éva f meplocdTepa media, dedopévon Ot
EVOL GTOLYELO OLVATOV VO AVIKEL GE OLAPOPES KATNYOPLES)

. TPOPOPIKES  mopaoocelc  (uobor,  moapauvdio,
OpNGKEVTIKEC 1) 1IGTOPIKEC AN YNGELS, OpOAOL, ToinoT, EVYEC
KOl KOTAPES, TOPOLUIES, AOYOTTOLYVIOL KOl YAMGGOOETES, T.Y.
KoAuchvtCapot)

. TopacTATIKEG TEYVEC (B€aTpo, OENTPO GKIDV, LOVGIKY
KOl LOVGIKA Opyava, yopdc, mouyviota, m.y. Kapoykiolng)

. KOWMOVIKEC TPOKTIKES, TEAETOVPYIEC KOl EOPTUCTIKEC
ekOnhooelg (yévvnon xal Boetiowa, yapog, 0dvatog, £0iua
Xprotovyévvay, [ldoyo, KatakAvouod kot dAA®V €optav,
TOVIYVPELS, OLOTPOPT], TT.Y. KUTTPLOKOG YALOC)




. YVOOEIC KOl TPOKTIKEC YL TN QUGN KOl TO
coumav (Aoikn wtpikn pe Botava, eLTIKA 11 (O1KA
TopAymya, eTEUPATIKEC TPUKTIKEC -KOlA, PoEAAeC-
Kot COpKloL 1] YNTEEG, UETEMPOAOYIQ, EVIOTMIGUOC
VEPOD, OGTPOAOYIO, TPOKTIKEC LOVTIKNG Ko LayEiog,
T.Y. CEULATIOC L)

. TOPOOOCIOKES  YEWPOTEYVIEC  (KEVINTIKY,
VEAVTOVPYIN,  AYYEIOTAOCTIKY),  KOAAOOOTAEKTIKT,
ELAOYALTITIKY, apyvpoyoic. Kol ¥pvooyoio,
cnpovpyia, wy. mOAPLL 1 TPLPOVPEVA GKEDT Kol
KOG LOTA)

. Ao (mpocdlopiote), T.Y. TOPUOOCLUKN

evouuacio



1.4. Evﬁw(pspousvsg Kowom'rag KOl OUAOES

(opwre LUio 1 TEPIGGOTEPEC Kowomrsg, OUAOES, N
ATOUN TTOV GYETICOVTIOL UE TO TPOTEWVOUEVO GTOLYELO,
uEypt 150 Aecerc)

0 GTOLYELO €lval OLVATOV VAL EVTOTICETAL:

* GE o [LOVO KOWVOTNTa. (mt.y. Kapvadair Aauecm’))

* 6&¢ MOAAEC KOWOTNTEC (T.Y. TO TOLOTTIOTO 1M TO
AEVKOPITIKO 1] 1] OIVOKOAALEPYELOL KOIL owonoua) KOTL
TOV ecilmomm)et emkoyn cuPAnuotikng 1
OVTITPOCMTEVTIKNC KOvOoTNnTog (7. ANnoc Adpvokog
Kou II. Aedxapa) N GLALOYIKY] ekmpoomnncm (7.y.
Kpocoyopro Agpecon)

* GE OAOKANPMN 1NV KUTPLOKY]  EMKPUTELDL (1T.y.
Mecoyewakn Starpoq)n) KATL TOV aﬁunou(ouet 8ntkoyn
cuPANUOTIKNC M OVTIUWTPOGMOTEVTIKNG  KOWOTNTOG

(Aypog)



Hoapaoeryno: TowtTioTd

Several communities, primarily In Larnaca and
Famagusta Districts, are proud of their continuous
tradition In ‘Tsiattista’ and of the fact that the most
famous ‘Tsiattista’ performers (‘tsiattistaes’) come from
this area. The Municipality of Larnaca, In particular, Is
most Instrumental In coordinating the efforts for the
promotion and safeguarding of ‘Tsiattista’. It organizes
the annual ‘Kataklysmos’ festival, which Is the main
occasion during which “Tsiattista’ are performed.
Communities: Municipality of Larnaca, the District of
Larnaca, various communities in the District of
Famagusta and, especially, villages in the Kokkinochoria
area.



1.5. I'e@ypoa@ikn) KoTavoun)

(Na. 90600V mAnpopopieg yloo TNV KOTOVOUT) TOV GTOLYELOV,
TPOGOLOPILOVTOG -e0vV OLTO &ivol ovvato- TNy Ksyrpmﬂ
TEPLOYN M KOWOTNTO OTOL EVTOMILETAL TO GTOUYELO.
TEPLYPAPT] TPETEL VO, EMIKEVIPOVETUL GTO KAOEGTOC TOV
GTOLYELOL E€VTOC TNG YMPOC, OKOUN KOl 0V TO 1010 GTOLYELD
EVTOTMICETOL KOl GTN YEOYPOUPIKY] TEPLPEPELD. EVOC GAAOL
Kpdtovg, uEypt 150 AéEerc)

Hopaoerypa: Towttiotd

The “Tsiattista’ are performed all over Cyprus but, nowadays
the main activities relating to ‘Tsiattista’ performances and
contests and their promotion are located in the coastal town of
Larnaca and the nearby villages of the district as well as In
villages of the ‘neighbouring Famagusta District
(Kokkinochoria Area).

Larnaca is the third largest town of Cyprus and, since the end
of the 19th century, It has been hosting annually the
Kataklysmos festival. This festival has been instrumental in
the safeqguarding and survival of the ‘Tsiattista’ tradition since
It constitutes the most important occasion for ‘Tsiattista’
performers to meet, create, and compete.



1.6. XapoKTNPLoTIKA GTOLYEIOD

2T  GULYKEKPLUEV] EVOTNTO. TPEMEL VO OVOPEPOVTIOL T
CNUOVTIKOTEPO YVOPICUOTO TOV OTOYXEIOL OTMG €VTOTICOVTOUL
OTO TOPOV KOl VO DIAPYOLV COUPELS TANPOQOPIEG MOTE N
E101KT] ETLTPOTN ASLOAOYTONG VO UTOPEL VO KABOPIoEL TOL EGNG:
* 0Tl 10 oOotoyElo meplauPlveTor  OTIC  «TPOKTIKEC,
OVOTTOPOOTACELS, EKPPACELS, YVIOELG KO TEYXVIKEG — KOOMG Kol
TO. EPYOAELD, OVIIKEILEVA, YEWPOTEYVIUOTA KOl TOAITIGTIKOUC
YOPOVE TOV GLVOEOVTUL LLE OLTO»

* «OTL Ol KOWOTNTEG, Ol OUAOEG KO, KOTO TEPITTOON, TO.
atoua, [To] oavoyvopiCovv mG UEPOG TNG TOALTIOTIKNG TOVG
KANPOVOULACH

e Om1  «uetaPiPfaletar amd  yevidk  oE  yeVIA,  [Kou]
OVOOMULOVPYEITAL OO TIG KOWOTNTEG GE CLVOPTNCT UE TO
TEPIPAAALOV TOVG KOl TNV OAANAETTIOpACT UE TN GVUGT KOl TNV
1GTOPIO TOVCOY

* OTL TOPEYEL OTIC KOWOTNTEG KOl TIC OUAOEC «Uio aicOnon
TOVTOTNTOG KOl GUVEYELNG , o

* 0Tt givarl cvuPatd pe to «vElreTdueva oebdvn dpyava yio T
avOpomiva  olkalouato Kot T wpoOmoficels  apoPaiov
cEPUGUOV HETAED KOWVOTNT®V, OUAOMV KOl ATOUMV, KOl TNG
CELPOPOV OVATTLEN Y.



o) ZOVTOUN TEPLYPOPT , , ,
0POVCLACTE TO TPOTEIVOUEVO GTOLYEI0 UE TPOTO TOV VO TO ELCOYEL
Kol vo. T0 Ka01oTd Katovontd G€ avoyvmMGTESG OV OEV TO YVOPILovv,

150-250 Aé&erc)

Hapaoerypo: TowtTioTd _ _
The ‘Tsiattista’ are one of the most long-lived elements of Cypriot
popular poetry. They are |mp_romCPtu, theme-related rhalr_nmﬂ couplets
composed in the Greek Cypriot dialect, and performed in the form of
altercations/jousts by two poets, who try to show off their versifying
prowess and verbally defeat their opponent. ‘Defeat’ Is defined as the
Inability of one of the two performers to respond quickly to the
challenge or as the failure of the improvised verses to be relevant,
smart, or witty. The contestants ‘threaten’, deride, shame, and taunt
their 0_8 onent, thus demonstrating that they are rhymamasters and
Invincible poets. A ‘Tsiattista’ performer must be a good and quick
versifier and must have the ability of repartee and the readiness to
answer back and lead hls_opf)onent to themes with which he Is at ease.
The most common metrical form used for ‘Tsiattista’ I1s the 1ambic
fifteen-syllable verse In a rhymln_gf;) couplet. Sometimes, the popular
poet uses more than two verses, fitteen-syllable or eight-syllable, six-
syllable, and even nine-syllable ones. The ‘Tsiattista” are also called
‘songs’ because they are recited In a singing voice, set to a standard
melodic pattern (which is rarely differentiated), often to the
accompaniment of the violin and the lute.



(B) Exteveotepn meprypoon
(AvagepBeite 6e 16TOPIKECG TANPOPOPIEC, TEYVIKES, VDAIKA KOTOGKELNC, OL0OIKAGI,

YDPOLS TOL GYETILOVTUL LLE TNV TPOAKTIKT TOV 6Totyeion,600-1000 AéEerc)

Hopaderypo: TowutTioTa

Primarily an oral activity, the ‘Tsiattista’ constitute an integral part of the popular
poetry of Cyprus and, although they have been subject to various influences, they have
preserved many original elements with which most Cypriots readily identify. Their oral
nature makes it difficult for the researcher to examine their long history and define the
origins and roots of the influences they received.

The notion of an isolated ‘tsiattisto’ does not really exist. One may compose such
verses without any challenge, just out of inspiration, but a ‘Tsiattista’ performance
suggests social gatherings and poetic competitions between two ‘tsiattistaes’
(‘Tsiattista’ performers) in front of an audience which officially or unofficially acts as
a judge, applauding or disapproving of the contestants.

The first references to poetic contests may be found in Homer’s Iliad and Hesiod’s
Works and Days; other sources mention poetic contests at religious festivals such as
the Aphrodisia, the great religious festival in honour of goddess Aphrodite. In the
customs and folklore of Cyprus one can observe many traces of this festival,
transformed and adjusted to the rules and morality of Christianity. The Kataklysmos
Festival (or Pentecost, a Christian feast commemorating the descent of the Holy Ghost
upon the apostles), which is considered by many historians to be a natural continuation
of the Aphrodisian mysteries, is the main event where ‘tsiattistaes’ have the
opportunity to meet, create, and compete.



Traditionally, the ‘Tsiattista’ were performed during work (cereal/grains and vine
harvest) and happy (engagements, weddings, folk festivals, religious feasts, etc.) or
sad social occasions (illness, immigration, separation, death). Due to modernization
and globalization, the occasions at which ‘Tsiattista’ are performed have been limited
today to happy events (weddings and local folk festivals) and regional or over-
regional festivals mainly in Larnaca and Famagusta Districts (Kokkinochoria area),
like the important Kataklysmos festival, which takes place every year in all coastal
towns; the six-day Kataklysmos festival organized by the Larnaca Municipality is the
most famous and the most well attended one, attracting a great number of people
from all over the island (around 300,000 visitors). The ‘Tsiattista’ contest is the
highlight of the festivities, usually following a dance competition between two men.
Generally, ‘tsiattistaes’ had little education and were of poor origin. With the
expansion of compulsory education and the current prosperity on the island this is
not necessarily the case today. Most of the ‘tsiattistaes’ are now old but there are a
few promising performers who belong to the younger generation. Some of the latter
are relatives (children, grandchildren) of famous ‘tsiattistaes’. Traditionally, the
‘tsiattistaes’ were exclusively male but, as a result of the emancipation of Cypriot
women, some talented women have recently started performing ‘Tsiattista’ either at
family gatherings or in local folk festivals. In the last 40 years the Cypriot dialect is
under transformation due to modernization and urbanization and the concomitant
Increased presence of Standard Modern Greek (SMG) and its almost exclusive use iIn
education, media, and administration. However, new ‘Tsiattista’ are still created
exclusively in the Cypriot dialect.



The versifying skills of a ‘tsiattistis’ consist of the following elements: he must be well-
versed in the Cypriot Dialect, he must possess adequate knowledge of the popular
poetry of Cyprus and the ability to retrieve existing, well known ‘Tsiattista’ or poetic
patterns and, above all, he must be able to improvise a new couplet on a specific theme
and within very strict time constraints and have the readiness to answer back to his
opponent with verses that respond to the challenge posed by the opponent’s preceding
couplet and lead him to his own preferred themes, i.e. he must possess the talent of
repartee. Some researchers believe that this skill is innate but, in fact, continuous
practice is crucial, no matter how natural the art of versification comes to the people of
the island.

Traditionally, ‘tsiattistaes’ do not publish their creations and this is what distinguishes
them from other popular poets. Some ‘tsiattistaes’, of course, may compose longer
poems and do not confine themselves to the two fifteen-syllable verses. Those who
distinguish themselves are the ones who win at the Kataklysmos festival or other
regional contests, appear on the media, or perform frequently at traditional wedding
ceremonies, christenings, local folk festivals, and other similar gatherings.

The communities where we encounter most of the ‘tsiattistaes’ are proud of their
tradition, which they consider to be an ancestral heritage that distinguishes them from
other communities and provides them with feelings of group-consciousness and cultural
identification. You may hear people proudly saying ‘The famous tsiattistis ‘X’ is from
my village!” The respect enjoyed by ‘tsiattistaes’, not only in their communities but also
Island-wide, functions as an incentive for younger people to attempt to compose
‘Tsiattista’. In an effort to promote the tradition and with the initiative of the Larnaka
Municipality and other smaller communities, famous ‘tsiattistaes’ visit schools and
perform in front of students.



* TPOPOPTKOC YOPOKTNPOS TOV TCLATTICTOV

* IGTOPIKO TAOUGLO:  YPOMTEC KOL  TTPOPOPIKEG
LOPTUPIEG Y10 TNV TPOUKTIKN TOLUTTICTOV

* TEPLYPUPN TNC TPOKTIKNG: TOLOL «TGLOTTICOLVY, Tl
ONUOIVEL KTOIATTIGULOY, TTMOC TNPE TO OVOUQ, GE TOLEC
TEPIGTAGELS YIVETOU

* TONTIKA YOPOUKTNPIOTIKO Ko KavoTnTO!
VTOGYEOLOGLLOV

* LLOVGIKA YOPOUKTNPIOTIKA

* YPNOT OLUAEKTOV KOl EKUETAAAEVGT) ETIKOLPOTNTOC
* TMOC poboaivel KoveLS vo «TolaTTiCem

* VIEPNPAVELDL QOPEMV KOl  ONUOTIKOTNTO TV
TGLOTTIGTOV GTO KOIVO



* IIoc Ba ocvykevipmBoLv ot mAnpoeopieg yio TNV
EPLYPOAP;

* TIpo@OPIKEC LOPTLPIEG ATOUM®V, EVEPYOV POPEWMV
TOV GTOLYELOV

* Bifmoypaoio

* Apyeia kKotvotntmv, Opyavicumv, XVAAOY®V

* TeyviKeEC Kol VAIKA KOTAGKEVNG

* Xmpot (ova)TopdoTocns

* AVTIKEIUEVOL TOL TLYOV GULVOEOVTUL UE Ul
TPOKTIKY], T.Y. KOTVICTNPL, UEPPEYD, KOAOKLOQ,
mOdpLa, KEVIILATO, ETUTAO



(vy) IIowol €ival o1 QOPEIC KOl GLVEYIGTEC AVTOV TOV
OTOYEIOL  AVANC  TOAITIOTIKNG  KANPOVOULAC;
YTmapyovv GLYKEKPIUEVOL POAOL 1  KOTNYOPlES
ATOUMV HE EWIKEC OPUOOIOTNTEC ®C TPOS TNV
TpoKTiKn Kol TN puetaPifacn tov ctoryeiov; Av vai,
motlol €ival Kol mTolec ot approdtdtntég Ttovg, (150-250

AECELQ)

POAOC KOl KOTOUEPIGUOGC OPUOOIOTNTOV OUAOM®V TOV
ovvatov va optobodv ¢ mpoc TO QLAO (7).
YOVOIKEC), TNV NAIKia (.. Toold, NAIKIOUEVOL), TNV
cbvotnta (abiyyoavolr, Mapwviteg, Tovpkotr, EAAnveC,
K.0.), TNV EMOYYEALATIKY KOTAPTION (7). «ULACTPOCY,
TEYVITEC), TNV KOWMOVIKY OEon (.. 1EPEIC, OIKOKVPEC,
YNPES, AYPOTEC, OLOTOL).



(0) Tuv eldovg YvOoEIC KoL  1KOVOTNTEG TOVL
GLVOEOVTOL UE TO oTolyelo uetaPifalovion onuepa
Kol pe oo tpomo; (150-250 Aéeic)

* ['vooelc Ko TPOKTIKEC TEYVIKEC,
TOPOUCKEVUGTIKEC, TEAETOVPYIKEC, EOIKES K. .
* [kovotntec KoAMTEYVIOC, EMOECIOTNTOG,

ETIKOIVOVING, CLVEPYOGTIOC KO KOIVOVIKOTNTOC.

* MetapidaCovtal Tpo@opikd amd YEVIL GE YEVIA GE
OTKOYEVELNKES KO 10IMTIKEC GLVAEELC, EOPTACTIKEG
CUYKEVIPMOELS, TOVIYOPLO, OYOPES, QECTIPAA,
EKTTOLOEVTIKO EPYACTIPLO KO GELUIVAPLOL, GYOAKES
EKONAMGCELS, AUTKOVS OL0LYMVIGUOVC, POOLOPOVIKESG
KOl TNAEOTTIKEC EKTOUTEC K. QL.



(¢) Ilow €ivorl M KOWVOVIKN KOl TOAITIGTIKY] GTUOGLOL TTOV
EYEL GNUEPA TO GTOLYELD YO TNV EVOLUPEPOLEVT] KOVOTITA
N opdda; (150-250 AéEerq)

* Ol KOWOTNTEC, Ol OUAOEC KOl TOL ATOLQ OvVOyVOPIiLovV TO
GTOLYELO0 WC UEPOC TN TOATIGTIKTG TOVG KATPOVOULAG

* T0 otoyelo petaPiPfaletor amd yevid GE  YeEVIQ,
GUVOEOVTUC TOLC YNPOUOTEPOVS UE TOVG VEOTEPOLS, KO
VOO ULLOVPYEITO/TPOGUPUOCETOL OO TIC KOWOTNTEC GE
GLVAPTNGT UE TO TEPPAALOV TOVC KO TNV AAANAETIOpOCT)
LLE TN QLG Ko TN UETAPAAAOUEVT 1GTOPIO TOVG

* TO GTOLYEIO TTOPEYEL OTIC KOWOTNTEC KOl TIC OUAOEC Uia
alcOnomn TouTOTNTUC KOl GUVEYEINS UE TO 1GTOPIKO KOt
TOALTIGTIKO TOVC TOPEADOV

* 1 KOWMOVIKI] KOl TOAITIOTIKY] GNUOGIOL TOV GTOUYELOV
TPEMEL VO 1GYVOVV UEYPL CTUEPO KOL VO LNV OTOTEAODV
OTTAMG TOTUTTMGT) TOL TOPEAOOVTOC.



Hapaosrypno: TowtTioTA

The communities where we encounter most of the
‘tsiattistaes’ are proud of their tradition, which they
consider to be an ancestral heritage that distinguishes
them from other communities and provides them with
feelings of  group-consciousness and  cultural
Identification. You may hear people proudly saying ‘The
famous tsiattistis ‘X’ Is from my village!” The respect
enjoyed by ‘tsiattistaes’, not only in their communities
but also island-wide, functions as an incentive for
younger people to attempt to compose ‘Tsiattista’. In an
effort to promote the tradition and with the initiative of
the Larnaka Municipality and other smaller communities,
famous “tsiattistaes’ visit schools and perform in front of
students.



(ot) Ymdpyet onomﬁﬁnors LEPOC TOL GTOLYEIOL TOL Elvol
acOuPato pe ta oebvn opyoava yio ta avlpomiva SLKOLI(D]JOL’COL
LE TIC npouno@ecatg ocumBouou GSBaGuov LETOACL KOWVOTNTMV,
OUAOMV Kol OTON®MV 1| ue v aelpopo oavdamtuén; (150-250

keiag)

¢ 2efacuog avipwmivov 6u<ocwouovcoov 0o Tov ovvatov vo
OWOUV ouaﬁeg GUYKEKPIUEVIG Gsiouakucng N OpNGKEVTIKNG
TOVTOTNTOC, GTOUN LE EWOIKEC OVAYKES, N GAAEC OUAOEC TOV
tAnOvcpuov.

. AumBouog GSBaGuog HETOCL €0voTIKOV  OuddmvV Kot
KOWOTNT®V: T.}. 1 KAVGY TOV [ovoa umopel va Bewpnbel ot
MPOAYEL TOV OVTIONHITIGHO, €dipor mov  oxetiCovrar pe
GUYKEKPIUEVOL LOTOPIKA YEYOVOTO oVVOTOV Vo TPOGPAAoLY
ebvotikéc  opddeg 1N kor  kpatn  (otnv  TteAevtoia
owakvPepvntiky oovvooo e AlIK, vmoyneiomta g
Kpoartiac pe 0épo eoptacuove yio viKn eni tov OBouoavov
wpokdiece TV avtiopaon ¢ Tovpxiag evod avapopéc o€
exbeomn e Apueviog o€ KOTEYOUEVES TTEPLOYEC KOl EUTOAEUN
Covn exetvn tov Alepumoitlav).



* Ag1pOPOG AVATTVCT: TO GTOLXELO OEV TPEMEL VOl
KOTOOTPEPEL TNV OIKOAOYIKN 100ppOTiaL OVTE VO 8&0(\/’[7\,81 TIG
evowkég myéc Come ( my. Tovpouoylec Ko, YEVIKA, 1
exuetdAievon Cowv, €0wa mov Tcaplkocuﬁowovv avOpoOmTIvo
oKPOTNPLCUO N EAAEWYT oEfOGLOV TPOC TO TEPPAAAOV)

H moAodtnta Kol 1 16TOPIKY TEKUNPIMGCT TNG TOPOLGIOG
EVOG OTOLYELOVL OEV AMOTEAODV OTKOLOAOYIO YOl OTTOLHONTTOTE
mopaPiocTn TOV To TovVe.

[Ipémer va amo@edyovial OamOALTEC ONAMGEIC Yo TNV
QTTOKAEIGTIKOTNTO £VOC GTOLYEIOL OTAV QLTO TUPOVGIALETOL
KOl GE AAAEC KOVOTNTEG N YOPEC (TT.Y. CLVEYEIC GLYKPOVGELC
uetacy Apueviog ko Alepumartiav otnv OYNEXZKO). H
ELOAVION EVOC GTOYELOL GE TEPUV TNC UIOC KOIVOTNTEC €Ival
KOAO VO OONYNGEL GE GULVEPYOSIO KOl  TTOAAUTAN
vToYNELOTNTA, UE TOV 1010 TpOmo mov otnv OYNEXKO
Eyovue moAvebvikec vmoynelotntee (my. Meocoyelokmn
oL TPOPT) ).



2. Bioowyotnto kot tpooctocia

2.1 Kafeot®s ProacipotnTog Kot ametheig

AvapepbOeite oto kobeotmdc PlooudOTNTAC TOL GTOUYEIOL
onuepa  (Pabudc otov omoio eCokoAovbel vo aokeital,
ocptektég ATOU®Y TTOL YVOPILOLY TNV TPOKTIKY] TOV) KOl CE
OTTEL é%ﬁ gUmoOoLoL TOL TopepParrovion otn petoPifooct) tov
(150-250 Ae&erc).

* [I6c6o Covtavo eivor 10 oTOLNElD0 onNuUEPA (TOAD/UETPIO,

CULCTNUATIKA/GE KOTOIEG EMETEIOVG, LOIOTIKA/ONUOCIA),

* [I6G0 O10E00UEVO  €lVOL TO GTOLYEID OVAUEGOH OTIG
1popec opdoeg mAnBvouov (UOVO GTIC YUVOUKES, UOVO
GTOVG NMKIOUEVOLC, LOVO GE COUATELD);

* Ilowoc eivar mepimov 0 aptOudc atOU®Y TOL YVOPILOVV TNV
TPOUKTIKN TOL G6TOlYElOL (10taiTEPA OV O aPlOUOC ival TOAD
KPOG);

* To otoyelo ameleiton amd: acTLEIALN, EAAELYN LAIKOV
TOL  YPNCUOTOOVVIOY  TOAGIOTEPW,  OLUCKOPTIGUO

TANBVCUOV/TPOGPLYIA, «LOVTEPVICUO»/EEVOLLOVIAL,
ega(powwn , TOV ~ XpMNOTIKOD KoM
10E0A0YIKOV/cuVaLcHNUOTIKOD  TAOUGIOL  ©6T0  OToio

TOPOLGLACETOL KOl AVAYKT OTJULLOVPYIONG VEDV EQUPULOYDV.



2.2 11p06TOGLO TOV GTOLYELOV 6TO TUPELOOV KUl GTO
ToPOV

AvapepOeite oe pétpa mov €yovv Anebel oTo
mopeABOvV 1 AouPdavovior oto mopoOV amd TNV
EVOLUPEPOLLEVT] KOWVOTNTA N GAAEC GYETIKEC OUAOES
(150-250 AéEerg).

2NUEINCTE UE \ éva N TEPLOCOTEPA | |, AVOAPOPIKA UE
TO €100C LETP®V OV £Yovv ANeOel 1 AauPdvovtal amo
TIC EVOLULPEPOLEVESG KOIVOTNTEG, OLLAOEC 1 ATOUOL

° uetaPifaocn, exmaiogvon

EVTIOTIIGLLOC, KOTAYPOQN, EPELVAL

OlOTNPTON, TPOCTAGIO

wpoPoAn, evicyvon

VEEC EQUPUOYEC




Hopaderypo: TowutTioTa

Larnaca Municipality has been very instrumental in the development and the
widespread promotion of the element through the funding of the performers’ societies
mentioned in section C (i) and the organization of various activities at which the
“tsiattistaes” can compete.

The annual festival of Kataklysmos, which takes place in the summer — usually June -,
constitutes the greatest effort undertaken by a community for safeguarding the
continuity of popular poetry in general and the ‘Tsiattista’ in particular. The
Municipality of Larnaca acts as the coordinator and sponsor of the various “tsiattista”
societies which participate in the festival and the organization of this event requires
substantial time investment as well as important economic and human resources. The
official duration of the events of Kataklysmos is six days but the festival usually lasts
fifteen days or more. The location of the events in the town’s shoreline, the quay of the
port, the medieval castle, the amphitheatre, and two permanent platforms at two major
squares of the city allow the integration of the festival in the everyday life of the city's
Inhabitants; more than 300.000 visitors from all over the island attend these events.
Besides the ‘Tsiattista’ poetic contests, in which important popular poets take part and
which are, admittedly, the highlight of the festival, many other events are organized
during the Kataklysmos festival that belong to the island’s ICH, such as a shadow
theatre or ‘Karagiozis’, performances and contests of Cypriot traditional dances and
flute playing, exhibitions of handicrafts and display of traditional trades, foods, and
sweets, etc. Larnaca Municipality offers money rewards to all artists that take part as
well as prizes and money rewards to the winners of the competitions.



Another annual occasion when ‘Tsiattista’ competitions take place Is
Green Monday, the first day of Lent which thousands of city dwellers
celebrate by going to the fields. Larnaca Municipality organizes
festivities In a lake near the town, which include the performance of
folk songs and dances as well as “tsiattista” competitions, again with the
active participation of the performs' societies and individuals.

Every year on the International Child Day (June 1st), individual
‘tsiattistaes’ and members of ‘Tsiattista’ societies are invited by the
Cultural Services of the Ministry of Education and Culture and by
Larnaca Municipality to a meeting with hundreds of school children.
The “tsiattistaes’ perform for the children and talk to them about their art
In an effort to allow the ‘Tsiattista’ to reach the younger generations. For
many children, this is their first contact with ‘tsiattista’.

Larnaca Municipality also frequently organizes lectures on popular
poetry and the ‘Tsiattista’ at various cultural centres of the town or the
wider area and within the framework of the lecture series of the
Zenonian Open University.

Sometimes, when the funds needed are available, the Municipality
sponsors the writing and publication of books relating to the
Kataklysmos Festival and popular poetry, such as The Results of the
Cont()ests of Tsiattista (2005) and Popular Poetry of Cyprus (2000 and
2002).



2.2 I1pOTEWVOUEVO NETPO TPOGTAGLUG

2€ OUTN TNV EVOTNTO TPETMEL VA YIVEL OVAQPOPA GE
LETPO TPOGTAGIOC TOV Bo EPUPUOGTOVV, 1OLULTEPO GE
0G0 OITOCKOTOVV GTNV TMPOGTUGIO Kol TPowOnen Tov
otoryetov. Ta uUETpO TPOOCTOCIOC TPEMEL VO ELVOL
CUYKEKPIUEVO, KOl PECAIGTIKA, Oyl LOVO OLVNTIKA T
evoeyoueva (150-200 AcEerc).

H egyypopnn oto Mnrtpowo s AIIK (11 otovg
kotaroyovs ™ OYNEXKO) dev eEvmakovel v
OLKOVOULKI] GUVOPOUT] TOV KPATOVS, EVOEYETOL OUMG
VoL ETLYOPNYOLVTOL Ol OPACEIC TV QPOPEMV OO TIC
[ToMTioTIKEC YTnpeciec ocOpupOvo UE TIC 1GYVOVOEG
OLOOTKOGTESG (KoTOmy VTOPOANG aiTNoMC
smxopnyncng) KOl  avOAOY®mC TV olobéciumv
TIOTOCEMV KADE YpOVO.



Hagdﬁswpa: TowrTi0T( _ _ _ _

. r_ct)posed safeguarding measures include the following, cited in order of

priority. N :

 Solidification of the element’s current visibility by the creation of more
opportunities for the ‘tsiattistaes’ to perform through the encouragement of
communities and municipalities throughout the island to organize festivals,

Rerformances, and poetic competitions. As the ‘Tsiattista’ in the last years
ave been confined in the main to Larnaca District and Kokkinochoria area in

Famagusta District, the inscription may be an incentive for the other

municipalities to cooperate with Larnaca Municipality for the promotion of

“Tsiattista’ and may be a chance for the latter to share their expertise and

know-how iIn the field to the benefit of ICH. _ _

« Wider visibility for the element than the one it currently enjoys could also

Involve a more systematic promotion through the mass media, partlcularl_¥ TV

and radio. The majority of the media will be happy to get involved without

any economic demands with programmes including performances of

“tsiattista” as well as interviews and portraits of famous “tsiattistaes” and

presentations of the work accomplished within the various societies.

* Ensuring the element’s V|ab|I|t%/ through the encouragement of younger
otential poets to fully appreciate these elements of their cultural heritage and
o follow in the footsteps of the older generation of poets. This would demand

the intensification of raising the awareness amongst the members of the

you_nct;er generation through their active participation in the performers’
societies and their association with experienced and acknowledged poets.

Therefore, the work of these societies should be promoted by the local

communities and the municipalities through funding and by the media through

wider visibility.



« Promotion of “Tsiattista’ among the youngsters given that the key to the safeguarding and
survival of a cultural element is its transmission to the younger generations. Measures in this
direction should focus on the involvement of school children with relevant informative,
educational, and recreational programmes established through the educational system.
“Tsiattista’ and other popular poems should be included in literature curriculum of primary and
secondary education. Schools should invite “tsiattistaes” to perform at various events and to
talk to the pupils about their art.

« Establishment of a ‘Research and Documentation Centre for Tsiattista’. This centre will
create an audio-visual library of existing recordings of ‘Tsiattista’ and proceed with systematic
audio-visual recordings of forthcoming ‘Tsiattista’ competitions.

« The centre will also provide economic assistance and encouragement for the writing of
studies on the long history, the literary and musical value, and the social nature of the element
by ethnologists, sociologists, literary scholars, mu3|colog|sts etc. To this end, the centre could
organize lectures and conferences for both experts and non-experts. Scientific Investigation of
this form of popular poetry may lead to the discovery of similar forms in other countries in the
region or elsewhere and to ensuing comparative studies of linguistic, social, cultural, and
literary aspects of the element.

« Moreover, a permanent exhibition on ‘Tsiattista’ should be organized at the centre, which
would include pictures and footage of past competitions, old published collections of
“Tsiattista’, interactive activities on the theme, etc. Local and foreign visitors can visit the
exhibition individually or in groups and get acquainted with the element.

« The centre can also create workshops for people who feel that they have a talent for
composing ‘tsiattista’ and would like to receive some guided practice and advice on the actual
art of ‘tsiattista’. The centre can also organize public performances where students at these
workshops can show what they have learnt, thus encouraging current students to continue and
new ones to participate.

* Finally, the centre could organize events during which famous -‘tsiattistaes’ would be
honoured. This could be organised with the local communities since most ‘tsiattistaes’ come
from surrounding villages in the Districts of Larnaca and Famagousta.



3. M£0000¢ cvAiioyns TANPoPoPLOV

3.1 AvagepOeite otov TpOmMO UE TOV OTMOI0 E£YOLV
CUVAAEYDEL Ol TANPOPOPIEC OV CVOPEPOVTIAL CTNV
Topovco  oitnon  (Kupiwg vy TNV TEPLYPUPN
oTOlYElOv KOl TIC TPOTACEIC UETPOV TPOCTUCING)
(150-250 AéEerg).

* Maptopieg amd dtoua (EKTPOGOTNCT OO OAES TIC
KOWOTNTEC OV TAVED OO Uia), OPYOVOLEVO GUVOAQ,
copoateia, apyeia, Piproypaeio, K.T.A.

€ MEPIMTOGT TOL OOONKAV LOPTUPLIEC OO UEAN TNC
KOWOTNTOS, Vo GNUEL®OOVV Ta ovouaTo, 1N 1010TNTA
T0V¢ (Y. KevInNTpa, 1Epsac, PIAOAOYOC, K.T.A.) Kol
OTOYELN EMIKOIVOVIOC.



4. AMLOL GYETIKOL (POPELS KUL OPYUVAOGELS

Na emovvapfel  Kot@Aoyoc Kol GTOKElN
EMIKOWVOVIOC GAA®MV QOPEMV TNG KOWVOTNTAC 1N UN
KUPBEPVNTIKOV OPYOVICUOV TOV GYETILOVTOL UE TO
VTTO AVOPOPA GTOTYELO.

* Ovopa gopéa. / opyavicuov:

ILy., yio tn Meocoyelokn owTpoPr], OIVOTOlELN
(Kvrepovvrac, Toldkka), «OAEQGTPO», ZVVOEGUOC
Tplovtapvirortapayoywv, I'actepoio, Movoeio
Kvnprokov Tpoeipov & Atatpoeng, K.T.A.

* Ovouo atopov Yo ETKOVOVIOL

* AtevOuvon

* ThAcpwvo:

* Email:

* AAAN GYETIKN TANPOQOPIQL



5. XUVUILVEGT] KOLVOTHTOV GTNV ULTI0N

5.1 Na emovvaefodv vToyeypoUUEVEC ONAMGELS TOV
KOWVOTNT®WV,  OPYOVICU®V KOl  OTOU®V OV
avapEpOnNkay oty evotnta 4, ue TpoOMO MTOL VA
BeBoarmver O0tL mopEyovv TNV €AELOEPN, €K TOV
TPOTEPMOV KUl KATOTLY EVNUEPOGCNG GLUVAIVEGT] TOVG
o TNV LITOOAN TNC altnoNC.

Emcuvantetot mpOTLUTO ONAMGNC:



Ovopa:
AtevBuvon:
TnAépmvo:

ITpog: E1wwm Enttponr) AvAng IHoAtiotikng Kinpovoude Kompov

Ofna: XpEn ¢ aiTnong Yo coumepir [Tov oTovysiov ....... ] otov EOviko Kataioyo
Av&tng Ilo ':1'%211219]; K;»ln :)lgvz()uldg ‘lrlngii(l’)?t\g:)lv ko s UNESCO !

O /' n [évoua azduov | opyaviouod | kowdrnrac] dnhovem vrevduvo 6tL Exm evnuepmdel yio v

npoOeon tov / g [dvoua korvorntac/ dnuov I opyavicuov] va vroPdier aitnon yio coumepiinymn

00 [ovoua oroiyeiov] otov EBvikd Kotddoyo AvAng IloMrtiotikng KAnpovoulde [exm

gznnp]o(popneai EMAPKWOG /CUVEPYACTNKA YIOL TNV TOPOYN TANPOPOPLOV GYETIKA LE TO EV AOY®
Eua].

[odvToun texunpicwon twv Aoywv yra tovg omoiovg atnpiler Ty aithon]

Ty, Yo Mecoyeiokn Awatpoon:

H «Macsoxswucﬁ Awatpon» amotelel (OTIKO OTOXEIO TNG TALTOTNTAG HaC, OYL LOVO Yol TNV
Kompo aAAd kot oty guphTepn meployr tng Mecoyeiov. AToteAel emiong avomTOCTAGTO KOUUATL
™G goovwvﬁg LOC KAT|POVOLULAC KO TTOTEVOVUE OTL 1] GLUTEPIANYN TN GTOV MO TAV® KOTOAOYO
Do evioyOoeEL TIC TPOSTAOEIEC LOC YOl TPOGTAGTO KOt TTPomON 6T TOV TOPAdOGEMY TOL GYETILOVTAL
ue OAa ta otdda TG Mecoyelokng AlTpoPnc, amd TNV ToPAY®YN UEYPL TNV KATAVAAMGN.

Mo tovg o mave Adyovg mapEyovpe TNV mANPN ovykatdbeon wpog otov / omv [6voua
Kkowotrtog / dnuov / opyakuo{)jyta Vo, TPOYWPNGEL GTNV VITOPOAN TNC aitnomg Kot sntel)uof)%s
va, cmp?idkovus KoTé, TO OLVVATOV / GTO UETPO TV OLVATOTNTMV LOC GTNV TPOCTAGLN Kol TPOPOAN
0V [ovoua otoryeiov].

[Yroypapn kor oppayida Opyavicuod]
[Ovoual]

[TitAoc Ymoypagpovroc]

[Tomoc kou Huepounvia]



5.2 2Xefacuog edik®mv TpaKTIKOV Ko TPpOSPact 610
GTOLYELD

* YTapYovv TANPOPOPIES 1] TTVYEC TOV TPOTEIVOUEVOL
otolyelov, TIC omoiec mn kowotnto embousl va
KPOTNGEL LOKPLE amd TO KOWO 1M VO TIC OTOKPLYEL
AOY® TOL OTL QPOPOVV GE TPUKTIKEC TOL 1EPOV 1)
101OTIKOV Biov;

* Av vai, avapepOelte o€ €101KA LETPO TOL TPEMEL VO
ANeBovv v va otac@aAilovv Tov oeBacUO 0VTOV TOV
QLT LOTOC.

* Av Oy1, mopokaAeicOe vo ONAMGETE LE GAPNVELX OTL
OEV LTAPYOVV cLVNOEIC TPOKTIKEC OV Vo pvOuilovv
Vv mpocPacn 6To0 VIO aVOPOPA GTOLYELD GLANG
TOMTIOTIKNG KAnpovouldc (50-250 AéEeic).



