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Me 1&iaitepn ikavonoinon xaipetiCw
v napoloa ékdoaon, n onoia
Kataypdgel pe Tp4No cuvonTiKO

kal nepiektikd Paoikég 1éoeiq NG
olyxpovng NOAITIOTIKAG NOAITIKAG,
6nwq diatunwvovral otn XépPacn
g UNESCO yia mv lNpoortacia kai
MpowBnon tng MoAupopeiag Twv
MoAmoTikadv Exppdoewy (2005), kai
napoucidlel, evOEIKTIKG, NONITIOTIKEG
dpaaTNPISTNTEG TNG KOIVWVIAG TwY
noAiItyv otnv Kdnpo, ol onoieq
avravakAoUv TIG apxEG TG ev AOyw
YipPaong.

H Kunpiaki Anpokparia
ouyKaTaAéyeTal avAapeca oTa NPWTa
35 kpdtn nou kipwoav Tn LduPaon,
yeyovég evdeiktikd g Bapitnrag
nou Npoodidel ota Bépara Tng
NoAITIoTIKAG NoAupoPPiag Kal Tou
dianoAmopikoU diahdyou. Qg pérog
g UNESCO, evédq naykdopiou
Opyaviopot yia mv npo®kOnon Tng
elprivng péow Tng Exnaideuong,

Tou [oAimopoU kar Twv Enietnpady,

n Kénpog evorepvilerarl To dpapa

XAIPETIXMOZ

KQXITAYX KAAHX
Ynoupyég Maideiag kai MoAmouou

yia Tn SiapiAagn g noAImoTikig
kAnpovopidg, Tn diatipnon Tng
NOAUHOPPIAG TwV NOAITIOTIKGOY
eKPPATEWY, TNV Npoaywyr TG
eknaideuong kai tn diddoon Tng
eNIOTNUOVIKAG yvoong. O noAmopdg
Kal 0 oePaocpdg Twv noikiAwv
HOPPWV EKPPACNG, ANOTEAE! TOV
akpoywviaio Aibo Tng appovikig
ouvinapgng Twv avBponwy. Aev eival
Tuxaia n enthoyri Tou ouvBhparog
g Eupwnaikig Evwong «Evwpévor
péoa and mn SIapopeTIKATNTAY,
kaBdq avrinpoowneler akpIPwg 1o
6papa Tng eipnvikig oupPinong,
dlatnp@vTag, napdAAnAa, Thv
NOAITIGTIKA NoAupop@ia.

Qg ocupPardpevo pépog g
Y0pPaong, n Kénpog npowBei

Tn dnpioupyia TwvV anapaitnTwy
npolnoBéoewy, o1 onofeq
evBappuvouv Ty Kolvwvia Twv
NoAITdV va dnpioupyei, va napdyel,
va Siavéper kal va éxel npdofaon
og éva eupl pAcPa NOAITIOTIKGOY
ekppdoewy, EMdIVKOVTAG eNfong Tn

diebvri cuvepyaoia yia Tov okond
autd. Avayvwpilovrag «Tn onuavriki
oupBoAr Twv kaAAiTexvdv kai

SAwv ekeivwy nou ouUUETEXOUY OTN
Onpioupyikri diadikaoia, kabdg kar
TwV NOAITIOTIKWY KOIVOTATWY Kal TwV
opYyavwoEwy nou TIG unooTnpifouvs,
10 Ynoupyeio MNMaideiaqg kai
MoAmopoy Ba cuvexioer va otnpiCe
€UNPAKTa TIG NPOCoNdBEeIég TOUG e
OUYKEKPIPEVA NpoypdppaTa Kal
noAimkég. H avadei&n tng noAmoTikig
€KpPAONG Kai dnpioupyiag wg
onpavrikol nuAdva Pidoiung
avantuéng anoteAel pia akdua
onuavrikiA nTuxri g ZopPaong,
kaBg pnopei va oupPdAer otnv
enikpdTnon Tng €1pAvVNG Kal NG
naykéopiag otabepdrnrag,
AapPBdvovrag undyn Tig olyxpoveg
npokARoelq nou avripeTwnifouv Ta
KPATN OTOUG TOEIG TnG oIKovopiag,
Tou NePIBEANOVTOG Kal TNG KoIVwVIag.
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Itis with particular pleasure

that | welcome this publication
which records in a succinct and
comprehensive way the main trends
of the contemporary cultural policy,
as elaborated in the UNESCO
Convention on the Protection and
Promotion of the Diversity of Cultural
Expressions (2005}, and indicatively
presents cultural activities by the
civil society in Cyprus reflecting the
principles of the said Convention.

The Republic of Cyprus is amongst
the first 35 states that ratified

the Convention, indicating the
significance given to cultural diversity
and intercultural dialogue. As a
member of UNESCO, a world
Organisation which promotes
peace through education, culture
and sciences, Cyprus embraces the
vision to safeguard cultural heritage,
preserve the diversity of cultural
expressions, promote education and
disseminate scientific knowledge.
Culture and the respect of the

ADDRESS

COSTAS KADIS

Minister of Education and Culture

diverse forms it assumes around the
world, constitutes the cornerstone of
harmonious co-existence between
human beings. It is not fortuitous that
the European Union has adopted

the motto “United in diversity” as

this represents precisely the vision of
peaceful co-existence whilst at the
same fime preserving cultural diversity.

As a party to the Convention, Cyprus
is promoting the creation of the
required conditions urging civil society
to create, produce, distribute and
access a broad spectrum of cultural
expressions, as well as sfriving o
achieve international cooperation

fo this aim. By acknowledging “the
substantial contribution of artists and
all those participating in the creative
process, as well as of the cultural
communities and organisations that
support their work”, the Ministry of
Education and Culture will carry on
supporting their efforts in practice
through specific programmes and
policies. The promotion of cultural

13

expression and creation as an
important pillar of sustainable
development constitutes another vital
aspect of the Convention, as it can
contribute to the prevalence of peace
and world stability, taking into account
the modern challenges faced by states
in the economic, environmental and

social fields. (3

C
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Eivar iowg koivotunia va Aéue nwg

o noAmopdg dev éxel alvopa. Ki
6pwg, eivarl pia dianicTwon népa yia
népa aAnOivii. Idiaitepa oripepa, oe
MI Ynepiakri enoxn nou éxel aANGEel
noAAG and Ta dedopéva atov Tpdno
e Tov onoio dlakivouvTal eIKOVEG,
1I0€€G KAl NTANPOPOPIEG.

2t1a TpIdvTa Kkal nAéov xpoévia nou
epyalopal oTov Xdpo Tou NoAITIoHoU,
otn B¢on g AieuBivrpiag

300 JIAPOPETIKOV PHOUTEIWY,
dlanioT®vw, opepa 600 NoTé,

autrh Ty aAayni oTov 1pdno pe

Tov onoio diaxeipi{dpacTe nAéov

v noAmoTikA nAnpogopia. To
JIanoTOVW akdpa Kar atov 1pdno

ME TOV 0onoio cuunpdTToupe He dAAa
pouaceia, noAmoTIkG 1Idpdpara,
€PEUVNTIKA KEVTPA KAl OPYAVIOHOUG,
yia Tn dnpioupyia, and koivou, evog
noAmaTikoU npoidvrog. Autri n
noAImoTikA cuvepyacia eivar akdpa
eviovéTeEPN T)PA, apou n TexvoAoyia
pndevilel TIg anooTdoEelg Kal
oupPBdMel o' auti Tn cuvedpeon.

XAIPETIXMOZ

AOYKIA AOIZOY - XATZHTABPIHA
MMpdéedpog Kunpiakrig EBvikrig Emrponric UNESCO

‘Exoupe nepdoer, ma, and v eBvikri

BiBAI0Brikn otnv Ynpiakr BiPAioBrikn,
6nou unopoUpe va cUAAEEOUE, va
anoBnkelooupe kai va aviaAha&oupe
uAik6 Siabéaipo oe dhoug. Exoupe
Eenepdoel Ta yewypaeikd nAaioia

f 10 péyeBog piag aiboucag, ahrd
Kal Tnv avAaykn, anA®g va pEPoupE

10 KOIVS péca and Tig NOPTEG TOU
pouceiou. Tdpa, NPOcPEPoupE Kal
ENITPENOUPE OTOV ENICKENTN VA NAPEI
10 pouoeio padi Tou peliyovrag,

i oTo KIVNTS TOU TNAEPWVO, N

aképn kaAltepa péoa and eidikEG
epappoyEg. engpdoape Tnv emAoyn
VA pEPOUPE KOVTA TOUG CUVEPYATEG
pag yUpw and éva Tpanéy, THdpa
pnopolpe va ouvavinBolpe péoa and
pia 08évn, eva, cuxvd, BpiokdpacTe
XINISPETPA HaKPIG.

To pouceio dev kaAeital ma va
AEITOUPYATEI POVO WG O XWPOG
oTov onofo UAGUE Tnv NOAITIOTIKA
pag kKAnpovopid, aAAd kal wg évag
X®0Pog dlaAdyou kal NOAITIOTIKAG
avraAaynig, nou cupPdiAer otny
KoIVwVIKA cuvoxn, nou apPAlver Tig

KOIVWVIKEG avTIBETEIG, Nou PEPVEI
ToUG avBpwnoug kovTd, nou npodyel
Tov d1dhoyo. Me avdloyo 1pdno, ol
idio1 oI dnpioupyol kal eupitepa n
KoIvwvia Twv noAIr@yv diadpapatiouv
onpavtikd pdAo otn diatipnon

TNG NOAUMOPPIAG TWV NOAITIOTIKGOV
ekppdoewy, oty euaioBntonoinon
yia {nmipata nou unepPaivouv Ta
€Bvika olvopa kal otny oikoddunon
nvedpatog aAnAeyying Kal
oeBacpol yia Tiq SIapoPETIKEG
pop@ég nou npocAapBdver n
oUyxpovn NOAToTIKr Snpioupyia.
MiAdpe, nAéov, yia Tov noAimoud wg
pia poper «Aniag ddvaungs (autd nou
31eBvidg kahoUpe soft power), n onoia
emTpénel va xTiCoupe YEPUPEG OXI
povo petal Twv avBpdnwy Kal Twv
KOIVWVIKGOV OP&OwY, aANG kai peTa&l
TWY KPATOV Kal Twv EBVAV.

Anodeikvietal, €701, EUNPAKTa Kal
kaBnpepivd, nwg dikaloAoynuéva Aéue
6T 0 noAimoudg dev éxel olvopa,
aM\& avriBera, 61 pag enimpéne

va ta&idedoupe népa and autd, oe
eupUTEPOUG, aVOIKTOUG OpiloVTEG.
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Stating that culture has no borders

is probably a cliché. Nevertheless,
it is a consideration which is true in
every respect. Especially nowadays,
in the digital era, when so many of
the ways in which images, ideas and
information are shared, transferred
and communicated have changed.

Having worked for more than three
decades in the area of culture, as a
Director of two different museums,

| realise today, more than any

other time in the past, that the way
we handle cultural information has
changed. This is also true about
the way in which we interact with
other museums, cultural foundations,
research centres and organisations, in
order fo jointly produce what we
would define as “a cultural good”.
This cultural cooperation is all the
more intense now, since technology
eliminates distance and enables an
—albeit digital— proximity.

We have shifted away from the
national library to the digital one,

ADDRESS

15

LOUKIA LOIZOU - HADJIGAVRIEL
President of the Cyprus National Commission for UNESCO

where we can collect, store and
exchange material available to all.
We have transcended geographical
boundaries, but also the need

to simply get the public through

the museum doors. We can now
allow visitors to take the museum
with them once they leave, either

on their mobile phones or -even
better-through special applications.
We have gone beyond the option of
meeting with our associates around a
table, to increasingly now meet via a
screen, whilst being miles away from
each other most of the time.

The museum is no longer called
upon solely to function as a

place to preserve our cultural
heritage, but rather as an area of
dialogue and cultural exchange,
contributing to social cohesion,
softening social inequality, bringing
people closer, promoting dialogue.
In a similar way, the creators of art,

images and ideas, and, more broadly

speaking, civil society organisations
play an important role in preserving

diversity of cultural expressions, in
raising awareness on issues that
transcend national borders and in
building a spirit of solidarity and
respect for the various forms of
contemporary cultural creation. We
now refer fo civilisation as a form of
“soft power” which allows us to build
bridges not simply between people
and social groups, but also between
states and nations.

It is therefore demonstrated in practice
and on a daily basis that we can
justifiably claim that culture has no
borders, and even more importantly,
that it enables us to travel beyond
them reaching much broader and
open horizons.
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Me 1&iaitepn ikavonoinon xaipetiCw
v napoloa ékdoaon, n onoia
AeITOUpYEl WG €vag eVNPEPWTIKOG
odnydg yia TV epapuoyn TG

Y 0pPaong tng UNESCO yia v
Mpootacia kai MpokOnon Tng
MNoAupopeiag Twv Mootk
Ekppdoewv (2005), pe 1&iaitepn
gupaon otov pdAo Tng Kolvwviag
Twv noAireyv oty Kinpo, énwg
Siapaiveral péoa and evOEIKTIKEG
NoAITIoTIKEG OPATEIG.

H npowBnon g noAimorikig
noAupop@iag Kai Tou SIanoAITIopIKoU
SiaAdyou yia évav noAimopd

elprivng anoteAolv diaxpovikolg
okonoug g UNESCO kai éxouv
evowpatwBel oTiq eBvikég noAimkég
yia tnv Eknaideuon kai tov [MoAmopd,
oTo nAaioio Tng uAonoinong Twy
deopeloewy nou avalapPdvel n
Kunpiaki Anpokpartia e Tnv kipwon
eupwnaikdv kar diebvayv ZupPdoewy.
Mio ouykekpipéva, n Z0uPaon g
UNESCO tou 2005 kareuBivel

1a kpdtn otn diapdppwon evdg

XAIPETIXMOZ

MAYAOZXZ MAPAXKEYAZ

AieuBuvrrig MoAmorikév Yanpeoiwv Ynoupyeiou MNaideiag kai MoAmouou
levikdg lpapparéag Kunpiakrig EQvikri¢ Emmponric UNESCO

nAaiciou noAmoTikig diakuPBépvnong
10 onoio va e&unnpetel NpwTioTwG
TIG AVAYKEG TV ONUIOUPYQOV KAl TwV
ENAYYEAUATIOV TOU NOAITIOHOU Kal
OUYXPOVWG VA NAPEXEI OTO KOIVO

v gukalpia va anoAapPdver éva
eupU @dopa noAmoTIKOV ayabadv.

H cuvepyaoia pe Tnv Kolvwvia Twy
noAIT@y yia Ty eniteu&n autodv Twv
otoxwv eival Bepehiddoug onpaciag,
kaBwg n dikA TG onTikA ywvia
oupPdMel otn opaipikii anoTipnon
TWY avaykwv oto noAmotikd nedio,
eve) ol andyeiq Tng TpopodoTolv
Tov d1GAoyo yia Tn dnpokpaTiKA
SlapéPPWOn PIAG NIO CUVEKTIKAG
NOAITIKAG.

‘Onwg diagaiveral kai ota Keipeva
nou akoAouBouy, ol MoAmoTikég
Ynnpeoieq Tou Ynoupyeiou MNaideiag
kal [MoAmopod otnpifouv dpdoeig
nou SIacuvOEouv TNV KAANITEXVIKA
NEAKTIKA HE Thv eUPUTEPN KOIVWVIQ,
npowBolv Tnv NOAMoTIKr
anokévrpwon, evBappivouy Tnv
kaAAmexviki naideia kar npowbolv

n diakparikri cuvepyaoia. Ocov
apopPd OTNV KOIVWVIA TwV MOAIT@Y,
dpaocTtnpionoleital evepyd yia Ty
npowdnon Tng SnpioupyikdTnTag,
TNG KAANITEXVIKAG OuveEPYaoiag Kal
NG NOAUHOPPIAG TwV NOAITICTIKGOV
ekppdoewy. Exopal n napoloa
ékdoon va napdoxel nAnpopdpnon
kal va dwoel wBnon oe dnpioupyouq
Kal enayyeAdaTieg Tou noAImopou

va eEakolouBnoouv va Bélouv To
diké Toug AiBapdki yia Tn diatipnon
€vOG NAOUPAAIGTIKOU NOAITIOTIKOU
Toniou, To onNoio va avravakAd Tnv
noAupopegia Tou avBponivou gidoug
Kal Tou naykSopIou NoAITIGHoU.



ADDRESS

PAVLOS PARASKEVAS
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Director of Cultural Services of the Ministry of Education and Culture
Secretary-General of the Cyprus National Commission for UNESCO

It is with particular pleasure that

| welcome this publication which
constitutes an information guide on
the application of UNESCO’s 2005
Convention on the Protection and
Promotion of the Diversity of Cultural
Expression, with special emphasis on
the role of the civil society in Cyprus
as demonstrated by indicative cultural
actions.

Promoting cultural diversity and
intercultural dialogue for a culture of
peace constitutes UNESCO's sustained
and unfading goal inscribed into

the national policies for Education

and Culture in the context of fulfilling
the commitments undertaken by the
Republic of Cyprus with the ratification
of European and international
Conventions. More specifically,
UNESCO's 2005 Convention
provides guidelines to the stafes in
order to create a framework of cultural
governance which would first and
foremost serve the needs of creators/
authors and cultural professionals and
at the same time provide the public

with the opportunity fo enjoy a broad
range of cultural goods. To achieve
these goals, cooperation with civil
society is of paramount importance, as
its standpoint contributes to making a
global assessment of the needs in the
cultural field whereas its views feed the
dialogue for democratically forming a
more coherent policy.

As demonstrated in the texts that follow,
the Cultural Services of the Ministry

of Education and Culture support
actions connecting artistic practice

with society at large, promote cultural
decentralization, encourage artistic
education and favour infernational
cooperation. The civil society on its
part is actively involved in promoting
creativity, artistic cooperation and
diversity of cultural expression. |

hope that this publication will provide
information and give an impetus o
creators and cultural professionals to
carry on playing their part in preserving
a pluralistic cultural landscape reflecting
the diversity of the human species and
of global civilization.
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H lotopia éxer katadeier &, yevikd,

n avapei&n Twv NONIMIoP®Y eixe
Bemikéq emdpdoeig, av eEaipéoel
Kaveiq oplopéveq akpdTNTEG Kal
kdnola acuyxppnTta gykAnuaTa,
101aiTepa kel dnou kalonpoaiperol
avBpwnol ekBeialav Tnv avoxn kai Tov
oePaopd 1wV Napaddoewy Kal Twv
Bpnokeidv Twv AAAwV.

H Maideia, o MoAmopdg kar n Téxvn
Atav avékabev 1oxupoi popeig
enikoivwviag, dpa {wTikiAq onpaciag
yIa TNV Npooéyyion Twv Ay, yiati n
nveupaTiki Toug nTuxri Bpiokel kdnoia
anrixnon otov kaBéva, aveaptitwg
npoéAeuong, piag kai 1o kGBe dropo
efval otny oucia €va nveupatiké ov,
10 onofo undpxel yéoa o€ éva Puoikd
owpa.

O AvBpwnog nobei o Qpaio kar n
Téxvn ekppdler SAeq TG NTUXEG TNG
Cwnig péoa and v AicBntikii. ‘OAol
avayvwpilouv 61 n Mouaikn eival
n kat’ e§oxnv oIKoupEVIKr yAdooa.
H koivwvia xpeidletal yevikd Toug
KAANITEXVEG KAl CUYKEKPIUEVA

MHNYMA

KYTPIANOZXZ KATZAPHX
Maviorag-XuvBérnc, UNESCO Artist for Peace

TOUG HousIkoUg kaboT, énwg évag
ylaTpdG napéxel avakolgpion oTo
OWPA XOPNYWVTAG Hia €veEon We éva
anoteAecuaTikd pappako, dtav
Baupdloupe éva €pyo Téxvng i dTav
akolpe pouoiki, aioBavdpaoTe Tig
Betikéq emdpdoeig. Kar av o pouoikdg
katopOwoel va peTadhoel owoTd oTo
akpoartipio 1o poucikd cuvaicBnpa, ol
akpoatég Ba Pidocouv Tnv avakolgion
and Tiq kKaBnpepIvég Toug €yvoleg Kal
npoPAripata, kai Ba avéABouv éhol,
padi pe Tov pouaoikd, o€ avunoyiaoTeg
NVEUPATIKEG OPaipeg.

EE ou kai Ta Adyia Tou peydAou
Apepikavol gihdéoopou L. Ron
Hubbard : «H Téxvn eivar pia Aéén

n onoia ouvoWiler Tnv noiétnTa TG
enmkoIvwviagy. v oucia, npdkeiral
yia 1o GYioTo noiotikd eninedo
ENIKOIVWVIAG.

Qg ek ToUTOU, 0 POAOG TOU KAANITEXVN
eival va oupPdAAel otny eunpepia Tou
Kolvoy, HeTadidovTdg Tou i pdAov
XOPNYWVTAG TOU HIA «EVECN» TOU

Qpafou.



MESSAGE

CYPRIEN KATSARIS
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Piano soloist-composer, UNESCO Atrtist for Peace

History has shown that the overall
effect of civilisations coming together
has been positive, despite certain
unforgivable excesses and crimes,
especially where people of goodwill
have preached tolerance and respect
for the traditions and religions of
others.

Education, Culture and Art have
always been powerful vectors of
communication, and thus vital means
of bringing peoples together, because
the spiritual aspect that characterises
them finds a resonance in every single
person, regardless of their origins,

as he or she is essentially a spiritual
being who exists within a physical

body.

Mankind aspires to Beauty, and Art

expresses all of life through Aesthetics.

Everyone acknowledges that

Music is the universal language par
excellence. Society needs its arfists in
general and its musicians in particular
because, in the same way that a
doctor provides relief to a body by
injecting an efficacious product into it,

when we contemplate a work of art or
listen to music, we feel the beneficial
effect it exerfs over us.

And if the musician succeeds in
fransmitting musical emotion fo his or
her public, the listeners will experience
relief from their day-fo-day concerns
and problems for the duration of the
concert, and they will all be elevated
together, in conjunction with the
musician, fowards unsuspected higher
spiritual spheres...

Hence the quotation attributed to

the great American philosopher

L. Ron Hubbard: “Art is a word

which summarises the quality of
communication”. In fact it is the highest
qualitative level of communication.

Consequently the role of the artist is
to contribute to the well-being of the
public by communicating with it, and
“injecting” that which is Beautiful
into it.









EKAOTIKO ZHMEIQOMA

H ~0uPaon tng UNESCO yia v
Mpooracia kai MpokBnon Tng
MoAupopeiag Twv MoAimoTikwy
Exppdoewv (2005) eivar pia vouikd
deopeutikii diebviiq Lupgpwvia nou
dlacpalilel 611 o1 dnyioupyo,

Ol ENAYYEAHATIEG OTOV XWPO TOU
NoAIMIopoU, of KAANITEXVEG Kall

ol NoAiTeq éxouv dikaiwpa va
dnpioupyouy, va napdyouy, va
diavépouyv kar va anoAapPdvouy éva
eupl pdopa NoAmoTIKOV ayabay,
UNNPECIOV KAl OPACTNPIOTATWV.

Q)q ek ToUTOU, NpoTEiVEl €va
diebvég nAaioio diakuPépvnong

Kal laxeipiong Tou NOAIMoHoU, To
onoio diaopalier Tnv npdofaon
TOU KOIVOU O€E NOIKIAEG MONITIOTIKEG
EKPPACEIG KAl EVOWUATWOVEI TOV
noAimopd otg eBvikég oTpaTnyIkég
asipdpou avantuéng, ationoidvrag
TN oUVOAIKA ouveIopOoPd Twv
NOAITICTIKGY PBropnxavidyv oty
OIKOVOMIKA KAl KOIVWVIKA avantugn.
MapdAAnAa, npotpénel otny
uIoB€TnoN NOAIMICTIKGY NONITIKGOY
kal pETpwy nou evBappivouyv Tn

SnpioupyikdTnTa, TNV KivaTiKSTNTA KAl
n Oikain avrapoiPri Twv Snyioupydy
kal npowBei ™ diebvii ouvepyaaia
kar Tn Siakivnon NoAmoTik®v ayabov
Kal uNNPEcIWY evTdG Kal eKTOG TV
KPATIKGY CUVOPWV.

H Kunpiakn Anpokpartia kipwoe Tn
YdopPaon 1o 2006. Me v eukaipia
NG ouPNAAPWong O€ka XPOVWV
and 1éte, o1 MNoAmoTikég Ynnpeoieq
Tou Ynoupyeiou MNMaideiag kai
MoAmopod kai n Kunpiakn EBviki
Emrponi UNESCO anogdoicav
va NpoxwpeRcouv otn dnpioupyid
NG napoloag ékdoong atnv onoia
€xouv ouyKevTpwOel oToixeia

KAl anoTunovovTal TaoeIg TNG
oUyxpovng NOATIOTIKAG NOAITIKAG,
6nwg diatundvovrar otn LdpPacn
Tou 2005. Mo ouykekpipéva, otnv
¢kdoon auth KaTaypdpovTal Kal
npoPdAovral cuvageiq NoAImoTIKEG
dpaotnpidrnteg, or onofeg éAafav
x®pa and didpopoug NOAITIOTIKOUG
popeiq otnv Kinpo, kupinwg katd mn
xpoviki nepiodo 2013-2015.



H Z6pPaon tou 2005 ¢épver oto
NPOOCKIAVIO TOV 0UCIaoTIKG POAO

nou diadpapariler n kovwvia

TV NOAITGY otn dnpioupyia evdg
nAoupaAioTikol NoAITIoTIKOU Toniou,
gnioNPaivovTag «Tn onuavrikri
oupBoAn Twv kaAAirexvdv kai

SAwv ekeivwv nou ouuuETEXOUY

ortn dnpioupyikn diadikaoia, Twv
MOAITIOTIKWV KOIVOTATWY Kal TwV
opyavdogwy nou Tig unoatnpifouy
oty gpyaoia Toug, kabd¢ eniong
TOV KEVTPIKO pSAo Toug, nou eival va
TpOPOOOTOUV TNV NOAUHOPPia TNG
noAmotiki¢ ékppaong» (ApBpo 7).
Aappdavovrag undyn 61 n aviaAayri
nAnpogodpnong eival, eniong, évag
ané toug okonoug g ZiuPaong
(ApBpo 9), n napoloa ékdoon éxel
okond va napdoxel NAnpopopieq
yUpw and noAmoTikég dpdoeig nou
pnopouyv va cupBdAouv peAovTikd
oty nepaItépw NOAmoTiki avantuén,
ouvdpdpovrag oty evBdppuvon Tng
dnpioupyikdTNTag, otny avaPdBpion
TOU NOAITIOTIKOU OXedIaopoU, oTny
avéntuén de&iotitwy oe Bépara

noAmorTikig diaxeipiong kai, T€AoG,
otnv avddeign g noAImoTikAg
€kppaong kai dnpioupyiag wg
onpavrikoU nuAdva avantuéng.

Ye pia npoondBeia va avadeixBolv
npwtoPoulieg Tng Koveviag

TWV NOAITOV nou cupPaAAouy

oty npodBnon Twv okonov

g LopPaong, aneuBivBOnke
npdokAnon unofoAig npotdoewy
nou apopouloayv npoypduuaTa Kal
NoAIMoTIKEG dpaoTnpIdTnTeg, TA onoia
uhonoimBnkav and opyavwpévouq
POPEIG TNG KOIVWVIAG TWV MOAITGV.

H emAoyn éyive pe fdon To uAikd

nou unoPAiBnke and dooug
Opyaviopoig avranokpibnkay,

o€ oUVAPTNON HE TOUG OTOXOUG

NG €kd0OONG KAl PE TNV NPOONTIKNA

ol dpdoeig Toug va cupPdiouv
peANovTIKG otnv avantuén Tou
olyxpovou NoAIMIGHoU, AEIToUpYy®VTag
WG EUNVEUON YIA VEEG NPWTOTUNEG
dpaotnpidnteg. Kard tnv agioAdynon
Kal Tnv opydvwaon Tou UAikoU oTIg
Oepatikég evotnteg, kataPAriBnke
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npoondBeia icopponnuévng
KATavopng Twy OpacTNPIOTAT®WY

Kar anogpuyng Tng napouciaong
népav Tou evdg napadeiyparoq

ané tov idio Opyavioud oe pia
evotnta. Me autdy Tov 1pdno, €yive
katopBwth n napouciaon Twv
noikiAwv npwtofouNidv nou €xouv
ulonomBei oe cuvdptnon pe Toug
okonouq g ZuuPacng 2005, péoa
and ™ pamd Twv dSnPIoupydV Toug,
6nwg karaypdenkav and toug idioug.
AkohoUBwg, o1 npordoeig éTuxav
NG KATAAANANG enefepyaciag, oto
nAaicio Tng yevikAg eniPéNeIag Tng
ékdoong, pe otdxo Tnv eniteugn
opoloHop@iag Kal CUVOXAG oTovV
TPbMNO Napouciaong.

H éxdoon xwpiletal oe do pépn.

To np&to pPépog, pe TiTho «[lpooraoia
kai [NpowbBnon Twv MoAmoTikdy
Ekppdoswv: lNpoypdupara kai
[MoAmortikii [ToAmikii», enixelpef,

péoa and Tpia oxeTikd keiueva,

va Béoel 1o nAaioio péoa oTo onoio
SIAPOPPAOVETAl N NOAITIOTIKA NOAITIKA
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g Kénpou, oe cuvdptnon e Tiq
oUyxpoveg e&eAiteig kar 1diaitepa oe
oxéon pe n LopPaon. Emnpdobera,
emdiwkel va napdoxel nAnpopdpnon
OXETIKG HE TIG EUKAIPIEQ
XpNPatoddTNoNG Nou NPOoPEpovTal
oTNV KOIVWVIa Twv NOAITGY yia T
dnpioupyia, Tnv napaywyn kai m
diéddoon noAmoTiK®Y ayadadv.
[Siaftepn avagopd yiveral ota
Mpoypdupara xpnpatoddtnong

Twv [MoAmoTikdv Ynnpeoidv Tou
Ynoupyeiou MNaideiag kai MoAmopo
kai oto [Mpdypappa «Anpioupyikr
Eupoynn 2014-2020», péow Tou
onoiou n Eupwnaiki Evwon, wg
oupPBarbpevo pépog Tng LopPaong,
diavoiyel VEEG NPOONTIKES YIa TOUG
enayyeApatieq oTov Topéa Tou
noAImiopoy kai Tng dnpioupyIkSTNTAg
Kal ENITPENEI CUVEPYEIEG KAl YOVIHN
aMnAenidpaon pera&l Twv diagpdpwy
NOAITIOTIKGY KAl ONPIOUPYIKGDY TOHEWY.

210 delTEPO PEPOG, HE TITAO
«[MoAmorikni [NoAupopepia

kar Anpioupyikétnra: [MoAiteg

kat Anuioupyofl ev Apdoei,
napoucidlovral NoAIMoTIKEG
dpaotnpidTnTeg, 37 OTO OUVOAO,

ol onofeq apopolv ot TEcoePIq
Baoikolg dEoveg uhonoinong Tng

Y 0uPaong otnv Kdnpo, énwg autof
npokonTouv and d0o neplodikég
ekB€oeig nou unoPArBnkav otnv
UNESCO 10 2012 kar 1o 2016.
Yuykekpipéva, or d&oveq autof
eivar: i. [poortacia kai npowbnon
NOAITIOTIKWY EKPPATEWY,

ii. KaAAimexvikni eknaideuon kai
noAmaoTikA ouppeToxn, ii. Aiebviq
ouvepyaoia kal NOAITICTIKEG
avralhayég kai iv. H noAmorikni
dnpioupyia wg poxAdg avantuéng. Or
dpaaotnpidtnteg nou napouaidlovral
oT10 SelTEPO PEPOG EXOUY, WG EMI TO
nAeiotov, AdPer otipiEn and eBvikd

xpnpatodoTikd npoypdppara kabohg
enfong kal and eupwnaikolg h
AA\oug xpnparodoTikolg NOPouUg.

H uné avapopd ékdoon éxel
gTOINACTEl OTO NAGiCIO TG
ulonoinong piag oeipds dpdoewy
yia Tnv nepaimépw npowbnon, oty
Kdnpo, twv okondv tng LdpPaong tng
UNESCO tou 2005. Xtoug okonoulg
Kal Toug oTéXx0UG TG 2UpPaong
nepidapPdavovral, pera&i dAwy,

N KAToXUPWoN TWV NVEUPATIKOV
SIKAIWHAETWY TwV SNPIOUPY®Y oty
yn@iakni enoxr, n npo®Bnon Tou
diahdyou peta&l kuPepvnTikdv
POPEWY, AKABNPATKAOV IOPUHAT®Y,
NOAITIOTIK@WY OPYAVICU®V Kal
dnpioupydv oe Béuata noAImoTIKAG
noAimkrig. Enfong, evBappuiveral

n avdntuén ouvepyeidv petati
SIAPOPETIKWY ETAIPWY TOu dNPSTIOU
Kal Tou 1I31wTIKoU Topéa Kal n
oUvOean NG NONITIOTIKIAG £PEUVAG

pe T oToIxeloBeTnuévn NOAITIKNA

otov noAmopd. Ennpéobera,
npowBolvrar dpdaoeig nou oxetiCovral
e TNV noAImoTiKA naideia kar v
eMPSPPWON TV EKNAIOEUTIKGV KAl
TWV ENAYYEAPATIOV TOU NOAITIGHOU,
kaBg kai pe Tnv avantuén deflotitwv
yia Tov oxediaopd kar Tnv uAonoinon
NOAITIOTIK@WY SPACTNPIOTAT®Y,
11aitepa yia KovdTNTEG Kal PIKPOUg
NoAITIoTIKOUG 0pyavicpoug,

pe okond Ty NOAITICTIKA
anokévipwon kal  dielpuvon TG
noAmoTikAq ouppetoxig. TéAog,
kataPdMovral npoondBeieq yia

TOV OUOXETIOS TOU GUYXPOVOU
NoAIMiopoU Pe TNV NOAITIOTIKA
kAnpovopid, Téoo oTo nAaicio Twv
eupUTepwY SPACTNPIOTATWY NOU
npoypappartiCovral, 600 kar oTo
nAaioio Tou Eupwnaikod ‘Etoug

MoAmoTikig KAnpovopidg 201 8.

Ogeiloupe va ekppdooupe 1Id1aitepeg
euxaploTieg Nnpog doouq anéoTeihav
Kefpeva kal npdoPepayv uToypapikd
uAikS, cupPdaAAovrag €Tl oty
npoondBeia xaptoypdpnong

TWV OPACEWY NMOU AvTavakAoUv

Toug okonoug Tng 20pPacng

2005. Euxapiortieq ekppdlovral
enfong oToug CuvePYATeG HAG Nou
ouvéPBalav pe onolovdrinote Tpdno
ot dnpioupyia Tng napoldoag
ékdoong. Mpéner va emonuavBOel 6
ol opyavwpévol Popeig TG kolvwviag
Twv noAmay, otnv Kinpo kar Siebvag,
éxouv d1adpapaTioer onUavTikd

pdéAo otnv uioBémaon tng LopPaong
kal ouvexiCouv va cupPaiiouy
ouoiaoTikd atnv uhonoinon Tng.

‘Exoupe v nenoi®non 61 n ékdoon
autri Ba Aeiroupynoel wg epyaleio
nAnpo@dpnong yid Ta NOAITICTIKG
Spwpeva oty Kinpo kar Ba ddoel
TO éVaUOHA OTOUG EVOIAPEPOUEVOUG
yIa VEEG ONPIOUPYIKEG CUVEPYATIES,
anoTEAWVTAG NNyn €unveuong yia
TNV NpooTacia kar npokBnon Tng
NOAUHOPPIAG TWV NOAITIOTIKWY
EKPPACEWV.

‘EAeva ©eodollou-Xapardunoug
©ékAa MNanavrwviou



EDITORIAL
NOTE

The UNESCO Convention for the
Protection and Promotion of the
Diversity of Cultural Expressions
(2005) is a legally binding
international Agreement safeguarding
that creators, cultural professionals,
artists and citizens have the right

to create, produce, distribute and
enjoy a broad spectrum of cultural
goods, services and activities.
Therefore, it proposes an international
framework for the governance and
management of culture which ensures
public access to various cultural
expressions and integrates culture in
the national sustainable development
policies, thus maximising the overall
contribution of creative industries to
economic and social development.
At the same time, it encourages the
adoption of cultural policies and
measures fostering creativity, mobility
and fair remuneration of artists and
promotes international cooperation
and the movement of cultural goods
and services within and across state
borders.

The Republic of Cyprus ratified the
Convention in 2006. On the occasion
of the celebration of a decade since
the ratification of the Convention, the
Cultural Services of the Ministry of
Education and Culture and the Cyprus
National Commission for UNESCO
decided to publish this work which is
a collection of data and a depiction
of the trends of contemporary cultural
policy, as formulated in the 2005
Convention. More specifically, this
publication records and presents
relevant cultural activities that took
place by various cultural bodies and
agencies in Cyprus primarily during

the period 2013-2015.

The 2005 Convention brings to the
fore the substantial role civil society
plays in establishing a diverse cultural
landscape, pointing out “the important
contribution of artists, others involved
in the creative process, cultural
communities and organisations that
support their work, and their central
role in nurturing the diversity of cultural
expressions” (Article 7). Taking into
account that information sharing

is also one of the objectives of the
Convention (Article ), this publication
aims at providing information on
cultural actions which may contribute
to further cultural development in the
future, fostering creativity, upgrading
cultural planning, developing skills on
issues of cultural management and,
finally, promoting cultural expression
and creation as an important pillar of
development.

In an effort to showcase initiatives
taken by the civil society, which
contribute to the achievement of
the Convention’s goals, a call

for proposals was launched for
projects and cultural activities that
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were implemented by civil society
organisations. The selection was
made on the basis of the material
submitted by those Organisations
which responded, taking into account
the objectives of this publication and
the future prospect of their actions
contributing to the development of
contemporary culture and being

an inspiration for new original and
unique activities. When assessing
and organizing the material in
thematic units, an effort was made

to distribute activities in a balanced
way and to avoid the presentation

of more than one example by the
same organisation in each chapter.
This enabled us to present the various
initiatives implemented in relation to
the 2005 Convention's goals from the
angle of their creators as recorded
by them. Following this, the proposals
were processed appropriately in

the context of the general editing of
this publication in order to achieve

a homogeneous and cohesive
presentation.

The publication is divided in two parts.
The first part entitled “Protection and
Promotion of Cultural Expressions:
Programmes and Cultural Policy”,

by means of three relevant texts,
attempts fo set the scene in which
cultural policy is shaped in Cyprus,

in conjunction with modern
developments and especially in
relation to the Convention. In addition,
it aims to provide information on the
funding opportunities offered to the
civil society for creating, producing
and disseminating cultural goods.
Special reference is made to the
funding programmes of the Ministry
of Education and Culture Cultural
Services and to the programme
“Creative Europe 2014-2020"
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through which the European Union,
as a Party to the Convention, opens
up new perspectives for professionals
in the field of culture and creativity
and allows for synergies and fertile
interaction between the various
cultural and creative sectors.

In the second part entitled “Cultural
Diversity and Creativity: Citizens

and Creators in Action”, 37

cultural activities are presented

in total, which are related to four
main implementation axes of the
Convention in Cyprus as they emerge
from two periodical reports submitted
to UNESCO in 2012 and 2016.
These axes are: i. Protection and
promotion of cultural expressions,

ii. Artistic education and cultural
participation, iii. International
cooperation and cultural exchanges
and iv. Cultural creation as a lever for
development. The projects presented
in the second part were supported
primarily by national funding
programmes as well as by european
or other funds.

The publication in question has

been prepared in the context of
implementing a series of actions for
further promoting the objectives of
the UNESCO 2005 Convention in
Cyprus. The aims and objectives of
the Convention include, amongst
others, the safeguarding of authors’
copyright in the digital era, the
promotion of dialogue between
government bodies, academic
insfitutions, cultural organisations and
authors/creators on issues of cultural
policy. Furthermore, the UNESCO
2005 Convention promotes the
development of public-private
partnerships and the connection of
cultural research to evidence-based

cultural policy. In addition, actions
related to cultural education and
training of teachers and cultural
professionals are promoted, as

well as the development of skills for
planning and implementing cultural
activities, especially for communities
and small cultural organisations with
the aim of achieving decentralisation
and expanding cultural participation.
Finally, efforts are being deployed

to correlate contemporary culture
with the cultural heritage, both in

the context of the broader activities
planned, but also in the context of the
European Year of Cultural Heritage

2018.

We would like to offer our sincere
thanks to all those who sent us

texts and provided photographic
material, thus contributing to the
effort of mapping the actions that
reflect the goals of the 2005
Convention. Thanks are also due

fo our associates who assisted us in
different ways during the making of
this publication. It should be noted
that the civil society organisations

in Cyprus but also internationally,
have played an important role by
adopting the Convention and are still
making a substantial contribution to its
implementation.

We firmly believe that this publication
will function as an information tool on
cultural life in Cyprus and will prompt
all those interested to embark upon
new creative collaborations as a
source of inspiration for the protection
and promotion of the diversity of
cultural expressions.

Elena Theodoulou-Charalambous
Thekla Papantoniou









MEPOZX A

MPOXTAZIA KAITIPOQOHXH

TON MOAITIZETIKQN EKOPAYEQN:
[MPOIPAMMATA KAI

NOAITIXTIKH MNMOAITIKH

PROTECTION AND PROMOTION
OF CULTURAL EXPRESSIONS:
PROGRAMMES AND CULTURAL POLICY



€C Together we grow
different cultures that we share
bring us completeness yy

Michelle Aumack (UNESCO, 2000)
Internet haiku contest on cultural diversity




MOAITIZTIKEY EKDPAXEIX
KAI TIAOYPAAIZMOZL.:

Enavanpoodiopiovtag tn oUyxpovn MONTIOTIKE TIOATIKA
néoa and tn XuuPaocn tng UNESCO yia tnv lMNpooctacia
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kat MNpowlnon tng Mohupoppiag twv MNMohitictikwy Ekppdoswy

(2005)

Ap Eheva ©eodolhou-Xapardpnoug
Mopeouwriki Aeiroupydg A °,

loAmoTikég Ynnpeoieg Ynoupyeiou MNaideiag kar [MoAmopod
EBviké onpeio enaeriq yia tn XipBaocn 2005 tng UNESCO

H Z¢pPaon tng UNESCO yia v
Mpootacia kai MpokOnon Tng
MoAupopeiag twv MoAmoTikadv
Ekppdoewv (2005) anotehel
onpavtiké 0pdonpo TNG olyxpovng
noAImoTikAg NOAmKAg, 1d1aiTepa

070 NAQiCIO TwWV NPOKANCEWY Nou
npokuntouv and Tnv naykoopionoinon
KAl TIG OIKOVOUIKEG KAl TIG KOIVWVIKEG
nTuxég Tou noAmopou (von Schorlemer

& Stoll, 2012)

H diatipnon Tng noAmoTikiAg
noAupop@iag oe k&Be eidoug, yéoo
Kal ékppaon NoAITIopoy, anotéAece
onpavtikd otéxo Tng UNESCO kai
KaTd kaipolg AipOnkav didpopeg
npwtoPoulieg yia Tnv npodBnon
™G, NoAd npiv Tnv uioBérnon g

Y 0uPaong. 'Hén and n dekaeria
Tou 70 péxpi kai Tn dekaeTia Tou
80, oe pia oeipd AiakuPepvnTikdv
Aiaoképewv, n UNESCO eixe
NPocdWoEl oTNY €vvOoId TOU NOAITIGHOU
avBpwnoloyiki didotacn ot
Bdon piag oAioTikiig npooéyyiong,
6nou avayvwpiCetal n a&ia Tou

NoAmMopoU T600 WG «TéXvN Kal
kAnpovopid», aAAd, kuping, wg
«1pdnog (wrig, a&ieg kar nenoibrioeig»
(UNESCO, 1982a). 10 nAaioio

g UNESCO, o «noAimoTtikdg
nAoupaAiopoG» wg NOATIKA
pIAocopia, ouvavrdtal yia npwn
popd otig oulnticeig nou éAafav
xdpa kard v Maykdopia Aidokeyn
yia 116 MoAmoTikég MoAimikég
(UNESCO,1982B). O nohimioTikég
nAoupaiiopdq anookonel, akpIPAg,
oTNV KATOXUPWOoN Tou JIKAIDPATOG
NG SIAPOPETIKOTNTAG KAl TG
ano@uynq Twv onoiwvornoTe TAcEwV
yia anéAutn opoyeveionoinon anéd
KUPIaPXEG KOIVWVIKEG KAl MOAITIOHIKEG
Sopég (Bennett, 2001). Eivar og autd
10 SlEUPUPEVO NAGICIO Nou npénel

va 13wOei n avapopd g LipPaong
o€ NOATIOTIKEG EKPPAOEIG, pE éva
oupnepIAnnTIKS TPONO NPOcéyyiong,
6nou n NOATIoIKA dlagopeTIKATNTA
dlacpalilel apevog TIG ATOHIKEG
eheuBepieq nou npokdnrouv and

1a avBpdniva dikai®uara kai
ageTépou Ty 1o6pponn avantuén

TNG NVEUPATIKAG, UAIKAG Kal
KOIVWVIKOOIKOVOUIKIAG didoTacng Tou
noAimopou.

H ZdpBaon tng UNESCO yia my
Mpootacia kai MpowOnon tng
MoAupopgiag twv MoAimoTikdvy
Ekppdoewv uioBetiBnke ota nAaioia
TWV £pyaci®v Tng 33" Xuvodou Tng
levikig Aidokeyng tng UNESCO,
nou npaypatonoiiBnke oto Mapiol
10 2005 kai eykpiBnke and
OUVTPINTIKA NAEIOYNPIT TWV KPATOV-
peA@V. Méxpr oripepa, ektdg and Tig
xpeg Tng E.E., éxouv enikupwoel

™ ZopPaon kar dAa 144 kpdmn.

H ZdpPBaon eival o anadyacpa piag
oelpdq IOTOPIK®Y, KOIVWVIKGOV KAl
OIKOVOUIK®Y ouvOnK®dY, dnwg autég
Siapopenbnkav ota éAn Tou 2000
Kal oTIg apxéq Tou 2 Tou aidva.
Anotelei éva vopikd Kkeipevo pe pia
olyxpovn npdcAnPn Twv apxwy Kai
1wV a§Idv NG NOATIOTIKAG NOAITIKAG,
1600 o€ €0vikd boo kal ot digbvég
eninedo. H onoudaiémta nou éxel

n ZopPaon auti oto nedio Tng
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olyxpovng NOATICTIKAG NOAITIKAG
avravakAdral kal oTo yeyovog

ot eivar n povadiki LopPacn tng
UNESCO nou avagéperar atov
noAimopd kai e1dikdrepa oty
npooTacia kal npowOnon Tng
NOAUHOPPIAG TWV NOAITIOTIKWV
EKPPATEWY, N onofa éxel enikupwBel
ané my iSia v E.E., pe anégaon Tou
YupPBouhiou g (2006/515/EC).

And 1o 2007, nou 1é6nke oe

1ox0 n XopPaon, emidikkovral

vEeG npooeyyioeig oTig SIApopeq
ekppdoeig noAimopol —PiPAia,
TnAgonTikd npoypdupata,

pouasiki, {wVTavéG NAPACTACEIQ
Kal noAAG dANa— kai e€etdlovral
1pdnor avantuéng kar avadei&ig
Toug. MapdAinAia, n UNESCO
dnpoocielel HEAETEG KAl NAYKOOHIEG
ekBéoeig, dlopyavaver ouvédpia
KAl CUVAVTACEIG EUNEIPOYVWHOV®WY
kar evBapplvel Tn cuppeToxi Mn
KuBepvnTikdv Opyaviopdy oty
npowbnon Tou ogfacpol g
S1apopPeTIKATNTAG KAl TNG MOAITIOTIKAG
noAupop@iag.

loTopikr avadpopr

Ané myv idpuon Tng n UNESCO —wq
Bepatopilakag Twv avBpwnivev
SIKAIWPATWY Kal TNG NAYKOOHIAg
eiprivng— kaBdpioe pe cagriveia Toug
oTOXOUG KAl TOUG NPOCAVATONOHOUG
™g. ZupnepiéAaPe otn Beopikn

NG anooToA «tn diatipnon

Kal Tnv npo®Bnaon g yéviung
NOIKINOHOPPIAG TwWV NOAITIOHOV»
(IdpuTikA Mp&&n Tng UNESCO).

Aev Ba fitav unepPoAi va einwbef
6T, n dieupupévn Kal NAoUPaNIoTIKA
ekOOXN TNG évvoIag TOU NOAITICHOU
SiapopPnBnke, OUCIAOTIKE, OTOUG
kdAnoug Tng UNESCO kai anotéleoe
™ Pdon Tng olyxpovng NOAITIOTIKAG
noAimkrig, 1dn and my Maykdopia

MEPOX A

Aidokepn oto Me&iké (1982). T
ouvéxela, oTo d1o nvedpa kivibnkay
pia oe1pd and dAeg npwrofoulieg
g UNESCO, oi onoieg eixav wg
o16x0 TN SIacivOESN Tou MOAITIOHOY
pe Bépata aeipopiag kal avanTugng.
Tautdxpova, ota nAaicia Twv
ouvBnk®v naykoopionoinang, To
1993 ot Siakpariki levikA Zuppwvia
Aaopdv kai Epnopiou (GATT)
nyépBn to ditnua g «noAImoTikAg
etaipeong» kal Tng avdykng va
QVTIPETWMIOTE] 0 NOATIONOG OTO
nAaicio Tou dieBvolq epnopiou wg
1S1aitepo ayabd, To onoio cuykpotel
kal dlaguAdooel TautdTnTeg, agieg,
napaddoEeIg Kal EVVOIEG.

Méoa oe auté 1o 1Ideoloyikd

KQl KOIVWVIKOOIKOVOIKS KAa
diarunaverar n Oikoupevikni
Aiakripuén ng UNESCO yia

v [NoAmorikri [NoAupopeia (2
NoeuBpiou 2001). H Oikoupevikn
Aiakripu&n Tou 2001 anotelei éva
noAU onpavtikd Becpikd Keipevo g
UNESCO, o onoio uioBetriBnke
opdpwva and dAa Ta kpdTn-péAn oe
1d1aiTepa dUokoAeq ouvOrikeg yia

v avBpwndmta, agol Xpovikd ol
diaPouledoeig yia Ty uioBémaon

TNG CUVENECQV E TIG TPOPOKPATIKEG
enbBéoeig g 11" XentepPpiou 2001
evavriov otéxwv oTig Hvwpéveg
MoAireieq Apepikiig. MoAd onuavriké,
eniong, eival To yeyovdg 611 n
Oikoupevikr Aiakripuén avadeikviel
TNV NOAITICTIKA NOAUHOPPIa OTO
eninedo TG «koIviig KAnpovopidg
g avBpwndrntagy kai T Bewpei
«anapaimtn yia Tnv avBpwndtnra,
6nwg ivai n BronoikiAGTNTa yia Tn
euony. EminAéoy, enavaPePaidveral
10 yeyovog Tl Ta NOAITICTIKA
dIKaAI®PATa anoteAodv avandonacTo
TpApa Twv avBpwnivov SikalwpdTwy,
6nwg akpiPaq opiCovrar oto Apbpo

MPOZTAZIA KAI MPOQOHZH TON MOAITIZTIKON EKOPAZEQN: MPOTPAMMATA KAl TMOAITIZTIKH MOAITIKH

27 g Oikoupevikrig Aiakripuéng yia
ra Aikaigpara tou AvBpdnou (UN,
1948). H OikoupevikA Aiakipuén
yia v [MoAmoTiki [MoAupoppia
anotéAeoe Tn Bdon yia 1 LopPacn
yia v MNpootaocia kai MpodOnon
g MNoAupopepiag Twv MNMoAmoTikwdy
Ekppdoewv.

Baoikoi otéxol kal kateuBuvTripieg
apxéq Tng XopPaong

O1 kupidtepor atdxol Tng XLipPaong
efval n dnpioupyia TwV anapaitnTmv
npounoBéoewv yia evBappuvon

Tou dianoAmopikoU diahdyou,
npowbnon Tou oePacpol g
NOAUPOPPIAg TwV NOAITIOTIKGOV
eKPPATEWY, N avayvwpion

TOU 131AITEPOU XAPAKTAPA TWV
NOAITIOTIKGY OpacTNPIOTATWY,
ayaBdv Kal uNNPESIOY WG POPEWY
TautétnTag kal a&idv kabwg

kal n evduvdpwaon Tng diebvolg
ouvepyaoiag pe 1I01aitepo atdxo Ty
napoxn otipiEng kar evioxuong, und
™ popen avantu&iakig Porbeiag,
OTIG aVANTUCOSPEVEG XWPEG HE
oT6X0 TV NpooTacia kai npowdnaon
TNG NOAUMOPPIAG TWV NOAITIOTIKGOV
EKPPACEWY OTIG XWPEG AUTEG.
(ApBpa 5-15).

O1 kareuBuvtipieg apxég ndvw oTig
onoieq otnpilerar n LopPaon, dnwg
avagépovral oto ApBpo 2, eivai
perall dAwv:

- n apxi Tou cePacpol Twy
avBpwnivov SIKAIWPATOV Kal Twv
Bepehiwddv eAeuBepidy, Onwg
n eAeuBepia Tng ékppaong, Tng
EVNUEPWONG KAI TNG EMIKOIVWVIAG,
kaBwg kar n duvatdrnta Twv
atOPWV va eNIAEYOUV NOAITIOTIKEG
ekppdaoelq,

- n apxi Tou KUPIAPXIKOU
SIKAIBHATOG TWV KPATOV va
uloBeToly PéTpa Kal MOAITIKEG yia



va npooTatedouv Kai va npodyouv
TNV NOAUPOPPIa TWV NOAITICTIKWY
EKPPATEWY OTO €5aPOG TOUG,

- napxi TG cupnAnpwpaTtikdTnTag
TWV OIKOVOUIK®YV Kdl MOAITIOTIK®Y
SYewv Tng avdantuéng, and Tiq
onoigq Ta dropa kai ol Aaof
éxouv 10 Bepeidhdeq dikaiwpa va
enwpelolvral,

- n apxn 1ng diebBvolq aAAnAeyydng
Kal cuvepyaoiag woTe
OAeG o1 XDPEG, 1IB1aITEPA Ol
avanTucodPeveS, va dnpioupyolv
Kal va evioxUouv Ta anapaitnta
yia TNV NOATICTIKA TOUuG ékppacn
péoa,

- napxi g Bidoipng avdntuéng,
nPog OPeAog Twv NApOVTWY Kal
TWV HEANOVTIK@Y YEVEWY Kal

- napxi ng dikaing Kal I04TIUNG
npbéoPaong ota péoa ékppacng
Kal d1Adoaong, OTOIXE(O GNPAVTIKO
yia Tnv evOuvdpwaon g
NOAITIOTIKAG NOAUpOPPIAg Kal
v evBdppuvon Tng apoifaiag
katavonong.

‘Opyava g XépPaong eivar n

Tevikii Zuvédeuon Twv KoaT@V-ueAdY
(AldoKatpn TV Mepa’)v), n onoia
OUVEPXETAI OE TAKTIKI GUvodo KABE
dlo xpodvia otny €dpa tng UNESCO
oto [Mapiol kar n AiakuBepvntiii
Emirponri. H AiakuBepvntiki
Enirponn ouykaAeitar yia popd

TOV XpOVO Kal anoteAeitar and
eikooI TEcoePa aIPETA KPATN-PEAN,
and €&l yewypapikég opadeq yia
TeTpaet Bntela, olppuwva pe TIg
apx€G TG fong eKNPOCKNNONG Kal
g evarla&ipdintag. Tautdxpova,
oUppuva pe 1o Apbpo 18,
dnpioupyeital Aigbvéq Tapeio
MoAmoTikig MNMoAupopeiag yia
unooTipiEn Twv dieBviv dpdoewy,
1S1aitepa og 6,1 apopd oty Napoxi
BoriBeiag npog 11 avantuoodueveq

MOAITIZTIKELZ EKOPAZEIZ KAI TAOYPAAIZMOX

CCH Svupaoy eivar

70 Anavyaoua piag
OEL0AS 10T00IKAY,
KOIV@VIKDY

KAl 01KOVOULKDY
ovvOnKa,

OIS AVTES
Orapuoppadtnray
oza téAn rov 2000
KAl 0TI APXES

Tov 210v aiwva yy

xdpeg, Pdoel NG npovopiakig
peTaxeipiong, énwg kabopiletal oto
Apbpo 16.

Y0yXpoveq NPOKARCEIG Kal
npoPAiuara, énwg eivai n
naykoopionoinon, ol KOIVWVIKEG
Kal OIKOVOMIKEG avIoOTNTEG, N
noAudidorarn Uon Tou NoAIMIoHOU
Kal ol NPOKARCEIG Mou avagpuovTal
6x1 pévo oto noAimoTikd, aAAd

Kal oTO OIKOVOpIkS nedio, kabwg
Kal Ol aVaPOPEG OTIG NTUXEG TNG
KolvwvikAg didoTaong Tou NoAImouod,
npooeyyiCovrar otn XipPacn otn
Bdon piag cuvekTikig npooéyyiong.
Me tov Tpdno autéd evBappivovral
kar npowBolvral o1 cuvépyeieg

kai n SiapUAagn Twv avBpwnivwy
dikaiwpdrwv. EidikéTepa, o

oxéon pe 1a mo ndvw, n LopPacn
dnpioupyel To kavovioTikd nAaicio
yia didpopa {ntipata nou dntovral
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TNG CUPHETOXAG TNG KOIVWVIag

TWV NOAIT®Y, TNG NAPAYWYAG,
npowbnong kar diakivnong Twv
IOV, TNG YAwooIKAG noAupoppiag,
TNG NVEUPATIKAG 1IS10KTNGIAG, TOU
olyxpovou Kai Tou napadociakoy
NOAITIOHOU, TwV NOAITICTIKGOY
Biopnxavidy, kabwg enfong kai Tng
NPOVOUIAKNAG PETAXEIPIONG NPOG TIG
avanTUOOOPEVEG XWPEG.

ABiaora, ané ta nio ndvw, pnopef
va e&axBel To cupnépacpa ot n
YopPaon éxer ouoiaotikd pdro kai
oupPoAA oTn clyxpovn NOAITIOTIKA
NOAITIKA. ZUYKEKPIUEVA, N epapuoyn
TWV NpovoI®v Tng XUpPacng

éxel Gueco avriktuno: (a) oe

Béuarta naykdopiou kai diebvoiq
evdiapépovrog, (P) oe Béuara
eupwnaikoy, eBvikoy kai Tonikoy
evdiapépovtog, (y) oTo noAmoTikd
nedio Tou Snpdaoiou xapovy, (8)

OTIG ONPOKPATIKEG apxEg kal atieg
kai (g) ota oikovopikd dedopéva
kal cuppépovta. [NapdAinAa, n
Y0uBaon auth unopei va BewpnOel
Kal 0G éva onpavTiké epyaleio
kaArig diakuPépvnong oe Bépara
noAimopotl. Méca ané tm ZiuBaon
enPePaidveral o 1d1aitepog
XAPAKTAPAG TWV NOAITIOTIKOV
ayaBdv kal unnpecidy, Ta onofa
dev anoteholv anAdg eunopelpara,
aAAG cupPdaMouv Tautdxpova otnv
avadei&n Tou noAImopol wg Tou
TETAPTOU NUAGVA TNG agIpOPOU Kal
Bivoiung avdntuéng (Hawkes, 2001
kar UCLG, 2010).

Yoppwva pe 1o ApBpo 9 g
20uPaong, Ta cupPardpeva Mépn
unoPdaAAouv k&Be Técoepa xpdvia
pe Tig avapopéqg Toug otny UNESCO
TNV KAatdAANAN evnpépwon. Me Pdon
10 ApBpo 9 (B) yia Ta pérpa nou
AapPdvovrar yia Tnv npootacia kai
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v npowBnon g noAupopeiag Twv
NOAITIOTIKWY ekppdoewv T6CO OTO
€dapodg Toug, boo kar ot diebvEg
eninedo, 1a cupBaridpeva Mépn
opilouv éva onpeio enagrig, 1o onoio
eival eNPOPTIOPEVO Pe TN CUAAOYH
otoixeiwv kal dedopévay, T diddoon
TWV NANPOPOPIWY OXETIKA HE TN
YopPaon, kabdg eniong kai pe v
avraAayn nAnpogopi®y, oTo NAaicio
™G anairolpuevng dIaPAveIag.

To oUyxpovo nAaicio Tng
noAITIoTIKRG NoNITIKRG Kal

n X4pPaon Tou 2005

‘Onwg éxel Siapavei and v
a&loAéynon Twv NpOTWY NEPIODIKGOY
ekBéoewv nou unoPAriBnkav 1o
2012, ta cupParidpeva kpdn
éxouy, o€ peydio Babpd, wg nu&ida
™ Z0uBacn autd katd tn diatinwon
kal Beopobétnon Tng noAmoTikig
Toug noAmikric (UNESCO,

2012b). H Bepariki npooéyyion,
nou uioBetiBnke otnv avdAuon

TWV anoTeAeoPdTWY TNG NPWTNG
nepiodikig ékBeang, avravakAd yia
akdun pia opd Tov avrikTuno g

Y 0uPaong oe oAékAnpo 10 pdopa
NG NOAITIKAG yia TOV NOAITIGUO.

Zuykekpipéva, ol Beparikoi dEoveq

avéAuong agopolv oTa Mo KATw:

- [ToAimoTikég noAmkég kar péTpa
yia evBdppuvon tng dnpioupyiag,
NG napaywynig, Tng diavopng,
g d1Idd00oNg TV NOAITIOTIKOV
ayaBadv kal unnpecidy, kKabdg kal
g npbéoPaong o’ autd.

- Aigbvrig cuvepyaoia kal
NEOVOMIaKA PETAxXeipion yia
evioxuon Tng KIvnTIKOTNTAG
TOV KAANITEXV@Y, EVioxuon Tng
npdoPacng oTig ayop£g Kal
eVOUVAPWON TWV NONITIOTIKOV
Bropnxavidv og avantuoodueveq
XWPEG.

MEPOX A

- Evowpdtwon Tou noAimopou oe
6Aa 1a enineda Twv avantuElakwv
noAImkdy, pe okond tn dnuioupyia
KaTdAMnAwy npoinoBécewv
Biwoiung avdntuéng.

- [Mpootacia twv noAmaoTik®y
EKPPACEWY, EKEl ONOU AUTEG,
KATw and e1dIKEG KATAOTATEIG,
undkeivrar atov Kivouvo
eEaMeyng n aneidodvral.

- Eknaideuon kar euaioBnronoinon
TOU KOIVOU yla TouG okomnoug
g XopPaong kal cuppeToxn
TNG KOIVWVIAQ TwV NOAITOV oThv

epapuoyn Tng.

Eidikérepa yia ta mio nédvw, xpide
avapopdq n avéAuon twv Raj Isar

kai Pyykkénen (2015), clppwva

pe Tnv onoia dianioT@vouy 6T

katé v epappoyn Tng LopPacng

1a Mépn, pe Pdon TG apxéq Tng
Y0pPaong, avantiooouv noAImkég
nou oxetifovral e TIG Mo KATw NTUXEQG
NOAITIKAG:

+ Oikovopikn nTuxn
O1 dpdoeig nou oxetiCovral e
v nio névw ntuxn geonidlouv
ota noAmoTikéd ayabd kar a&feg,
und 1o Npioua TNG OIKOVOMIKAG
andédoong Kal NG CUVEITPOPAG
Toug oto AkaBdpioTo Eyxdpio
Mpoidv (AEM). Xe autd To nAaioio,
n NoAmopikA SlapopeTikdTNTa
apopd otnv npodBnon peydAng
noikiAiag ayaBdv kar unnpeaidv.
H evioxuon Tng eyxdpiag
napaywyng kar or anoTeAEcATIKof
Tpdnol eEaywyng Twv ayabdv
autdy, anoteholy T Baoikdtepn
napdpeTPo TNG NOAITIOTIKAG
NOAITIKIG.

« KaAAirexvikA ntuxi
2710 nAaicio autd n noAImouIKni
dlapopeTikdTNTa aviavakAd

TNV NOIKIAIG TwV NOAITIOHIK®V
napaddoewy, 100V TEXVNG Kal
TEXVOTPOMIQY, Ta onoia Ppiokouy
S1€E0d0 e OAeG TIG HOPPEQ

NG olyxpovng KAAAITEXVIKAG
Snuioupyiag. MapdAnAa, avagéperal
KAl oTNV £VioXuon NG KIVNTIKOTNTAG
1600 TWV KAANITEXVWY, SO0 Kal TwV
€pYywv TéXVNG, WG avanoonaoTo
pépog Tng diaopdAiong Tng
noAImoTIKAG noAupoppiag.

+ [Mtuxri NoAIMIOTIKAG CUPPETOXRG
H nruxii auth oxetiCetar pe
dpdoeig kal npwtoPoulieq
Twv €OVIKGOY KuPBepvicewy
yia evioxuon Tng npdoPaong
ota noAmoriké ayabd,
Siaocpalifovrag 600 1o duvaTtdy
pEYaAUTEPN CUPKETOXNA TOU
Koivou otnv noAImoTiki {wi.
Tautdxpova, n nTuxi auth, péoa
and Ta napadefypaTa eQpapuoyng
g XépPaong, npokdnter 4T
oxeTiCetal kal pe Tn diacpdAion
TOU SIKAIOPATOG NONITIOTIKIG
ékppaong oe PelovoTnTEG A
kar eBvikéq opddeg ot Bdon
TWV APXWY TNG NOAITIOTIKAG
dnpokpariag. Yndpxel, eniong,
oxéon Kal Je TNV OIKOVOUIKA NTuxn
apoy, yéoa and Tnv evioxuon
TNG NOAITICTIKAG CUMPETOXNAG,
npowBoUvral Kar OIKOVOUIKEG
emdIBEeIC.

+ Mruxr Bgpdrwv kAnpovopidg
2710 nAaicio autd, n évvoia Tou
noAImiopoU avapépeTal, Kuping,
otiq didpopeg napaddoeiq Téoo
oe eBviké o0 kal oe diebvég
eninedo. O1 npokArioeig, nou
avaguovTal Katé TNy epapupoyh
OpdoewV OXETIKOV PE AuTh Ty
nTuxnA, avagépovral, Kupiwg,
otn diatipnon kai diapuAagn
Twv napaddoewv and nAeupdg

MPOZTAZIA KAI MPOQOHZH TON MOAITIZTIKON EKOPAZEQN: MPOTPAMMATA KAl TMOAITIZTIKH MOAITIKH



CC Sy Supaoy rov 2005 avayvaeilerar
SexdOapa, yia mpdry popd o€ O1edvés
KAvovIoTIKO KEUeV0, 0 Oeueld1dong
000G TYS KOWV@WYiag Ty oAty Y

TWV HoUoEiwv Kal Twv Beopdv
diapuAa&ng kar diatipnong Tng
MVAHNG Kal TG KANPOVopIdg.
MapdAAnAa, oto nAaioio Tng
olyxpovng npaydaTkoTntag,

n avantuén npwtoBoulidv yia
oupnepiAnyn Twv napaddoewy
TV JIaPdPWV KOIVOTATWY

Mou EVUNAPXOUY OE £KAOTO
noAITIkokoIvwvikd aloTnpa,
npokunTel wg pia 1d1aitepn
npdkAnon.

+ MoAunoAutiopiki nTuxn
H eppnveia nou anodidetal oe
auTrh TV NTUXA apopd ot SPATEIq
nou avrigerwniCouy Tov NoAImoud
G TPéNo Lwrig Kal n NOAITIOHIK
SlapopeTikdTnTa avapéperal otn
SiapopeTikdTnTa TWV £OVIKGOY
opdAdwV Kal KOIVOTATWY, Nou
KaTOIKOUV OE HIa CUYKEKPIPEVN
nePIOXA.

Eivai, eniong, onuavtikd va
avapepBel 611 omig Enixeipnoiakég
Odnyieg (UNESCO, 2015), nou
uioBetiBnkav and ™ Aidokeyn Twv
Mepdv peta&i Twv etdv 2009 kai
2015, evowpatdBnkav npdvoleg
nou agopouv oty npowbnon
OUYKEKPIMEVWV HETPWY Nou
oxeTtiCovral pe d&oveg NoAIMKAg,
6nwg unayopetovrar and Ty idia T
Y0pPaon. Ta pérpa autd éxouv wq

MOAITIZTIKELZ EKOPAZEIZ KAI TAOYPAAIZMOX

(Asmal, 2007)

o16x0 NOAU GUYKeEKPIPEVA PETPATIHA
anoteAéopata nou cuvoyidovral
oe éva nAaiolo Asikt@y, To onoio Ta
Mépn kalotvrar va uioBeticouy.

Mo cuykekpipéva, clupwva e

éva npotevouevo nAaicio SeIKTAY,
diakpivovral oi e&ig dEoveq NoAiImikig
e Ta avrioToixa PETpa Kal OPAcElq
yia ékaoTto dEova (Anheier, 2015):

1. Aiauéppwon kar unootripién
Bidoipwy ouoTnudTwv nOAITIoTIKAG
diakuBépvnong: O dEovag autdg
éxel wg kUpla Nedia epapuoyng TIq
NOAITIOTIKEG NOAITIKEG, TIG dnpdoleg
UNNPEGIEG ONTIKOAKOUGTTIKOV
péowy, To Yneiakd nepiBdiioy,
kaBdq kal TIG CUVEPYEIEG pE TNV
KOIVWVIa TwV NOAITGOV.

2. Eéaopdhion icdpponng porig
noAmonkdv ayabdv kai
UNNPECIWV Kal evioxuon TnG
KIVITIKSTNTAG TwV KAAATEXVADY
Kar Twv enayyeAuandy rou
noAmortikou rouéa: Kipia
nedia epappoyng Tou d&ova
autou ivarl n kivnTikSTNTA, N
POri Twv NOATIoTIKOY ayabdv
Kal unnpeaidv kai ol Aigbveig
YuvOrikeg Kal Zuppwvieg.

3. Evowudrwon tou noAmopou
oe noAmikéc nou oxetilovrai
pe  Bidoiun avdnruén:
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O da&ovag autdg éxel wg kipia
nedia epappoyng TG eOVIKEG
NOAITIKEG KAl NPOYPANNATA YId

™ Bidoipn avantuén, kabog kai
1a d1ebvi npoypdupara Pidoipng
avantuéng.

4. [Mpowbnon twv avBpwnivwy
SIkalwpdTwy Kal Twv BeueAiwddv
ereuBepidv: O dGovag autdq éxel
wg nedia epappoynig Béuara nou
oxetiCovral pe Ty 104TNTA TWV
PUAwv kal Tnv eAeuBepia Adyou
Kar ékppaong.

Me Bdon éAa doa éxouv avapepbel
nio névw, Ba unopoloe afiaota

va e§axBel To oupnépacpa 61 n
Y0uPaon tou 2005 éxer kabopioel,
o€ peydho Pabud, 1o nAaicio Tng
olyxpovng NOAITIOTIKAG NOAITIKAG,
dieukpivifovtag 1600 TIG OXETEIG
avéueca otnv noAImoTikiA Propnxavia
Kal otnv noAmoTikA noAmkA, 6o
kar avépeoca oto eundplo Kal oTa
noAimotikd ayabd.

O pdAog Tng Kovwviag Twv noAIr@dv
otn X6pBacn 2005

H koivwvia tov noAirv diadpaparilel
onuavtiké pdAo oty npoondBeia
TOV KPATWY VA €VIOXUOOUV Kal

va npoPdAouv Tnv noAimoTikA
dnpioupyia, epapudlovrag kavoTdua
NPOYPAMHATA NOU CUVOEOVTAI [IE TNV
avéntuén Tou noAimiopoU, napéxovrag
oTo koIvé npdofacn oe noikiAeg
NOANITIOTIKEG EKPPATEIG KAl AOKWVTAG
KPITIKNA, pe okond T diacpdAion Tng
Siapdveiag kal TG uneyyudTnTag oe
(nmipata noAmorikrig SiakuPépvnong.

2tn XdpPaon tou 2005
avayvwpiCerar EekdBapa, yia npdT™
Popd ot digbVEQ KavovioTikd Keipevo,
o Bepehiddng autdg pdrog Tng
kolvwviag Twv noAir@y (Asmal, 2007).
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‘Erol, otnv oAdTnTa TG LpPaocng
yivovtal oxeTikég avapopég (yia
napdadeypa oto lNpooipio, oto
Apbpo 2), evrolrolig eival oto ApBpo
11 nou Siatundverar &ekdBapa n
ouclaoTiki cUPPoAR TG Kovwviag
TWV NOAITGY OTNV NpooTaAcid

Kal npowOnon TG NOAIMoTIKAG
noAupopegiag. A&iel va onpeiwdei 61,
opyavwpéva clvoAa Tng Kolvwviag
TV NOAITQY, 6nwg 1o Aigbvéq Aiktuo
MoAmorTikig MoAupopeiag (INCD),
diadpapdrioav ouciaoTiké pdAo
otnv uioBémon Tng XopPacng autig.
Tautdxpova, eival npopavég o,
napoAo nou ol ebvikég kuPepvrioeiq
eival nou enipopriovrar pe ™
diapdppwon nAaiciou NOAITIKAG nou
va npowBei 1ig apxég g LopPaong,
oTnV NPAypaTIKOTNTA N uAonoinon
TWV OXETIKOV OpAoEwy avapéveral
va JIEKNEPAIWVETAI, KUping, and Ty
kolvwvia Twv noAr@v. [MapdAAnAa,
ol eBvikéqg kuPepvriceiq ouoTiveral
va npoxwpouyv atnv uioBémaon
OXETIKOV PETPWV NOAITIKAG, KATOMIV
diaPolAeuong pe Toug avTioTOIXOUG
OpYavVwPEVOUG POPEIG TNG KoIvwviag
TWV NOAITGV.

Me tov 6po «kovwvia Tov

NOAITOV» evvooUpe 1600 TIG un
KUPREPVNTIKEG OPYAVWTEIG KAl TOUG [N
kepPOOTKOMKOUG Opyaviopoug, 600
Kal TOUG ENAYYEAUATIEG OTOV XDPO
TOU NOAIMGopoy, Toug dnpioupyoug,
TIG OpGdEeG nou unooTtnpilouy 1o
€pyo TwV KaAAITEXVQY, kaBog kal Ta
ouNoyiké chpara nou cupBdAouv
oty npokBnon Tou épyou Twy
KAAAITEXVAY.

Eivai, enfong, npopavég é1in
EMNAOKA TNG KOIVWVIAG TwV NOAITRV,
dev neplopilerar oto eBvikd
eninedo, aAAd enekreiveral Kal

otn diebvi ouvepyaoia kar otn

MEPOX A

CCTTvéidu ooy viomoinay xar epagpoyy
TV TPOVOLADY TNS 2UNPAcys magaucver
7 014X00VIKI] A0XT) MOV avayvweiCer Ty
101a1TEQOTNTA TV TIOAITIOTIKGY ayaldy Kai
UIINPETIRY, Ta 0TI0td, AKEIPES ETTELDY Efvar
@opeis Tavidryrag xar aliy, oev mpénet va
aAVIUETTTICOVTAL WS ATIAd EpTIOPEUHATA 3 Y

diebvn Siktiwon. H didoraon auth
ouvdéeral kai pe 1o ApBpo 12

g 2UuPaocng, To onoio agopd

oty evioxuon kal oTny Npo®dnaon
NG SIPEPOUG, NEPIPEPEIAKAG Kal
diebvolg ouvepyaaiag. Eivar, Aoindy,
onpavtikd n diebviig ouvepyacia

va edpdlerar o avayvwpiopéva
JIKTUA TWV IBIWV TWV ENAYYEAUATIOV
TOU X®WPOU, SNHIOUPYWOVTAG ETO!
katédAAnAeg ouvBiikeq yia avdnTuén
Tou dianoAmopikoy Siahdyou o
Bdon cuvepyeidv nou ekteivovral
noAU népav Tng eEWTEPIKIAG NOAITIKIG
TWV OIAPOPWY KPATWV-HEAGDV.

Me autév Tov 1pdno, n Siadikacia
g diebvolq ouvepyaaiag oTo
nAaioio g ZouPaong eeliooeral
J1adpaoTIKG and Cuvépyeleg Kal
npwroPoulieg nou ekivolv and
Bdon, «and kdtw npog Ta ndvw»,
dnAadni and v idia Tnv kovwvia
TV NONITGOV KAl Ol 0noieg oTny ouaia
diaopahifouv kai T BiwoiudTnTa TWY
JIeBVAV CuveEPYasIGV. ZUVENXDG, N
diebviiq ouvepyaoia npocAapPdvel
pia QUVAMIKR NPOONTIKNA, e Ta diKTua
ouvepyaaoiag va cuvenikoupoulv

TOV POAO Kal TO £PYO TV £OVIKOV
kuBepviicewy, eviote péoa and

oupnpdteig 1Id1wTikoU Kal dnpdaiou
Topéa (Palmer & Merkel, 2012).

Avaliovrag Tig SIdpopeg NTUXEQ

Kal napapétpoug, pe Bdon kai ta

anoteAéopata kal Ty a&loAdynon

Twv neplodikdv ekBéoewy Tng Kdnpou

(UNESCO, 2012 ka1 2016),

pnopolpe va diatunwooupe Tn Béon

6T o1 OpdoElg TG KOIVOVIAG Twv

noAirdv otnv Kénpo cuvoyilovrar ota

nio K&Tw:

1. Mpootacia kai npowOnon Twy
NONITIOTIKWY EKPPATEWY.

2. Aiebviq ouvepyaoaia.

3. TMoAmoTikA dnyioupyia kai
avantuén.

4. KaM\itexviki eknaideuon kai
OUMMETOXA.

Aigbvéq Tapeio yia tny MoAmoTiki
MoAupopegia (IFCD)

‘Onwg éxel N1dn avagepbei, 10
ApBpo 16 diahapPdver npdvoia

yla npovopiaki peTaxeipion yia

TIG AVANTUCOOPEVEG XWPEG, NOU
apopd otnv napoxi Poribeiag npog
«TOUG KAAAITEXVEG KAl TOUG AoInoug
aoxoAoUpevougq He Tov noAImopd
eNayyeAUaTIKG A He évav NpakTikd

MPOZTAZIA KAI MPOQOHZH TON MOAITIZTIKON EKOPAZEQN: MPOTPAMMATA KAl TMOAITIZTIKH MOAITIKH



Tp6No, kKaBWwG kar ota noAmoTiké
ayaBd kai Tiq unnpeoieg Toug» .

MapdAAnAa, cuykekpipéva ApBpa
g LopPaong oxetiovrar pe Ty
gvioxuon Tng cuvepyaaoiag He oTOXO
™ Biddoiun avantugn kai T peiwon g
pridxeiag, ot Pdon g evduvduwong
kal «avédeiEng evog duvapikou
noAmoTikod Topéax (ApBpo 14). Na
v napoxn avantu§akrig Porbeiag,
«oupnepiAapBavopévng g TEXVIKAG
BonBeiag» (ApBpo 14), Snuioupyeitar
Aigbvéq Tapeio yia v MoAmoriki
MoAupopgia (IFCD) (ApBpo 18). X1o
nAaioio autd eivar nou emdigkeTal
kal n npo®Bnon g Pidoipng
NOAUPOP®PIAG TwV NOAITICTIKWY
EKPPACEWY GTOV «NAYKOTHIO

Noto». [1dpa tn peydAn onpacia

nou éxel o ApBpo 18, evrourolg,

N OIKOVOUIKA Xpnparod4Tnon nou
AapPaver o Tapeio dev eival Téroia
nou va emitpénel dpaoTiki avéAnyn
npwtoPouAidv oTov Topéa autdv.

Aéxa xpdvia perd:

MpokAriceiq kal npoonTikég

Ané 1a nio ndvw, cuvdyerar 6T n

Y 0pPaon 1ng UNESCO yia v
Mpootacia kai MpodOnon Tng
MoAupopeiag twv MoAmoTikadv
Exkppdoewv (2005) eivar pia vopika
deopeutiki digBvrig cuppwvia,

nou diacpaAiler &t or Snyioupyo,
ol ENayyeAATIEG OTOV XWPO TOU
noAImiopoU, ol KAAAITEXVEG Kall

ol NoAiTeq éxouy dikaiwpa va
dnpioupyoly, va napdyouy, va
diavépouy kal va anoAappdvouy éva
eupl pdopa noAmaoTikGY ayabay,
UNNPESIAV KAl OPACTNPIOTATWY.
Avayvwpilovrag, eniong, &1 o
noAmopég dev anotelei unonpoidv
¢ avdntuéng, al\d, avtiBerq,
anotelel kivntApia dUvaun yia Tnv
asipdpo avantuén, n ZiuPaon

MOAITIZTIKELZ EKOPAZEIZ KAI TAOYPAAIZMOX

nporteiver éva diebvéq nAaioio

diakuPépvnong kai diaxeipiong Tou

noAimopoy, To onofo:

- diaoealilel tnv npéoPaon
TOU KOIvOU o€ éva gupl pdopa
NOAITICTIKWY EKPPATEWY,

- nportpénel otny uloBétnon
NOAITICTIKWY NOAITIKGQV Kall
HETPWY, Nou evBappivouv T
dnpioupyIkSTNTA, TNV KIVATIKOTNTA
kar Tn Sikain apoifi Twy
SnpIoUPYAY,

- EVOWMATWOVEI TOV NOAITIOHS OTIQ
e0vIKég oTpatnyikég agipdpou
avéntuéng kai a&lonoiei ™
OUVOAIKN GUVEICPOPA TV
noAmoTIkdY Brounxavidv
OTNY OIKOVOMIKA KAl KOIVWVIKA
avdnrtuén, kai

- npowBei ™ diebvi cuvepyaaoia kal
n Siakivnon noAmoTik@y ayabov
Kal unnPEecIwy, eviéq Kal eKTOG TwY
KPATIKWV CUvOPwY.

Eival, enfong, 1&iaitepa onpavtikd
va onpelwBel 611, n noAmoTiki
noAupop@ia dev undpxer epApny
TWV KOIVWVIKOV PAIVOPEVWY Kal v
anoteAei anokAeioTiki euBivn kai
appodidtnTa Tou NONITIOTIKOU ToPEQ.
AvtiBeta, Béuata 106TnTag pUAWY,
avanTtuéng cuvepyeldy Kar acTiKAg
avalwoydvnong, cuvupaivovTal
dnpioupyikd oe éva nAéypa aidv
nou kaBopifouv kai, Tautéxpova,
kaAAiepyoUv Tny noAupwvia

otnv ékppaon, Tov oePacpd oTig
181aiTePEG TAUTOTNTEG, AAAG Kal OTIG
navavBpniveg agieg.

Yuvéyerar and Ta nio ndvw 61, n
Y0pPaon yia v npootacia kai
npowdnon Tng noAupop@iag Twv
NOAITICTIKWY ekppdoewy gival
eviaypévn oe éva eupUtepo nAaicio
Béoniong dibvidy kavovioTIKOY
KeIpévwy, nou apopolv oTnv
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NPOOCTAC{A TOU OIKOUHEVIKOU
noAImiaTikoU nAodtou. XapaktnpioTikd,
Ba pnopoloe va avagepbei ém, palf
pe ™ ZduBaon yia v NpooTacia

¢ [Naykéouiag MNoAmoTikhg kai
Quoikri¢ KAnpovopidg kai pe
2duBaon yia v [Npooraoia g
AuAng lNoAmorTikiig KAnpovopidg,

n 2duBaon yia v [Npooracia g
[NoAupopepiag twv MMoAmoTikév
Exppdoswy éxel wg oTdXO Va
AVTIHETWNICE! TIG NPOKARCEIG NOU
npokdnTouv and Tnv naykoopionoinon
Kal ol onoieg oxetiCovral, KUpiwg, He
B¢uara noAmoTikig opolopopeiag,
nOAMoTIKAG TauTdTNTAG KAl
noAImioTiIKAG eTEPAOTNTAG.

KaraAnkriké avagéperar 61, n
peyaAdtepn npdkAnon nou NPokUNTel
oe 6,1 apopd otn LipPaon eival

o Pabudg otov onoio o npdvoieqg
Kal ol apx€g g Ba pnopéoouv va
epappoaotolyv. Tautdxpova pe To
Oéua autd, eyeiperal kai 1o Bépa Tng
anoteAeopatikig napakoAoliBnong
NG epappoynig g XipPaong.
Mu&ida otnv uhonoinon kar epappoyri
TWV NpovoI®v Tng X0pPacng
napapével n dlaxpovikh apxr nou
avayvwpiler Tnv 131aIrepdTNTa TOV
NOAITIOTIKGY ayaBiv Kal unnpeciay,
10 onoia, akpIPwg eneidn eival
popeig TautdéTnTag Kai aidy, dev
npénel va avrietoniovral wg anid
epnopelpara. Qg ek Toldtou, anoteAel
131aiTepn NPOGKANGN N avaykaidTnTa
yia dlacpdAion Tng noAupopeiag,
NG NPOCPOPAG TOU dnpIouPyIKOU
épyou, kaboq kai n katoxipwon

TWV NVEUPATIK@Y OIKAIWPETWY Twv

SNHIOUPYAV.

210 olyxpovo nepiPdAlov Tng
naykoouionoinong Kal Tng Yneiakig
enavaoTaong, o «Pnpiakds
aApapnriopdg» anotelel onpavtikd
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Bripa yia evioxuon g npéoPaocng.
Tautdxpova, n yAwooikiA noAupgoppia
oTov kuPepvox@po kai n avdantuén
ONTIKOAKOUOTIK®OV NAPAYWY®V,
1S1aitepa pe T dnpioupyia
OUVEPYATIKWY PNXAVICH®V YIa Tn
dieukdAuvon g diavopng Toug,
efival napdpetpol nou Ba npéne

va AapPdavovrar undéyn kard
S1apdpPwon NOAITIKWY, TOC0 o€
ebviké doo kal oe diebvég eninedo.

EninpéoBera, Adyw Tng eykdpoiag
puong Tou NOAITMIGpOU, Hia peydAn
npdkAnon nou npokynTel gival n
avdantu&n SIUNOUPYIKWY CUVEPYATIMY
Kal GUVTOVIOHOU, £TCI WOTE OI OXETIKEG
pe T ZopBaon Siapoppolueveg
NOAITIKEG Va €XOUV TOV HEYAAUTEPO
duvard Betikd avrikruno.

EninAéov, oe 6,11 apopd otn
YopPaon kar ota Bépara Siebvoig
ouvepyaaiag kal napoxrig Porbeiag
NPOG TIG AVANTUCCONEVEG XWPES,
efval onpavtiké va TovioTel 611 n
duvardtnta aut neplopilerar and
Tov Babpd diaxeipioTikig IKAvVOTNTAG
TV X0PQV autdv. Auth akpiBdg n
napdpeTpog eivarl pia npdkAnon, n
onoia Ba npéner va AngBei undyn otn
SIapdPPWOn NOAITIKGV yIa NAPOXH
avantuéiakig BoriBeiag, ol onoieq
efval anapaitnto va enekrefvovral kai
o€ (nTiPaTa KoIVwVIKAG avanTtuéng.
Ze 6,1 apopd otn cupPoAr Tou
noAImopoy kai TG NoAupopeiag
otnv avantu&iakni diadikaoia,
npwretovra péio diadpaparilel

o Topéag Tng eknaideuong. Oi
TOWEIG TOU NOAIMGopoU Kal TG
eknaideuong dnpioupyolyv «duvAaper»
TIG AnapaitnTeq ekeiveq ouvOnikeq
yia oikoddunon evég a&lakou
X(POoU, 0 onoiog, oTo NAaicio

NG SUVAMIKAG TwV JIadIKATIOV

g naykoopionoinong, kaBopilel

11 Pacikég apxég kar a&ieg yia
diacpdAion Tou SIanoAIMopIKoU
diahdyou, otn Pdon Tou oePacpol
1wV 1IS1AITEPWY TAUTOTATWYV Kal

Twv navavBpdnivov agidv. Xe pia
TéT010 NPoONTIKA, 0 JIAAOYOG TwY
noAmop@y éxer {wTikA onpacia oe 6,1
apopd otnv eniteuén kar diatipnon
NG €1PAVNG KAl TNG naykdouiag
otaBepdmrag. Kai eivar, akpifdg,
und auth TNV NpoonTIKA Nou nNEénel

va eEeraoTolv kal va avaiubBouv
enicTapéva ol olyxpoveg NPOKANCEIQ
nou apopouv Kal avapépovral eite
ot Bépara EevopoPiag eite oe Bépara
BpnokeuTikol povrapevialiopoy kai
diebvolg Tpopokpatiag.

Tautéxpova, n a§iononon Tou
onpavtikol pSAoU TNG KOIVWVIAG TV
noAIrdv kai n obpnpagn Tou dnpdoiou
pe ToV ISIWTIKS TOopED pnopoly

va Siacpaiicouv Tnv KaAlTepn
JUVATA AVTIETGONION TWV MO NAVW
NPOKANGEWV.

Yupnepaopartikd, n dnpdoia agia
g XUpPBaong eival tTepdorTia kai o
avriktunog and Tnv epappoyn Tng
otn dnpdoia opaipa pnopel va eivai
noAd peydrog. O noAimopdg wg
oloTtnua dopdv kal agidy, diangpvd
TOV KOIVWVIKS 10TO Kal TNV MOAITIKA
opyavwon. O noAimouéds wg éva
npovopiakd nedio opupnAdTNong
apxav kar a&idv oto nAaiolo g
Z0uPaong yia v lNMpootacia kal
Mpowbnon tng MoAupoppiag

Twv MoAmoTikdv Ekppdoewy,
avadelkvUETAl WG O AKPOYWVIAiog
AiBog tng dnpdaoiag noAimikAg.

CCO1 rouci rov
moA1TIoHOV Kat
71§ EKTIAIOEVOTS
Onpu10V0Y0VY
«é%/%i]zlé"l» 71§
ATIAPAITNTES EKELVES
ovvlnkes yia
01K000UN T EVOS
as1axov xapov yy
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C Together we grow different cultures that

we share bring us completeness »

Michelle Aumack (UNESCO, 2000)

Internet haiku contest on cultural diversity

The UNESCO Convention on the
Protection and Promotion of the
Diversity of Cultural Expressions
(2005) is an important milestone
in contemporary cultural policy
in particular within the framework
of the challenges that arise from
globalisation and the economic
and social aspects of culture
(von Schorlemer & Stoll, 2012).

The preservation of cultural diversity
in all means and expressions of
culture has been an important goal
of UNESCO and various initiatives
have been undertaken at times for its
promotion even before the adoption
of the Convention. Already since

the '70's and ‘80's in a series of
Intergovernmental Conferences
UNESCO had lent to the concept of
culture an anthropological dimension
on the basis of a holistic approach
recognising the value of culture as
both “art and heritage” but mainly
as “modes of life, value systems

and beliefs” (UNESCO, 1982a).
Within the UNESCO framework
“cultural pluralism” as a political
philosophy is encountered for the
first time in the discussions that ook
place during the World Conference
on Cultural Policies (UNESCO,
1982b). Cultural pluralism aims af
safeguarding the right of diversity
and preventing any tendencies of
absolute homogenisation on behalf

of dominant social and cultural
structures (Bennett, 2001). It is exactly
within this broadened framework
that the Convention's reference to
cultural expressions must be seen:

in an inclusive manner, where
cultural diversity secures, on one
hand, the civil liberties that derive
from human rights and on the other
hand the balanced development

of the intellectual, material and
socioeconomic dimension of culture.

The UNESCO Convention on the
Protection and Promotion of the
Diversity of Cultural Expressions
was adopted within the framework
of the 33 session of the General
Conference of UNESCO that took
place in Paris in 2005 and was
approved by the vast majority of
Member-States. Currently, apart
from the EU Member-States,
another 144 states have ratified the
Convention. The Convention is the
result of a series of historic, social
and economic conditions as these
took form in the end of the 20" and
the beginning of the 21+ centuries.
It constitutes a legal text with @
contemporary insight of the principles
and values of cultural policy both on
a national and international level.
The importance of this Convention
in the field of contemporary cultural
policy is reflected in the fact that it is
the only UNESCO Convention that
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refers o culture and in particular to
the protection and promotion of the
diversity of cultural expressions, which
has been ratified by the EU, with a
Council decision (2006/515/EC).

Since 2007 that the Convention was
put into force, new cpprooches to
the various expressions of culture
have been pursued -books, television
programmes, music, live shows and
many more -as well as ways to
develop and promote them.

At the same time UNESCO publishes
studies and world reports, organises
conferences and experts meetings
and encourages the participation of
Non-governmental Organisations in
the promotion of respect for diversity
and cultural diversity.

Background

As of its establishment, UNESCO

—as a guardian of human rights and
world peace— clearly defined its
objectives and orientations. It included
in its mission statement “a view to
preserving the independence, integrity
and fruitful diversity of cultures”
(UNESCO Constitution). It would not
be an exaggeration fo say that the
broadened and pluralistic version

of the concept of culture was, in
essence, formulated within UNESCO
and has become the foundation

of contemporary cultural policy
already since the World Conference
in Mexico (1982). Later and in the
same spirit, a series of other UNESCO
initiatives were undertaken aiming at
connecting culture fo sustainability
and growth. Meanwhile, within the
context of globalization, in the 1993
transnational General Agreement

on Tariffs and Trade (GATT) arose

the issue of “cultural exception” and
the need to treat culture, within the
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framework of international trade,

as a special kind of commodity that
composes and safeguards identities,
values, traditions and concepts.

The UNESCO Universal Declaration
on Cultural Diversity (2 November
2001) was written within this
ideological and socioeconomic
climate. The 2001 Universal
Declaration is a very important
normative text, which was
unanimously adopted by all Member-
States of UNESCO during particularly
difficult times for humanity since

the consultations for its adoption
coincided with the 9/11 terrorist
attacks in 2001 against the United
States. Another important fact is that
the Universal Declaration raises
cultural diversity to the level of “the
common heritage of humanity”,

and considers it “as necessary for
humankind as biodiversity is for
nature”. In addition, it reaffirms that
cultural rights are an integral part of
human rights as defined by article
27 of the Universal Declaration of
Human Rights (UN, 1948). The
Universal Declaration on Cultural
Diversity became the foundation of
the Convention on the Protection and
Promotion of the Diversity of Cultural
Expressions.

Obijectives and Guiding Principles of
the Convention

The main objectives of the Convention
include the creation of the required
conditions that encourage intercultural
dialogue, promote respect for the
diversity of cultural expressions,
recognise the distinctive nature of
cultural activities, goods and services
as vehicles of identity, values and
meaning and strengthen international
cooperation and solidarity in @

spirit of partnership with a view, in
particular, to enhancing the capacities
of developing countries in order to
protect and promote the diversity of
cultural expressions (Arficles 5 -15).

The guiding principles on which the
Convention is based as stated in
Article 2 include among others:

- The principle of respect for human
rights and fundamental freedoms
such as freedom of expression,
information and communication, as
well as the ability of individuals to
choose cultural expressions.

- The principle of the sovereign right
of the states to adopt measures
and policies to profect and
promote the diversity of cultural
expressions within their territory.

- The principle of the
complementarity of economic and
cultural aspects of development,
which individuals and peoples
have the fundamental right to
participate in and enjoy.

- The principle of international
solidarity and cooperation that
is aimed at enabling countries,
especially developing countries, fo
create and strengthen their means
of cultural expression.

- The principle of sustainable
development for the benefit of
present and future generations.

- The principle of equitable access
to the means of expressions and
dissemination that constitute
important elements for enhancing
cultural diversity and encouraging
mutual understanding.

The Organs of the Convention are
the Conference of the Parties which
meets in ordinary session every two
years at the UNESCO Headquarters
in Paris and the Intergovernmental

PROTECTION AND PROMOTION OF CULTURAL EXPRESSIONS: PROGRAMMES AND CULTURAL POLICY



Committee. The Intergovernmental
Committee meets annually and is
composed of 24 Member-States
from six geographical groups
elected for a term of four years in
accordance with the principles of
equal representation and rotation. In
addition, in accordance with Article
18, an International Fund for Cultural
Diversity is established for the support
of infernational activities in particular
as regards the provision of assistance
to developing countries based on
preferential reatment as set out in
Article 16.

Contemporary challenges such as
globalisation, social and economic
inequalities, the multidimensional
nature of culture and the challenges
that arise not only in the cultural

but also in the economic field as
well as references to the aspects of
the social dimension of culture are
approached by the Convention in the
context of an integrated approach
encouraging and promoting
synergies and the safeguarding

of human rights. In particular, in
relation to the abovementioned, the
Convention creates a regulatory
framework for various issues relevant
to the participation of civil society,
the production, promotion and
dissemination of ideas, linguistic
diversity, intellectual property,
contemporary and traditional
culture, cultural industries as well as
preferential treatment for developing
countries.

It can thus be easily concluded from
the above that the Convention has

a substantial role and contribution in
contemporary cultural policy. More
specifically, the implementation of the
provisions of the Convention has a

CULTURAL EXPRESSIONS AND PLURALISM

direct impact on: a) issues of global
and international interest, b) issues of
European, national and local interest,
c) the cultural field in the public
sphere d) democratic principles

and values and e) economic data
and interests. Meanwhile this
Convention can be considered

as an important governance tool

for cultural issues. The Convention
reaffirms the distinctive nature of
cultural goods and services that are
not just commodities but contribute

to the promotion of culture as the
fourth pillar of sustainable and viable
development (UCLG, 2010; Hawkes,
2011).

In accordance with Article 9 of the
Convention, the Parties provide
appropriate information in their
reports to UNESCO every four
years. In accordance with Article

9 (b) on measures taken to protect
and promote the diversity of cultural
expressions within their territory

and at international level, the

Parties designate a point of contact
responsible for the collection of
information and data, the sharing

of information in relation to the
Convention as well as the exchange
of information within the framework of
the required transparency.

The contemporary framework

of cultural policy and the 2005
Convention

As it transpires from the assessment
of the first periodic reports submitted
in 2012, the Member-States have
greatly used this Convention as

their compass in the drafting and
insfitutionalisation of their cultural
policy ([UNESCO, 2012b). The
thematic approach that was adopted
in the analysis of the results of the first
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periodic report reflects once again

the impact of the Convention on the

whole spectrum of cultural policy. The
thematic areas that were analysed
concemed the following:

- Cultural policies and measures
that encourage the creation,
production, distribution,
dissemination of and access to
cultural goods and services

- International cooperation and
preferential treatment aimed
at supporting the mobility of
artists, providing greater market
access and strengthening cultural
industries in developing countries

- Integration of culture on all levels
of development policies aiming
at creating the right conditions for
sustainable development.

- Protection of cultural expressions
where these, under special
circumstances, are sub]ect to
elimination or threat.

- Educating and raising awareness
among the public regarding the
obijectives of the Convention and
the participation of civil society in
its implementation.

Special reference should be made
to a typology proposed by Raij Isar
and Pykk&nen (2015) with respect to
different implementation practices as
these had been reported by the states
parties. In their analysis, they ascertain
that upon the implementation of the
Convention, the Parties on the basis
of the Convention principles develop
policies related to the following policy
foci:
+ Economic Focus
These actions focus on cultural
goods and values in the light of
economic performance and their
contribution to the Gross Domestic

Product (GDP). In this framework,
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cultural diversity has to do with

the promotion of a large variety of
goods and services. The support
of domestic production and the
effective ways of exporting these
goods constitute an important
aspect of cultural policy.

Avrtistic Focus

In this context, cultural diversity
reflects the variety of cultural
traditions, forms of art and styles
that find a way out in all forms of
contemporary artistic creation.
At the same time, it refers to the
reinforcement of mobility of both
artists and works of art as an
integral part of safeguarding
cultural diversity.

Participation focus

This is connected to actions

and initiatives taken by national
governments to enhance access
to cultural goods by securing the
greatest possible participation of
the public in cultural life. At the
same time, various examples of
the manner of implementation of
the Convention indicate that this
focus also relates to the securing
of the right of political expression
of minorities and/or ethnic groups
on the basis of the principles of
cultural democracy. Moreover,

it is linked to the economic focus
since economic aspects are also
fostered through participation.

Heritage focus

Within this framework the concept
of culture refers mainly to the
various fraditions both on national
and international level. The
challenges that emerge during the
implementation of related actions,
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CCn the 2005 Convention the fundamental
role of the civil society is clearly
acknowledged for the first time in an
international regulatory text yy

refer mainly to the preservation

and safeguarding of traditions by
museums and by cultural heritage

and memory institutions. In the
context of modern societies, the
inclusion of the traditions of the

various communities that exist in a
given political and social system is

of paramount importance.

+  Multicultural focus
The interpretation given fo this
focus concerns actions that
consider culture as a way of life

and cultural diversity refers to the

diversity of ethnic groups and
communities inhabiting a given
territory.

It is also important fo mention that the

Operational Guidelines (UNESCO,

2015) adopted by the Conference of
the Parties between 2009 and 2015
included provisions for the promotion
of specific measures related to policy

axes as these are laid down by the
Convention. These measures aim
at very specific measurable results
that are summarised in an indicator

framework that the Parties are invited

to adopt.

More specifically, in accordance with
the indicator framework the following

policy axes are idenfified with their
respective measures and actions
(Anheier, 2015):

2.

&

Formulate and Support sustainable
systems of governance of culture:
the core fields of this axis include
cultural policies, public service
media, the digital environment,

as well as partnerships with civil
society.

Achieve a balanced flow of
cultural goods and services and
increase the mobility of artists and
cultural professionals: main core
fields include the mobility of artists
and cultural professionals, the flow
of cultural goods and services
and International Treaties and
Agreements.

Integrate culture in sustainable
development frameworks: This
axis includes national sustainable
development policies and projects
that come under international
sustainable development
programmes.

Promote human rights and
fundamental freedoms: core

fields are issues related to gender
equality and artistic freedom.

All of the abovementioned lead

easily fo the conclusion that the 2005
Convention has greatly defined the
framework of contemporary cultural
policy clarifying both the relationships
between cultural industry and cultural
policy and between trade and cultural
goods.

PROTECTION AND PROMOTION OF CULTURAL EXPRESSIONS: PROGRAMMES AND CULTURAL POLICY



The role of civil society in the 2005
Convention

Civil society plays a fundamental role
in the effort of the states to support
and promote cultural creation by
implementing innovative programmes
relevant to the development of culture,
giving access to the public to diverse
cultural expressions and exercising
criticism that aims at safeguarding the
transparency and accountability of
cultural governance.

In the 2005 Convention the
fundamental role of the civil society
is clearly acknowledged for the first
time in an international regulatory
text (Asmal, 2007). Even though
reference is made throughout the
Convention (e.g. in the Preamble, in
Article 2), itis Article 11 that clearly
expresses the substantial contribution
of the civil society in the protection
and promotion of cultural diversity.

It is worth noting that organised
bodies of the civil society, such as
the International Network of Cultural
Diversity (INCD) played an important

role in the adoption of the Convention.

It is also evident that even though the
national governments are responsible
for the drafting of a policy framework
that promotes the principles of

the Convention, in reality the
implementation of the relevant actions
is expected to be carried out mainly
by the civil society. Simultaneously,
national governments are advised to
proceed to the adoption of specific
policy measures after consulting

with the respective civil society
organisations.

The term “civil society” encloses both
non-governmental organisations and
non-profit organisations, as well as

CULTURAL EXPRESSIONS AND PLURALISM

cultural professionals, authors, groups
that support the work of artists and
cultural communities.

Itis also evident that the involvement
of the civil society beyond the national
level also includes international
cooperation and networking. This
dimension is linked to Article 12 of
the Convention which is about the
strengthening and promotion of
bilateral, regional and international
cooperation. It is therefore important
for international cooperation to be
founded on established networks of
cultural professionals thus creating the
right conditions for the development
of intercultural dialogue based on
synergies that extend far beyond the
foreign policy of the various Member-
States. This way, international
cooperation, within the Convention
framework, is evolving interactively by
synergies and initiatives that start from
the base, “a bottom-up” approach,
which means by the civil society itself,
a fact that secures the sustainability

of these international partnerships.
Thus, international cooperation takes
on a dynamic perspective with the
partnership networks assisting the role
and work of national governments,
sometimes through private-public
partnerships (Merkel, 2012).

The analysis of the various aspects
and parameters on the basis also of
the results and the assessment of the
Cyprus periodic reports (UNESCO,
2012a and UNESCO, 2016
respectively) leads to the position that
civil society actions in Cyprus can be
summarized in the following:
1. Protection and promotion of
cultural expressions.
2. International cooperation.
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3. Cultural creation and development.
4. Cultural education and participation

International Fund for Cultural
Diversity (IFCD)

As it has already been mentioned,
Article 16 refers to the preferential
treatment for developing countries
and states the following: Developed
countries shall facilitate cultural
exchanges with developing countries
by granting through the appropriate
institutional and legal frameworks,
preferential treatment fo artists and
other cultural professionals and
practitioners, as well as cultural
goods and services from developing
countries.

Moreover, other Articles refer to

the “cooperation for sustainable
development and poverty reduction
especially in relation to the specific
needs of developing countries,

in order to foster the emergence

of a dynamic cultural sector”

(Article 14). For the provision of
development assistance, including
“technical assistance” (Article 14)

the International Fund for Cultural
Diversity (IFCD) is established (Article
18). It is within this framework that
the promotion of sustainable diversity
of cultural expressions in the “global
South” is pursued. In spite of the great
importance of Article 18, the level of
economic funding the Fund receives,
does not allow the drastic undertaking
of initiatives in this field.

Ten years later: Challenges and
Perspectives

In accordance with the
abovementioned, the UNESCO
Convention on the Protection and
Promotion of the Diversity of Cultural
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Expressions (2005) is a legally
binding international agreement

that ensures that artists, creative
professionals, practitioners and
citizens worldwide can create,
produce, disseminate and enjoy

a broad range of creative goods,
services and activities. It also
acknowledges that culture is not a
by-product of development but on the
contrary, it constitutes a driving force
for sustainable development and
therefore the Convention provides
an international policy framework for
the governance of culture that:

- Ensures public access to a wide
spectrum of cultural expressions,

- Promotes the adoption of cultural
policies and measures that
encourage creativity, mobility and
fair remuneration of artists,

- Incorporates culture as a strategic
element in national development
policies and makes use of the fotal
contribution of cultural industries in
economic and social development,
and

- Promotes infernational cooperation
and movement of cultural goods
and services within and out of state
borders.

Itis also particularly important to note
that cultural diversity does not exist in
absentia of social phenomena and

is not the exclusive responsibility of
the cultural sector. On the contrary,
issues of gender equality, synergy
development and urban regeneration
are creatively intferwoven in a grid of
values that determine and af the same
time bolster polyphony of expression
and respect for disfinctive identities
and universal values.
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CCThe guiding

principle for the
implementation
and application of
the Convention’s
Pprovisions remains
the distinctive
nature of cultural
activities, goods
and services which
as vehicles of
identity should

not be treated as
mere commoditiesyy

The above lead to the conclusion
that the 2005 Convention is
included in a wider framework of
international regulatory documents
that refer to the protection of the
universal cultural wealth. It could
be stated that in conjunction with
the Convention for the Protection
of the World Cultural and Natural
Heritage, and the Convention for
the Safeguarding of the Intangible
Cultural Heritage, the Convention
on the Protection and Promotion of
the Diversity of Cultural Expressions
aims at tackling the challenges that
arise from globalization and are
mainly connected to issues of cultural
uniformity, identity and otherness.

In conclusion, the greatest

challenge that emerges in relation

to the Convection is the extent of
implementation of its provisions and
principles. Linked to this challenge
there is also the issue of effective
monitoring of the Convention.

The guiding principle for the
implementation and application of the
Convention's provisions remains the
distinctive nature of cultural activities,
goods and services which as vehicles
of identity should not be treated as
mere commodities. Under this light,
the necessity fo ensure the diversity,
the contribution of creative work and
the safeguarding of the intellectual
rights of artists becomes a significant
challenge.

In this contemporary context of
globalisation and digital revolution,
“digital literacy” is an important

step towards more access. Also,
linguistic diversity in cyberspace

and the development of audio-visual
productions, in particular with the
establishment of clusters that facilitate
their dissemination, are intergral
aspects that should be taken info
account in formulating policies both at
national as well as at an international
level.

In addition, a great challenge that
arises due to the fransversall nature
of culture is the development of
interministerial partnerships and
coordination so that the relevant to
the Convention can have the greatest
possible positive impact.

Moreover, as regards the Convention
and international cooperation and
assistance to developing countries,

PROTECTION AND PROMOTION OF CULTURAL EXPRESSIONS: PROGRAMMES AND CULTURAL POLICY



45

it is important to underline that this structures. Culture, as a privileged
possibility is limited according to the field where values and principles
recipient countries’ management are forged within the framework of
capacity. This aspect constitutes the Convention on the Protection

a challenge that should be taken and Promotion of the Diversity of

into account when drafting Cultural Expressions may constitute the
policies relevant to the provision of cornerstone of public policy.

development aid which should also
include issues of social development.
Education has a maijor role in this very

mporont dimension os regards the - €€ (T Jt117e and education create “by virtue”

contribution of culture and diversity

inthe development gg;szrizljwe those conditions required to build a space
those condifions required fo buld of values that, within the dynamic processes
j;fj;i‘jréigi;hs;gv,vc')t:hiion of globalisation, shall determine those
;*:Ion”ciiir;“n'gevtﬁsees fundemental fundamental principles and values that
intercultural dialogue on the basis ensure intercultural dialogue on the basis
ZL?Z??;;ZL‘;YS;T’S;;*'i{;‘j,:if?ﬁf!e‘" of respect towards distinct identities and

.boc.kground, inter.cu|Turo| dialogue univers&ll Uﬂ[%@.f))
is vital for the attainment and

preservation of peace and global

stability. And it is indeed in the light

of this perspective that contemporary

challenges such as xenophobia,

or religious fundamentalism, or

international terrorism should be

examined and analysed thoroughly.

At the same time, the potential
role of civil society and public-
private partnerships, can ensure
the best possible response to the
abovementioned challenges.

In conclusion, the public value of
the Convention is immense and the
impact of its implementation in the
public sphere can be of paramount
importance. Culture as a system of
structures and values permeates
the social fabric and political

CULTURAL EXPRESSIONS AND PLURALISM
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NOAITIZTIKH TTOAITIKH KAI
KOINQNIA TQN MOAITQN:

Alavolyovtag VEEG MPOOMTIKEG peEcA Ao

Tov 2Tpatnyikd 2xedlaocud kat ta lNpoypdupata

Xpnuatoddtnong yia tov nohtticpd otnv Kinpo

MadAog MNapaokeudq

AieuBuvrrig MoAmoTikév Ynnpeoidv
Ynoupyeiou lNaideiag kai MoAmouou
levikég lpapparéag

Kunpiakri¢ EOvikrg Emtponri¢ UNESCO

O MoAmoTikég Ynnpeaoieg Tou
Ynoupyeiou lNaideiaq kar [MoAmopou
anoteAoulyv ToV KUPIO EKPPATTH TNG
NOAITIOTIKAG NOAITIKAG TOU KPATOUG
6oov apopd oTov clyxpovo
noAmopé. ‘Exovrag wg appodidinta
v avdntuén tov lpappdraov

kal Twv Texvov oty Kénpo, Tnv
evBdppuvon Tng cuppeToxiig Tou
KolvoU oTo noAmoTikd yiyveoOal

kai Tnv evBdppuvon g diakpartikig
NOAITICHIKAG cuvepyaaiag,
diadpapartiCouv évav 1diaitepa
onpavtikd pdAo otn diapdppwaon Tng
NOAITIOTIKAG PUOIOYVWHIAG TOU TOMOU.
Z0upwva e 1o X1patnyikd Lxédio
yia Tov [MoAmopd, o dio Paacikol
NUAGVEG TNG GUYXPOVNG NOAITIOTIKAG
noAImkAg eivar n otipi&n kar npofoAn
NG KaAAITEXVIKAG Snpioupyiag, kabdg
kal n dilaopdAion Tng npdoPaocng kai
OUMKETOXNAG OTOV NOAITIGUO.

Baoikoi Xtéxo1 MoAmoTikig
MoAimikrig

X1éxoqg 1:

I1ipi&n Tng KAANITEXVIKIG
Snpioupyikétntag Kai npofoAr
noAITICTIKOV dpacTnpIoTATWY

H koivwvia Twv noAImdy —un
kuBepvnTikol opyavicpoi,
enayyeAPaTieG OTOV XWPO

TOU NoAIMopoy, opddeg nou
unoaTnpifouv To €pyo Twv
KAAAITEXV@Y, Snpioupyoi—
diadpapartiCel onpavtikd pdAo

oty npoondBeia Twv KPATAY va
gvioxGoouv kal va npofdiouv

NV noAImoTikA dnpioupyia,
epappdlovrag kavotdpa
npoypdppaTa nou cuvd£ovTal Pe Tnv
avdntu&n tou noAImopoy, napéxovrag
oTo KoIvo npdoPacn oe noikiAeq
NOAITICTIKEG EKPPATEIG KAl AOKWVTAG
KPITIKA pe okond Tn dlacpdAion Tng
diagdveiag kai 1ng uneubuvdTnTag
oty noAmaorikii SiakuPépvnon.
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AvayvwpiCovrag Tov ouciaoTikd
pdho nou diadpapartilel n kolvwvia
TWV NOAITGV OTNY NPocTacia

kal nPoPoAi Twv clyxpovwv
NOAITIOTIKWY EKPPATEWY, Ol
MoAmoTikég Ynnpeoieg pepipvolv
hoTe va SIoXeTEGOVTAI NPOG TOUG
Snpioupyolq —oTa Opyavwpéva
olvola nou eknpocwnoly Toug
noAITioTIKoUg dnpioupyolq Kal
KAANITEXVEG, OTOUG POPEiq Nou
dpaacTnpionololvral GToV XWPO Tou
NOAITIoHOU KAl OTOUG HEHOVWHEVOUQ
KaAAITéxves/Snuioupyolc—
ENAPKEIG olkovopikoi ndpol yia

TNV evioxuon kai Tnv evBdppuvon
Twv npoonabeidy ékppacng g
KAANITEXVIKAG dnpIoupyIkSTNTAG.
Akdpa, SiacpaAiCouv Ty napoxi
NG avaykaiag Beopikig unootipiéng
Kl OPYavWTIK®Y UNoSOU®Y Nou
emTpénouy Tnv npokBnon kai
npoPoAri Twv £pywv TOUg Kal

v avdadei&n Twv aicbnTikov kai
KAAAITEXVIK@V a&idy névw oTIC onoieg
autd edpdlovral. 1o nAaicio autd,
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dppnkra cuvoedepévn pe Tnv gubivn
diacpdAiong kar Katoxipwong Twy
OIKOVOUIK®Y Kal BeCpIKOV péowv kal
npounoBéoewv nou eivar avaykaia
yia va doBel n anarropevn dnpdoia
otipiEn otov noAmopd kar oty
noAImoTiKA SnpioupyikdTNTA, givar Kat
n avrioToixn euBivn va karactolv
oe ikavonointikb Babud diabéoiueq
Kal ol anapaiTnTeg yia Tnv avantuén
kal uhonoinon Twv SPacTNEIOTATWY
UAikéG unodopég, o katdAAnAol
SnAadri xdpol Kal eykaTacTdoelg
oToUug onoioug dpaatnplonololvral
ol NOATIoTIKO! dnpioupyol Kal
piho&evolvrarl ol dpaaTnpidTnTéqg
TOUG.

Katd tnv teAeutaia nepiodo éxouv
yivel onpavriké Bripata npog

v katedBuvon Tng avdntuéng,
kaBiépwong kar epapuoyrig e1dIKG
eneEepyaopévwy kar Bepatikd
e&e10IKEUPEVWY XPNPATOBOTIKOV
epyareiov (Xxédia/Mpoypduparal,
Ta onofa enitpénouv T didBeon Twv
ONPdGIHY NSPWY NOU KATAVEPOVTAI
otov kuPepvnTikd npoinoAoyioud
yia Tov NOAITIGNS Kal ThV NOAITIOTIKA
avantuén katd Tov kaAitepo duvard
kal nAéov anodorikd Tpdno.

Ta epyaleia autd éxouy, yevikd,
oupPdAel otnv noloTiki avaPdbuion
kai Tov eEopBoAoyioud Tou
nAaiciou nou diénel TIg dnPdOIEG
xpnpatodoTioels (enxopnyhoeig)
yia Tov noAmopd. [MapdAAnAa, pe
TV epappoyn Toug éyive katopBwtd
va epnedwbolv mo olyxpoveq
AVTIAAPEIG OE OXETN WE TIG APXEG
oTIq onoieq nNpénel va oTtnpileral

N NOAITIKA TWV XPNHATOSOTAOEWY,
101aiTeEpa o€ oxéaon e TNV avaykn
eniteu&ng ocuvBnk&Y Nou va eyyudvrai
™ otaBepdtnTa Tou nepIPdAiovrog
oto onofo AapPdvel xdpa n otipi&n
TOU NOAITIGHOU.

MEPOX A

X1o nedio Tng npoopepdpevng

ME PN OIKOVOUIKA péoa otApiEng
otov noAImoud, evidooovral ol
Beopikol Tdnou napepPdoeiq kai ol
OPYaVWTIKOU XaPaKTAPa eVEPYEIEG
kal dieubetAcelc nou anockonouly,
KaTd KUpio Adyo, otny npofoAr Tou
noAmopou. Xe autég cuykataAéyovral
n BeopoBérnon kai Aeitoupyia piag
oeIpdq EYXWPIWV TINNTIKWOY Beopdy
kal BeopoBeTnpévwy KAANITEXVIKGOY
dlopyavwoewy nou npoPdAouv
Tov noAImopé kail napdAAnia
avadelkvUouyV TIG TEXVEG KAl TOUG
SNpIOUPYOUG NMOU TOV UNNPETOUY,
kaBdq eniong kal n NPooPoPA TG
KaTAAANANG opyavwrikiig Bdong kai
TWV OPYAVWTIK®V OleubeTioewy nou
unootnpilouv kai kabBioTolv duvari
v npowdnaon kal npoPoAri Tou épyou
Twv Kunpiwv Snpioupydv kai népa
ané 1a ebvikd olvopa.

To nAafoio pétpwy NoAITikAg, nou
anockonolv oth oThpIgn g
SNpIoUPYIKSTNTAG, CUKNANPOVETA
HE METPA Kal EVEPYEIEG MOU APOPOUV
ot diaopdAion Twv UAIKGY
npolnoBéoewy Tng NOAIMIGTIKAG
dnpioupyiag, CuyKeKPIPéva
d1dBeon oikovouikwY ndépwv yia
evioxuon Tng SnpioupyikdTNTAG Kal
napoxn Becpikig otipIgng yia Ty
npoPoAi Snuioupydy Kar NOAITIGTIKGOY
dpaotnpiotitwv otnv Kdnpo kai oto
e&wtepikd kar Tnv napoxn UAIKAg
unodourg oToug dnpioupyouq

yia Tnv napouaciaon kai npofoAn
NOAITIOTIK@Y OPACTNPIOTATWY.

X16x0G 2:
Aiacpdhion Tng npéoPaong kai
ouppeTOXAG oTOV noAimioud

To dikaiwpa g eAeldBepng
npdéoPaong otov NOAMous, dnwg

eniong kai Tng anpdokonTg
OUPPETOXNAG Kal andAauong
NOAITIOTIKGY ayaBv Kal unnpeciay,
ouykataAéyerarl ota diebvig
aAvVaYVWPICHEVA Kal KATOXUPWHEVA
pe diebveig cupPdoeig noAimoTiké
avBpdniva dikaidpara. Qg ek
TouTou, o deltepog Pacikdg
nuA@vVag appodidTnTag Kai
anooToAAg Twv MoAmoTiKoOV
Ynnpeoiv eNIKEVIPROVETAI OTN
SiacpdAion Tng NAPOXAG EUKAIPIWOY
kai Suvarotitwy npdoBaong Twv
NoAITY cTov NoAImiopd, dnwg eniong
Kal oTny evioxuon Twv SuvarotiTwy
OUMMETOXAG TOUG G' AUTOV Kal TG
andéAauong evog noikiAou kal eupéog
p&opatog NoAmoTIKOY ayabdv kal
UNNPECIWV.

O1 BIPAIoBIikeg, Ta pouoeia kai ol
nivakoBrikeg anoteAolv opyaviopolq
nou unnPETOUV To KoIVwVIKS GUvoAo
kal oupPBdAlouy otnv eunpepia

Kar avanTtu&ri Tou, IKavonoIdvTag
Baoikég eKNAIOEUTIKEG, HOPPWTIKEG
Kal PuxaywylkéG avAyKeS Twv
noAr@v. lNa v Ikavonoinon Twv
avaykev npdofaong twv Kunpinv
NOAIT®V oTov NoAIMoud, o pdAog nou
Siadpapartier n Kunpiakn BiAioBrikn
kai n Kparikri MvakoBrikn Xdyxpovng
Kunpiaknig Téxvng éxer eEaipetiki
onpacia. ZUPpwva He TO UPICTAPEVO
Beopikd nhaicio Aeiroupyiag Tng,

n Kunpiakn BipAioBrikn anoreAef
dnpdcIo opyavioud, Tou onofou n
Aermoupyia éxer kopPikd pdAo yia

n Aeitoupyia kal Twv undAoinwv
dnpdoiwy BiPAioBnkadv Tng Kinpou,
apoU népav Twv Pacikdv Aerroupyidv
kai unnpeaidv BiBAIoBrikng nou
NPOCPEPEL, N ANOCTOAR TNG
ENEKTEIVETAI KA OTNV NAPOXI TEXVIKAG
BoriBeiag kai kaBodriynong yia Tnv
opydvwon kai Aerroupyia dAwy Twv
dnpdoinv BiPAIoOnkdy Tng Kénpou.

MPOZTAZIA KAI MPOQOHZH TON MOAITIZTIKON EKOPAZEQN: MPOTPAMMATA KAl TMOAITIZTIKH MOAITIKH



Qoréoo, 1600 n Kunpiakr BifAioBrikn
600 kal n Kpariki MvakoBrikn
Yoyxpovng Téxvng xpriouv BeAtiwong
Kal ekouyxpoviopol écov apopd

10 Beopikd Kal opyavwTikd TOUg
nAaicio, agoUl n Aeitoupyia Kai ol
unnpPeacieq Nou Nnpooeépovtal and
auTéq, oripepa, avranokpivovral pdévo
MEPIKWG OTIG OUYXPOVEG AVAYKEG

Twv noAirév. fia Tov okond autd
yiverar yeAétn yia Tnv enikaiponoinon
oxediwv dpdong, WoTe va
ikavonololv og peyaAdrepo Pabud
v avéykn npdoPaocng Twv NoAITdy
oTIG Nny€G yvwong nou diabérer pia
BiBAIoBrikn, kaBdq kal ota €pya kal
TOUG KAANITEXVEG TG olyxpovng
EIKAOTIKAG Kal dnpioupyiag Tou Ténou.

E€aipetikd epyaleio yia v napoxn
NoIoTIKA avaBabpicpévey unnpecidy
npéoPaong otov NoAmoud, 10
onoio avranokpiverar oTig ouvOrikeq
kai oto nepiBdAiov nou éxouv
diapoppwbel otn clyxpovn Yniakn
enoxn, anoteAel n Wnepiakn MiAn
MoAmoTikAg MAnpogdpnong. Apol
oAokAnpwBolv o1 evépyeieg nou
efval anapaitnTeg yia Tn Aeitoupyia
g, n unnpeaia auth Ba pnopei oTo
eyyUg péAAov va npoopépeTal o
6Aoug Toug noAiteg, epnAoutiCovrag
€101 0UCIWANG TO PAoPa TwV

AdN UPIOTAPEVWY UNMNPETIOY NOU
dieukoAlvouv kai kabiotolv duvari
v npéoPacn Twv NOAITGY GToV
noAimopd.

Téhog, oe Beopikd kar opyavwTikd
eninedo, Ye TNV EQAPUPOYN TNG
pubpioTikAg vopoBeaiag nou npovoel
yla TNV avayvopion Jouceiwy

[O nepi tng Avayvdpiong ISiwTikdv
Mouceiwv kai Mouoeiwy Twv

Apxav Tonikric Autodioiknong
(Aiadikaoia kai [Npoinobéoeic)
Népog], or MoAmoTikég Ynnpeoieg
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€C 1o Iodypappa «Ilodiriouds 2015-
2020» @pidodoéei va anoredéoer Ty fdoy
10v Oa xabiord e@ixrij —amd tyy nAevod
h¢ Oppboras (Kkparikijs) moAiriorikijg

TIOAMTIKIfG— TNV TIPOTPOPA VEQDY EVKALPIDY
Kkat Ty 01dvoily véwy mpoonrikdy

0pATTNOI0TIONNONS TTOV XDPO TOV TIOAITITUOT 9

éxouv dnpioupyioel To PuBUIOTIKS
epyaAeio, To onoio unopei va
oupPdAer oty uioBéTnon cwoTdv
npoTinwv opydvwong kai Asitoupyiag
TWY KUMPIAKOV IBIWTIKOV KAl TOMIKWOY
pouceiwy kar otn PeAtiwon kal
avaPdbpion Twv npoopepduevwy and
auTd UNNPECIWY NPOG TO KOIVOE.

Evépyeieq uhonoinong
TWV OTOXWV OTPATNYIKAG

(a) Npéypappa «MoAimiopdg»

H omipi&n tng noAimorikig kai
KAANITEXVIKIAG dnpioupyikdTNTAG Kal
dpacTtnpionoinang enimuyxaverai
péoa and tov oxediaoud kal Ty
epappoyri e10iké eneEepyaouévav
npoypappdrwy ompiéng, Ta onoia
eEaopahifouv Tnv napoxn g
avaykaiag olkovopIKiAg evioxuong
NpPogG Toug dNPIoUPYOUG KAl UNNPETOUY
Tnv avantu§iakd npooavaroAicuévn
noAmotikA noAmkA. Kevrpiki O¢on
oTa npoypdpPaTa autd €xel To
avraywvioTiké MNpdypappa pe TiTAo
«MOAITIEMOX 2015-2020», 1o
onoio anoteAei autdévopo nuAwva Tng
KpaTIKAG NOAITIKAG yia Tnv avdntuén
OTOV TOHEQ TOU NMOAITIGHOU.

MOAITIZTIKH MOAITIKH KAl KOINQNIA TON MOAITON

To Mpdypappa «[oAmopde»
otnpiel TIg NONTIOTIKEG EKPPATEIG
ME TNV NAPAXWENCN CTOXEUPEVNG
OIKOVOIKAG OTAPIENG NOAITIOTIK@Y
SpPacTNPIOTATWY, CUPPWVA [E TIG
avAYKEG TWV POPEWY, OPAdWY Kal
nPocwNWY Nou eival NOAIMoTIKG
evepyoi kal dpaathipiol. Epappdleral
oe emiola Bdon kal napéxel
XpnPaToddTnon o Topeakd
SIAPOPONOINUEVEG MOAITIOTIKEG
dpaotnpidTnTeg, péoa and Ta
EMPEPOUG OXEDIA TWV TOPEWY TNG
AoyoTexviag, TG HOUCIKAG, TOU
X0POU, TWV EIKACTIKOV TEXV®Y, TOU
napadoaciakoy noAImopoy, Tou
Bedrpou kal Tou Kivnpatoypdpou.
21éx0q Tou lNpoypdupatog eivai

va undpéer agevdg, cUSTNUATIKN
QVTIHET®MION Kal avTanokpion oTIq
anaitioelq evog eup€oq pAoHaToq
UPIOTAHEV®V AVAYK®Y TWV POPEWY,
opddwy Kal NPocKNWY Nou ival
noAImoTikd evepyol kal dpacTipiol.
Agetépou, 1o MNpdypappa pirodotel
va anoteAéoer n Bdon nou Ba
kabioTd e@ikti —and v nAeupd Tng
Snudoiag (kpaTikig) noAmoTikAg
NOAITIKAG— TNV Npoogopd VEéwv
eukalpI®y kal T didvoién véwv
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nPooNTIKGV dpacTnpionoinong oTtov
XWPO TOU NOAITIGHOU.

la 6Aa, avebaipérwg, Ta
Ynonpoypduuata tou MNpoypduparog
«[Mohmopde» (2015-2020) éxouv
oxediaoTel kal diapopPwOefl
avTioTOIXA AVTAYWVIOTIKG ZXEQIQ
olugpuwva Pe Tig npobéoelg, Tig
emdiw&eig kal Toug oTdXOUG Nou
apopolyv Tov k&Be Topéa.

O1 diadikaoieg nou eival oxeTIKEG

pe autd, kaBwg kal Ta IoxdovTa
KkpITipia, dpol kal npoinoBéceiq
epappoyng Toug, napousidlovral
KAl KaTaypAgovTal og AENTOPEPEIAKA
avaAuTIKi pop@n, katd Tpdno nou va
Ikavonoleital, oTov péyioTo duvard
BaBud, n avdykn tng oe PdBog
evnpépwong dAwv Twv duvnTikG
EVOIAPEPOPEVWY O OXEON E TNV
epappoyn Tou lNpoypdpuparog.
Touro, iIkavonoiel Pacikolg 6poug
Kal npodlaypagéq o oxéon

E TIG EAGXIOTEG ANaITACEIG Kal
npounoBéoeig, Tiq onoieg n dnpdoia
noAITikA npéner va nAnpof: 6T,
dnAadn, auth opeilel va kabiotaral
EUPEWG YVWOTA NPOG TOUG NOAITEG
npog Toug onofoug aneuBivera, va
epappdletal und kabeotdq NApoug
diagpdveiag kai va diacpalilovral,
napdAAnAa, or cuvBrikeg elkoAng
npéoPaong Twv noAImyv o’ auth kai
IKAVOMOINTIKAG KAl ANOTEAECHATIKAG
e&unnpérong Toug and autn.

(B) AAAa xpnparodortikd
Mpoypdppara

To Mpdypappa «MoAmopdg»
nAaicigverar and dAAa

enpépougq eCeidikeupéva oxédia

Kal npoypdupata, Ta onoia
epappdlovral yia va e§unnpetoly Kal
QVTANOKP{VOVTAl OE GUYKEKPIPEVEG
avdykeg kal oTéxoug, Onwg n oThpIgn
NG KIVNTIKOTNTAG TV KAANITEXVAY, N

MEPOX A

noAimoTikA anokévipwon, n diatipnon
NG YAWOOIKAG NOAUPOPPIAG HEOW
g d1dd0ooNng KUNPIAK)Y ekOOCEWV
o€ Eéveg YAWooeq kar n kdAuyn
avaykdv npoBoAig, enikoivwviag

kal d1ebvoic diktTiwong. Meta&u
AMwv Zxediwv kal [Mpoypapudtwy, ol
MoAmoTikég Ynnpeaoieg epappdlouy
Ta akéAouba:

Mpdéypappa MoAmorTikrig
Anokévrpwong: H epappoyn

TOU Anookonei oTny uAonoinon
OPACTNPIOTATWY NMOU £XOUV OTOXO: TNV
npoaywyn, kaAiépyeia kar diddoon
TOU NOAITIGHOU Kal TNV Napoxn
EUKAIPIWY YIa yvwpiia, katavénon,
ouppeToxn kai dnpioupyia og doo

10 duvardy euplTEPA OTPWHATA

g unaiBpou, v evBdppuvon Tng
KIVNTIKOTNTAG TWV KAAAITEXV®V Kal
AM\WV eNayyeAPATIOV Tou MOAITIoHOU
KaBwg Kal Tou KAAAITEXVIKOU

TOUG €PYOU Kal Tn JIauOPPwaon
KAANITEXVIKAG avTiAngng Kal
aioBntnpiou, 1éo0 and T Béon Tou
dnpioupyol éoo kai and T Béon
Tou Bearn.

2x£d10 TRANSIT: anookonei om
omipiEn Tng KIvNTIKSTNTAG TV
KAANITEXV@Y Kal AANwV enayyeAUaTIOV
nou dpacTnpIonoloyvTal oToV Topéa
TWV EIKAOCTIK®V TEXVWY, YIA CUPHETOXA
oe lMpoypdupara Gihoeviag
KaMirexvav (Artist Residency
Programmes) oto e§wtepikd. L1éx0G
Tou eival n evBdppuvon Tng dikTiwong
kar avdntu§ng ouvepyacidy Twv
KaANITEXV@Y 01O eEWTEPIKS, N
npowOnon Tng KAANITEXVIKIG €peuvag
Kal napaywyng, n diactvdeon Twv
TOMIKGOV NPAKTIKGOY HE ToV diedvi
X(OPO Kal KAt eNEKTAcN O NEPAITEPW
epnAouTiopdq kal Sielpuvon TG
TOMIKAG KAAANITEXVIKAG OKNVAG, HECW
TOU SIGAGYOU KAl TwV aVIaAAayQV.

X xéd10 Emxopriynong
Merappdoewy ‘Epywv Kunpiwv
Aoyotexviyv and tnv EAAnviki og
Zéveq Nwooeg: anookonel otnv
napoxrn kiviTpwy yia Tnv npofoAn kai
d1ddoaon Tng kunplakng Aoyotexviag
oto e&wtepikd Kkai Ty evioxuon

TNG KIVNTIKOTNTAG TOU Kunplakoy
AoyotexvikoU BiPAiou kai Twv
Kunpiwv Aoyotexviv otov Sigbvii
X(PO. LT0 NAAICIO EQAPNOYNG TOU
pérpou e&etdlovral aImioelg yia Ty
enxopriynon eTdppaong £pywy,

Ta onoia éxouv 11dn ekdoBei oty
npwtéTUNN YAdOooa (eMnvikA).

Mpdypappa Emxopriynong yia tn
Merdppaon kai ‘Ekdoon ‘Epywv Tng
Toupkokunpiakng lpappareiag otnv
EMnvikii T\dooa kai ‘Epywv Tng
EAAnvikig lpappareiag Tng Kinpou
otnv Toupkikri TA\dooa: oTéx0G Tou
efval n npodBnon Twv AoyoTexvikdV
avralayov pera&i twv Svo
koivotitwy Tng Kinpou. Z1o nAaicio
autd, XxPNPATodoTETal N PETAPPAcn
épywv and 1ig dUo YAOOOEG, [e
Bdon 1a akdAouba kprmipia: i. Tnv
noléTnTa Tou £pyou ii. Tn cupBoAn
Tou €pyou atnv npoPoAr g
noAmoTikig napddoong g Kdnpou
Kal otny avantuén Twv oToIxeiwy

g diaxpovikig ouvinapéng Twv
dbo koivotitwy, iii. Tn cupPoAr Tou
€pyou oTnv aAAnAokatavénon Twy
dbo koivotiTtwy, aAAd Tautdxpova
Suvardrnta Tou €pyou va annxel Tiq
noAIMoTIKEG 1I01aITEPATNTEG TwY OGO
KOIVOTAT®WY iV. TNV OIKOUHEVIKOTNTA
TWV PNVUPETOV V. TN YEVIKOTEPN
oupPoAn Tou épyou otnv avanTtuén
Tng AoyoTtexviag.

2 x£d10 yia tnv Evioxuon
MoAimoTikdv Popéwy yia KdAuyn
Avaykav MpoPoAdg, Enikovwviag
kai Aiebvoiq AikTéwong: anookonef:

MPOZTAZIA KAI MPOQOHZH TON MOAITIZTIKON EKOPAZEQN: MPOTPAMMATA KAl TMOAITIZTIKH MOAITIKH



(i) otnv IkKavonoinon Tng avdykng yia
TV avantuén kai xprion cUyxpovwy
epyaAeiwy enikolvwviag kal
npoPoAig nou va touq kabiotolv
IkavoUg va avranokpivovral, oe
eninedo eNIKOIVWVIAKAG TAKTIKAG

Kal NPAKTIKAG, OTIG ANAITACEIG

yia BeAtiwpévn, anodotiki Kal
avaPaBpiopévn toniki kar Siedvri
dpdon kai napouaia toug (i) otnv
nepairépw egPdBuvon kar diatipnon,
oe UPnAd enineda nukvéTnTag, g
SIKTUWOoNG KAl CUVEPYACTag Toug e
onpavtikolg naveupwnaikola Kal
diebveiq opyaviopolq dnpioupydv
(opoonovdieq/Siktua opyavwoewy
OUYYPAPEWY, HOUCIK®Y, EIKACTIKWY
KAANITEXVA®Y, XOPEUTRY, oKNVOBETGY,
nBonoidy, putoypdpwy), o onoiol
ekNPoownoly Kové cuppEpovta Kal
npowBoulv koivég emidIBEEIG pe TOUG
idioug Kkal, yevikd, Tng diatipnong
diavAwy enikovwviag, enagav Kai
dieaywyng yOVIHwY NOAITIOTIKGOV
avraAAay®v pe autoug.

EidikA pépipva AapPdverar dote

6Aa 1a xpnpatodoTtikd epyaleia,

pe Ta onoia otnpileral n noAmoTIKA
dnpioupyIkdTNTa, va Pnopodly va
avranokpivovral 16c0 oTIG oUyXPOVeq
anarticelg yia diagdveia 4o Kkai oTiq
anaimioeig yia duvarétnta doknong
QVTIKEIMEVIKOU KAl ANOTEAECHATIKOU
EAEYXOU TWV ENINTWOEWY NOU EXEI

n epappoyn Toug, kard TPdno nou

va kabiotatar edkoAa eIkt n
BeAtiwon tng kataAAnAdTNTAG Kal
anodoTkOTNTEG Toug.

Mapoxn ulikrig unodoprig oToug
dnpioupyouq

Mépa and m omipign Twv Snuioupywy,
péoa ané 1o [Mpdypappa
«[MoAmopdg» kar Ta dAAa
xpnpatodoTikd npoypdppara nou
npoavagépbnkay, oi MoAmoTikég

MOAITIZTIKH MOAITIKH KAl KOINQNIA TON MOAITON

Ynnpeoieg éxouv avaAdPer Tnv
eubuvn (efre und Tnv 1I816TNTA TOU
KUpIou xopnyoU &iTe Tou IS10KTATN)
yia T Aeitoupyia Sidpopwv XHpwv
noAmoTtikig unodopng, ol onofo
NPOC@EPOVTAl OTIG KAANITEXVIKEG
koIvéTNTEG yIa va ikavonoicouy 1éco
TIG avdAykeg oTéyaong Toug 600 Kal
napouciaong Twv €pywy Toug. XTIq
unodouéq autéq ouykataAéyovral

ol X1éyeq [pappdtwy kar Texvay nou
Aerroupyolv oe k&Be peydAn néAn
g eAedBepng Kinpou (Aeukwoia,
Adpvaka, Aepecé kal Mdeo), ol
Y1éyeg XopoU nou Aeiroupyolv oTn
Aepead kal Aeukwoia, n aiBouca
noAAanAniq xpriong KaoteAiwTiooa
otn Aeukwoia, kaBag kal To
kivnpatoBéatpo MAAAAL, eniong
otn Aeukwaoia. Xtnpilouy, eniong,

10 ‘Idpupa MoAmoTtikig Anpioupyiag
yia Maidid kar Néoug, otn Adpvaka.
‘OAor autof o1 xdpor pnopoty va
xpnoigonololvtal and PHEHOVWHEVOUG
KAAAITEXVEG 11 OPEDEG KAANITEXVAY yIa
va napouaidlouv Ta €pya TOugG.

O¢eopolernpéveg Kalhirexvikéq
Alopyavioeig

Qg diadpaorikd eEehicodpevn kal
appidpoun diadikacia, n NOAToTIKA
kat kKaAAITexvikr SnpioupyikétnTa
dlapoppuveral péoa and Tn Cuvexr
aMnAenidpacn kal Tov avoikté

kal dnpioupyikd didAoyo peta&l

TWV ONUIOUPYOV KAl TOU KOIVOU.

Ta kaAAimexvikd eeoTiBdA kai ol
€TACIEG KAANITEXVIKEG SIOPYAVATEIG,
nou diopyavevovral and Tig idieg

Tig MoAmoTikég Ynnpeoieg fi nou
otnpiCovral oikovopikd, Beopikd Kkal
opyavwTikd and autég, anoteAoly Tig
nAatedpueg nou kabiotoldv duvatri
OUMMETOXMA TOU KOIVOU GTOV NMOAITIOHS
kal evBapplvouv Tov didAoyd Tou pe
TIG TEXVEG KAl TOUG ONpIoupyoUq. X
OUMMETOXNA TOU KOIvoU oTov NoAimopd
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Kal oTnV €NAPR TOU PE TOV KOGHO

TV TEXvAV oupBdANouv akdpn kal

Ol opyavioHof Nou NPOCPEPOUY
noAimoTikd npoypdypata, o onoiol
eniong otnpifovral olkovopiké and Tiq
MoAmoTikég Ynnpeoieg.

lia v npoPoAr g olyxpovng
Kunpiakig NoAmoTIKAG dnpioupyiag
éxouv kaBiepwBel pia oeipd and
BeopoBeTnpéveq KAANITEXVIKEG
diopyavaoelg, énwg n MAatepdpua
2Uyxpovou Xopou Kinpou, To
OeomnPaA Huépeg Kivnparoypdeou
Kunpiwv ZknvoBet@v kai 1o PectiPAA
Yiyxpovng Mouoikig (to onofo
anotelel ouvdiopydvwon pe To
Kévrpo Kunpiwv ZuvBerdv). Enfong,
éxouv Beoniotei Ta Kpatikd Bpafeia
Noyortexviag, nou anoteAoty eidikd
SIAYWVICTIKOU XAPAKTAPA TIUNTIKO
Beopd nou Aeimoupyel €3 kal NOANG
xpovia pe enimuxia kar SIapK®G
ekouyxpoviCerar kar avaPabpileral,
péoa and Tov onoio avadeikviovral
kal npoBdAovral Ta €pya Twv
Kunpiwv Aoyotexvav. H alyxpovn
KUNPIakn KAAAITEXVIKI Kal ONUIOUPYIKT
napaywyn npoPdAAetal eniong kai
npowBeital yéoa and T cuppeToxn
oe diebveiq dlopyavwoelg, dnwg
ekBéoeig BiPAiou, pouoikig kal
MMIEVAAE TEXVQV.

To AigBvég PeomnPai TA KYTIPIA,

70 onoio dlopyavaverar and Tig
MoAmoTikég Ynnpeoieg, napd Tiq
SuokoAieg nou eEakoAouBolv va
undpxouy, £xel oTNV nopeia Tou
xpbvou eEeAixBei oTov nio onpavrikéd
kal egPAnparikd geoTifaAikéd Beopd
Tou Ténou, pe digbvri npocavaroAioud
kal Siabepanikd xapakripa.

21a undhoina geoTIBAA nou
diopyavavovrar and Tig [MoAmoTikég
Ynnpeoieq ouykarahéyetal o Aigbvéq
®eomPaA Apxaiou EAAnvikod
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Apdparog (og ouvepyaoia pe 1o
Kunpiaké Kévrpo ITl), To Aiebvéq
DeomPBdA Tavidv Mikpold Mikoug
Kénpou kai 1o PeonPéA Oyeig
kai Eikdveq Tou EvarlhakTikol
Kivnuatoypdgou, 1o QeotiBaA
Yoyxpovou Xopot kai 1o OecTiBAA
T¢al kai Mouaoikig Tou Kéopou.

EniAoyogq

Ye ouvdptnon pe apketolg and

Toug otdxoug TG LiuPaong

g UNESCO 1ou 2005 yia tnv
Mpootacia kai MpodOnon Tng
MoAupopeiag twv MoAmoTikadv
Ekppdoswy, o Xtpatnyikdg
2xed1aoudq yia Tov noAmopd kai

ol evEpyeleq yia Ty ulonofnor Tou
oupPdaMouv otn dnpioupyia Twv
npounoBéoewy yia v avantuén

Kkal npowBnaon Tou NoAmopoU

omv Kinpo. Avayvwpilovrag «mny
101aiTeEPN PUoN Twv NOAITIOTIKWY
Spaotnpiotitwy, ayabdv kai
UNNPECIBY WG POPEWY TAUTOTNTAG,
aidv kar voriparogy, o [MoAmoTikég
Ynnpeoieq otnpifouv KaIvOTONEG
dpdoeig nou diacuvdéouy Ty
KAAAITEXVIKA NPAKTIKA WE Ta
TEKTAIVOHEVA OTO KOIVWVIKS nedio
péoa and Tnv avantuén oxécewv pe
v gupUtepn Kovwvia, npowBolv
TNV NOAITIOTIKA anokévipwan Kal
evBappuvouv Ty kaAAirexviki naideia
Kal Tnv KaAAIEpyela KpITIKAG avTiAnying
yUpw and tn clyxpovn NOATIOTIKA
dnpioupyia. Akdpa, éxovrag enfyvawon
NG avaykaidtnTag g NoATIOTIKAG
aMnAenidpaong kai dianoAIMoIKAG
ouvepyaaiag, evioxiouv Tnv
kivnTikdTTa KAl Tn SiKTéwon

TV dnpIoupyQV Kar otnpilouy

™ didvoign npoonTIKGY yia Tnv
npoPoAri kai npowOnon Twv épywy
Toug otnv Kdnpo kai oto e€wrepikd.
Me otéxo ™ BeAtioTonoinon Twy
duvartotitwv npdoPacng Twv noAimdv

oTov noAImoud, dnwg eniong kal

n diglpuvon Twv dUVATOTATWY
ouppeToxnq og éva noikido pdopa
noAImoTIKOY ayabdv kal unnpeaidy,
ol NIPEPOUG OTOXOI TOU XTPATNYIKOU
IxedIaoPOU Kal TWV XPNHATOSOTIKWY
npoypappdTwy Tuyxdvouv
avaBewpnong.

€CO: [odrioT1véC

Ynyoeoies arnpiCovy
KAVOTOUES 0pdoers

710V 0140VVOEOVY T)Y
KAAMITEXVIKT] TTQAKTIKT]
UE TA TEKTALVOUEYA

070 KOWVWVIKG TIEDLO
uéoa and tyy avanrvly
OXETEWY YE TNV
EVOUTEQN KOLVWVIA Y)Y
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€C The two main pillars
of the contemporary
cultural policy are
supporting and
promoting artistic
creation as well as
ensuring access and
participation in

cultural life yy
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CC strengthen and encourage efforts
of expressing artistic creativity yy

The Cultural Services of the Ministry of

Education and Culture constitute the
main exponent of the cultural policy
of the state regarding contemporary
culture. Being the competent authority
for the development of Letters and
Arts in Cyprus, for boosting public
involvement in the cultural life and
encouraging inter-state cultural
cooperation, they play a particularly
crucial role in shaping the cultural
profile of the island. According to
the Strategic Plan for Culture, the
two main pillars of the contemporary
cultural policy are supporting and
promoting artistic creation as well as
ensuring access and participation in
cultural life.

Main Obijectives of the Cultural
Policy

Objective 1: Supporting artistic
creativity and promoting cultural
activities

Civil society —non-governmental
organisations, professionals in the
field of culture, groups supporting
the work of artists, creators, authors—
plays an important role in the efforts
deployed by states to strengthen
and promote cultural creation, by
applying innovative programmes
associated with the development

of culture, providing to the public
access to various cultural expressions

and exercising criticism with the
aim of ensuring transparency and
accountability in cultural governance.

Acknowledging the substantial role
played by civil society in protecting
and promoting contemporary cultural
expressions, the Cultural Services
ensure that adequate financial
resources are provided to creators -
organised groups representing cultural
creators and artists, agents operating
in the field of culture and individual
artists/creators-fo strengthen and
encourage efforts of expressing
artistic creativity. Moreover, they
ensure the provision of the necessary
institutional support, logistics and
infrastructure enabling the promotion
and showcasing of their work and
highlighting the aesthetic and artistic
values upon which they are based.
In this context, the responsibility

for ensuring and safeguarding the
financial and institutional means and
pre-requisites which are necessary fo
provide public support to culture and
cultural creativity goes hand in hand
with the corresponding responsibility
to make adequately available the
material infrastructures necessary for
the development and implementation
of cultural activities, in other words,
the appropriate venues and premises
where cultural creators and their
activities may be hosted.
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Over the recent period, important
steps have been taken towards

the development, establishment

and implementation of especially
elaborated and thematically
specialised funding instruments
(Projects/ Programmes), making
public funds available and allocating
them in the state budget for culture
and cultural development in the
optimal and most efficient way. These
instruments have generally contributed
to the qualitative upgrading and
rationalisation of the framework that
governs public funding (subsidies)

for culture. At the same time, their
implementation has enabled the
consolidation of more contemporary
perceptions in relation to the
principles on which the funding policy
should be based, especially in relation
to the need to achieve conditions
which guarantee the stability of the
environment in which cultural support
takes place.

Non-financial support for culture
includes interventions of an institutional
nature and actions and arrangements
of an organising character mainly
aiming to promote culture such as the
institutionalisation and management
of a series of local honorary awards
and other arfistic events that promote
culture and at the same time give
prominence fo arts and artists who
serve it, as well as the provision of the
appropriate organising arrangements
and logistics supporting and enabling
the promotion of the work of Cypriot
artists beyond national borders.

The framework of policy measures
aiming to boost creativity is
complemented by measures and
actions ensuring the material pre-
requisites for cultural creation, namely,
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CC Their implementation

has enabled the
consolidation of
more contemporary
perceptions in relation
to the principles on
which the funding
policy should be
based, especially in
relation to the need

to achieve conditions
which guarantee

the stability of the
environment in

which cultural support
takes placeyy

the provision of financial resources
fo strengthen creativity and provide
institutional support for promoting
arfists and cultural activities in Cyprus
and abroad and the provision of
logistical support to artists in order

to present and showcase cultural
activities.

Objective 2: Ensuring Access and
Participation in Culture

The right to freedom of access to
culture as well as to unhindered
participation to and enjoyment of
cultural goods and services comes
under the internationally recognised
cultural human rights enshrined in

international conventions. Therefore,
the second main pillar of competence
and mission of the Cultural Services
focuses on ensuring that the citizens
have opportunities and possibilities

of accessing culture, and enhanced
possibilities of participating and
enjoying a varied and broad spectrum
of cultural goods and services.

Libraries, museums and galleries
constitute organisations serving the
public and contributing to its well-
being and development by fulfilling
the basic educational, cultural and
recreational needs of citizens. The
Cyprus library and the State Gallery
of Contemporary Cypriot Art play a
crucially important role in enabling
Cypriof citizens to access culture. As
per its existing insfitutional framework
of operation, the Cyprus Library is a
public body with a pivotal role in the
operation of all other public libraries
in Cyprus, since over and above the
basic library functions and services it
offers, its mission expands also to the
provision of technical assistance and
guidance for setting up and running all
public libraries in Cyprus. However,
both the Cyprus Library as well as the
State Gallery of Contemporary Art
require improvement and updating of
their institutional and organisational
framework, since the functions and
services provided today only partially
meet the modern needs of citizens.
This is why a study is currently
underway fo update the action plans
in order fo increase user access fo
sources of knowledge available in
libraries as well as to the works and
artists of contemporary artistic creation
on the island.

The Digital Cultural Information
Portal is an excellent tool providing

PROTECTION AND PROMOTION OF CULTURAL EXPRESSIONS: PROGRAMMES AND CULTURAL POLICY



upgraded quality access services o
culture, which meets the conditions
and environment shaped in our
modern digital era. Once all actions
necessary for its operation have been
completed, this service will, in the near
future, be able to be offered to all
citizens, thus considerably enriching
the range of existing services
facilitating and enabling citizen
access fo culture.

Finally, on a legal and organisational
level, with the implementation of the
regulatory legislation providing for the
recognition of museums [The Law on
the Recognition of Private Museums
and Museums under Local Authorities
(Procedure and Pre-requisites)], the
Cultural Services have set up the
regulatory instrument which will be
able to contribute to the adoption

of the correct standards for the
organisation and operation of Cypriot
private and local museums and to the
improvement and upgrading of the
services offered to the public.

Actions implementing the strategic
objectives

(a) “Culture” Programme

The support of cultural and artistic
creativity and activity is achieved
through planning and implementing
broad-ranging specialised support
programmes which ensure the
provision of the necessary financial
assistance to artists and follow a
development-oriented cultural policy.
The competitive programme entitled
“Culture 2015-2020" holds a central
position and is an independent pillar
of the state policy for development in
the area of culture.

The “Culture” Programme supports
cultural expressions by providing

CULTURAL POLICY AND CIVIL SOCIETY
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CCThe “Culture 2015-2020” aspires to become
the basis which will enable public (state)
cultural policy to offer new opportunities and
open up new prospects of activity in the field

of culture 3y

targeted financial support to cultural
activities and aiming to create

the conditions for offering new
opportunities and opening up new
prospects of activity in the field of
culture, on the basis of the needs of
the culturally-active agencies, groups
and individuals. This Programme is
implemented annually and provides
funding to sectoral cultural activities
through the various projects in the
area of literature, music, dance,
visual arts, traditional culture, theatre
and cinema. On the one hand, the
Programme aims at systematically
covering and responding fo the
broad range of demands and needs
of culturally-active agencies, groups
and individuals. On the other hand,
it aspires to become the basis which
will enable public (state) cultural
policy to offer new opportunities and
open up new prospects of activity in
the field of culture.

Separate competitive Funding
Programmes have been designed
and configured according to the
intentions, aspirations and goals of
each separate sector for all the Sub-

programmes under “CULTURE 201 5-

2020". The relevant procedures as
well as the existing criteria, terms and
requirements of their implementation
are outlined and recorded in a

detailed and extensive form, so

as fo meet to the highest possible
degree the need to inform all those
who are potentially interested in the
implementation of the Programme. This
fulfils basic terms and specifications
regarding minimum requirements and
pre-conditions public policy should
meet: namely, that the policy ought
to be widely communicated to the
citizens whom it addresses, applied
under total transparency ensuring

at the same time conditions of easy
access and satisfactory and effective
service fo the citizens.

(b) Other funding Programmes

The “Culture” Programme comprises
a number of separate funding
programmes, which respond to
specific needs and obijectives,

such as supporting artists” mobility,
cultural decentralisation, preserving
language diversity through the
dissemination of Cypriot publications
in foreign languages and covering
the promotion, communication and
international networking needs. The
Cultural Services implement, inter alia,
the following on:

Cultural Decentralisation
Programme: It is implemented
with activities aimed at: promoting,
cultivating and disseminating
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culture and providing opportunities
for acquaintance, understanding,
participation and creation in the
widest possible strata of rural
communities; encouraging mobility of
artists and other culture professionals
as well as their arfistic work; enabling
both artists and audience to formulate
artistic perceptions and stimuli.

TRANSIT Programme: It aims at
supporting mobility of artists and
other visual arts professionals for
participating in Arfist Residency
Programmes abroad. The objective
is fo encourage networking and to
foster cooperation between artists
abroad, to promote artistic research
and production, to connect the local
practices with the infernational scene
and thus to further enrich and enlarge
the local artistic scene through
dialogue and exchanges.

Grant-aid scheme for the translation
of works by Cypriot literary writers
from Greek into foreign languages:
It aims at providing incentives for

the promotion and dissemination

of Cypriot literature abroad and
enhancing the circulation of Cypriot
literature and Cypriot writers
internationally. In the framework

of implementing this measure,
applications are considered for
funding the translation of works, which
have already been published in the
original language (Greek).

Grant programme for the translation
and publication of works of Turkish-
Cypriot literature into Greek and
works of the Greek literature

of Cyprus into Turkish: The aim

of this programme is to promote
literary exchanges between the two
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€€ The Cultural

Services support
INNovAative actions
Aassociating artistic
practice with life
in the social field
through fostering

links with the
broader society yy

communities in Cyprus. In this context,
the translation of works between the
two languages is funded on the basis
of the following criteria:

i. the quality of the work

ii. the contribution of the work to the
promotion of the cultural tradition

of Cyprus and the development of
elements of co-existence between the
communities over the years

iii. the contribution of the work to

the mutual understanding between
the two communities but af the same
time the capability of the work to
reflect the cultural specificities of both
communities iv. the universality of

the messages conveyed v. the more
general contribution of the work to the
development of literature.

Grants scheme for Cultural bodies

to cover their needs for outreach
activities, communication and
international networking: aims at i.
fulfilling the need for development and
utilisation of modern communication

and promotion tools that enable them
to respond, from a communicative
tactics and practice point of view, to
the requirements for an improved,
efficient and upgraded local and
international action and presence ii.
further deepening and preserving their
networking and cooperation with key
creators’ organisations (federations/
networks of authors, musicians, visual
artists, dancers, stage directors,
actors, photographers organisations)
representing common interests and
following common pursuits and
generally maintaining channels of
communication, contact and fertile
cultural exchanges with them.

Special consideration is given so that
all funding instruments which support
cultural creativity fulfil not only the
current requirements for transparency
but also those requirements for the
possibility of exercising objective and
effective control of the consequences
of their application in such a way as
to enable the improvement of their
suitability and their efficiency.

Providing creators with physical
infrastructure

Beyond supporting artists through

the “Culture” Programme and the
other funding programmes mentioned
above, the Cultural Services have
also undertaken the responsibility
(either as principal sponsor or owner)
for the functioning of various cultural
infrastructure facilities which are
offered to artists’ communities so that
they have a venue or a space to
present their work. These premises
include the Houses of Arts and Letters
in each large city of the government-
controlled areas of Cyprus (Nicosig,
Larnaca, Limassol and Pafos), the
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Dance Houses in Limassol and
Nicosia, the Kastelliotissa multi-
purpose hall in Nicosia as well as
the PALLAS cinema-theatre also

in Nicosia. They also support The
Foundation of Cultural Creation

for Children and Youth in Larnaca.
All these venues can be used by
individual artists or groups of artists to
present their work.

Established Artistic Events

Cultural and artistic creativity is

an interactively evolving, two-way
process, shaped through on-going
interaction and open and creative
dialogue between the artists and the
public. The arts festivals and annual
arts events hosted by the Cultural
Services or financially, institutionally
and logistically sponsored by them,
constitute platforms which enable the
public to participate in culture and
encourage dialogue with the arts and
the creators. Organisations which
are also financially supported by

the Cultural Services offering cultural
programmes, confribute to enhancing
public participation in cultural events
and contacts with the world of arts.

To promote modern Cypriot cultural
creation, a series of standard artistic
events have been established, such

as the Cyprus Contemporary Dance
Platform, the Cyprus Film Days Festival
and the New Music Festival (which is
co-hosted with the Centre of Cypriot
Composers). State Prizes for Literature
have also been established, which
constitute a special institution of a
competitive nature honouring the
work of literary people which has
been successful for many years and

is constantly updated and upgraded
to promote and showcase the work of
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Cypriot literary people. Contemporary
Cypriot artistic and creative
production is also promoted and
projected through the participation at
international events, such as book and
music fairs and arts biennale.

Over the years and despite the
challenges that still exist, The KYPRIA
International Festival, hosted by

the Cultural Services, has evolved

into the most important flagship
festival institution on the island with
international participation and cross-
thematic nature. The Cultural Services
also host other festivals such as the
International Festival of Ancient Greek
Drama (in conjunction with the Cyprus
Centre of the International Theatre
Institute IT1), the International Shortfilm
Festival of Cyprus and the Images
and Views of Alternative Cinema Film
Festival, the Contemporary Dance
Festival and the Cyprus Jazz and
World Music Showcase.

Conclusions

Following several of the objectives

of UNESCO's 2005 Convention on
the Protection and the Promotion of
the Diversity of Cultural Expression,
the Strategic Plan for culture and the
actions fo implement it contribute

to creating the conditions that are
necessary for the development and
promotion of culture in Cyprus.
Acknowledging the “specific

nature of cultural activities, goods
and services as carriers of identity,
values and meaning”, the Cultural
Services support innovative actions
associating artistic practice with life
in the social field through fostering
links with the broader society; they
also promote cultural decentralisation
and encourage artistic education and
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the nurturing of critical perception

on contemporary cultural creation.
Moreover, conscious of the necessity
for cultural interaction and intercultural
cooperation, they support the mobility
and networking of artists and creators
and the opening of perspectives for
promoting their work in Cyprus and
abroad. With the aim of optimising
the access of citizens to culture as
well as broadening their participation
in a rich spectrum of cultural goods
and services, the Cultural Services are
reviewing the individual objectives

of the Strategic Plan and funding
programmes.



-






€€y Evpwnaixi} Evworn owo dofoo 3.3 tys 2vvbijxyg
¢ Awooafovag mov rélyxe oe epappoyr ro 2010,
ovpumepilaufdver orovs aroxovs TS Tov «oefacud rov
TAOUTOV THS MOAITIOTIKIG Kal YAWTTIKYS THS TOAVHOQPias
Kkai avalauPaver tyy mpooracia tyg EVOWTAIKYS
OATIOTIKIG KANQOVOUIAS )



«AHMIOYPT'IKH EYPQI1TH» 2014-2020:

[MpokAoelg kKal eukalpieg yla toug enayyelpatieg

OTOV XWPO TOU MOAITIGHOU

AvdpoUia BaoiAeiou

Téwg Enitponog Eknaideuong, MNoAmopod, MoAuvyAwooiag kai NeoAaiag

kai [Npdnv Enitponog Yyeiag

H Z¢pPaon tng UNESCO yia v
Mpootacia kai MpokOnon Tng
MoAupopeiag twv MoAmoTikadv
Ekppdoewv tou 2005, 1é6nke o
1ox0 10 2007. Tn ZopPaon enikipwoe
n Kdnpog 1o 2006, aAAd kai n
Eupwnaikri ‘Evwon wg Eexwpiot
d1eBviig ovTdTNTa KAl WG ek TOUTO,
anoTeAel uépog Tou eupwnaikoy
KekTnpévou Kal deopelel OAa Ta
kpdtn-péAn g ‘Evwong.

H E.E. ouveiopépel, eniong, oTo
Aigbvéq Tapeio yia v MoAmoriki
MoAupopeia, péow Tou onoiou
xpnparodortouvral [Npoypduuata nou
anookonolv otny uAonoinon Twv
oTéxwv TG ZUPPaong, Kuping oTig
avanTuoOOPEVEG XWPEG,.

H noAmorikri ékppaon Tou k&Be
atépou Kail TnG KABe KOIVWVIKAG
opddag noikiAher kar AapPdvel
JIAPOPES HOPPEG: PECW TNG
AoyoTtexviag kal Tng nofnong, Tng
HOUGIKAG, TWV EIKAOTIKWOY TEXVKYV, TOU
kivnparoypdeou, Tou Bedrpou kai Tou

x0poU. Lkondg 1ng LuuPacng Tou
2005 eivar n diatipnon kar evioxuon
autiig, akpIPWG, TNG noAupoppiag
pEoa and CuyKekpIpéva PETPA Kal
NoAITIKEG, aANG kal pe T cupBoAr Tng
KOIVWVIAG TwV NOAITGOV.

H Y 0uBaon npovoei émita
oupPardpeva Mépn avarapPBdvouy
va uloBeticouv NoAITKEG, doTe va
npootareloouy Kai va npowbicouy
TNV NOAUpOP®Ia TNG NOAITIOTIKAG
€KPPAoNG Ot ToNIKS, NEPIPEPEIAKD,
€bvikd kal diebvég eninedo,
otnpiovrag Toug dnpioupyolq Kal
npowBdvrag ™ diebvi ouvepyaaia.
Yuyxpdvwg, evBappiverar n Adyn
METPWV yIa TNV VOUVAP®OON TOMIKOV
NOAITIOTIK@Y Kal SNPIOUPYIKWY
Biopnxavidv i Tnv evioxuon Twv
KAANITEXVAOV Kal TwV NOAITIOTIKOV
popéwy, kabug kai n npodBnon Tng
noAmoTikig naideiag.

2UPpwva Pe TIg apxég kal a&ieg g

‘Evwong aM\d kal pe oeBaoud npog

TIG UNoXpedoelq Tng, Pdoel Tng nio
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ndvw 20uPaong, n Eupwnaikn Evwon
oto &pbpo 3.3 Tng Zuvbrikng g
AicoaPBévag nou 1é6nke oe epappoyr
10 2010, oupnepihapPdével otoug
otéxoug Tng Tov «oefaoud Tou
nAodrou Tng noAITIOTIKIG Kai
yAwooikrig TnG noAuuopiag kai
avaAapBdvei v npooracia g
eupwnaikrig noAImoTiKAg
kAnpovopidg». Enfong, To ApBpo
167 1ng ZuvOrikng npovoei & «n
‘Evwon Ba oupBdAder otny GvBion
TwV NOAITIOHWY TwV KOATWV-UEADY,
evd) Ba oéPerar tv e0vikn kai
NEPIPEPEIQKN TOUG NOAUpOPPIa

kai ouvdpa Ba npowbei v koivri
noAmoTiki KAnpovopid g Eupdnng».
H Eupwnaikii Evwon npowbel Toug
nio ndvw otéxoug, nou eival kai
otéx01 TG LUuPaong, péow Twv
MpoypappdTtwy TnG yia ToV NOATIGUO.

Afyo petd v avdAnyn Twv
kaBnkévtwv pou, 10 2010, wg
Enitponog Eknaideuong, MoAmopoy,
MoAuyAwooiag kar NeoAaiag
KAOnka, dnwg 6ol o Enitponor,
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va Siapopenow TIg npoTdoeig

HOU O€ OXEON WE TO AVTIKEIPEVO

TOU XapTOPUAaKiou Jou yia Tnv
npooexn entaetia 2014-2020.
Kard v nepiodo 2007-2013
unipxav dvo Mpoypdppara

og oxéon e Tov NoAImopd: 1o
Mpdypappa «MoAmopdeg» kai

To Mpdypappa “Media” yia Tov
ONTIKOAKOUOTIKS Topéa. EvrodToig,
anogacicaye va dnpioupyicoupe
éva kové lNMpdypappa ounpéia

yia tnv entagtia 2014-2020, To
Mpdypappa «Anyioupyiki Eupdnns»
pe dto Eexwpiotd uno-npoypdupara:
«[MoAmopde» kar “Media”. O Adyog
ATav 611 oAGkANpOgG o Topéag Tou
noAImiopoU eixe va avTigeTwnioel
KOIVEG NpokAACEIg kal npoPAiuara,
Ta onofa Ba avripetrwniCovrav nio
anoteAeopaTikd k&Tw and 1o koivod
Mpdypappa, evd, Tautdéxpova, o
kGBe Topéag eixe kai Ta dikd Tou
npoPArigata kai 1d1aITepATNTES,

Ta onoia kKaAoUpaoTe va
avripeTwnicoupe Eexwpiotd. Ektdg
Twv 000 uno-NPOYPAPdT®Y, TO
Mpdypappa «Anyioupyiki Eupdnn»
éxel kai pia 1pit dia-Topeakn
ouVvIOT®OA, NOU AEITOUPYNOE TO
2016 kai Aerroupyel wg unxaviopdg
eyyuodoaiag, o onoiog dieukoAlvel
v npbéofacn otn xpnuaroddton
HIKpoHeoaiwy enixeipAcewy Tou
noAImoTiKoU Kal SnPIoupyIKoU

TOMEQ KAl TWV PN KEPOOCKOMIKWY
opyaviou®v. Tov pnxaviopd
gyyuodoaiag avélaPe, ek uépoug g
Eupwnaikrig Enirponng, To Eupwnaikd
Tapeio Enevdioewv.

H X6pBaon tng UNESCO tou 2005
avagépel pntd 611 oTNV €noxn pag ol
noAImoTikéG SPATEIg, oI NOAITIOTIKEG
dnpIoupYieg Kal UNNPEGIE, eKTOG and
TNV OUCIACTIKA TOUG onpacia, éxouv
ANOKTACE! KAl HEYAAN OIKOVOUIKA

MEPOX A

€CO ropéag rov modirionov eixe va

AVIIUETWTILOEL KOLVES TIQOKAIOELS
kai pofAyuara, ra onota Oa

AVIIUETOTIICOVTAY TI10 ATIOTEAETUATIKA
kdrw amnd ro koo [lodypauua y9y

onpacia. Apkei va avaloyiotolpe

10 TEPACTIA KEPDN NOU ANOPEPOUY

ol cuvaAAay£q €pywv TEXVNG HECW
peydAwv SieBvadv oikwy, dnwg kal

1a é000a and peydAa kaAAirexvikd
@eoTIBAA kal cuvauhieg, kaBwg kai
TG peydAeg e€aywyéq oe €pya Téxvng.
la Tov Adyo autdv avayvwpileral,
origepa, n dINAA onpaacia Tou
noAImopoU 1600 yid TNV ECWTEPIKA
OUCIaCTIKA TOu onpacia (infrinsic
value) 600 kai yia Tnv oikovopikA

TOou onpacia wg popéag npoddou
kar avéntuéng. Epeuveg nou éyivav
katadeikviouv &1 0 Topéag Tou
noAimopou cuveiopépel 4,5% oto
AEM ng Eupdnng (peyalirepn
ouvelopopd and auth Tng
autokivntoPiopnxaviag) kar epyodotef
népav Twv 8 eKATOPPUPIWY ATOWY.

Avayvwpilovrag, Aoindy, T SinAr
auTh onpacia Tou NOAIMIGPoU

yia Tnv Euponn, napéAo nou o
npoinoloyiopédg ng Evwong yia v
Tpéxouca nepiodo ival, yia npd
Popd, HelwUévog e olykpion Je
autdv TnG NEPACUEVNG ENTAETIAG, TO
KoAAéyio Twv Enimpdnwy anodéxtnke
v npétach pou va av&ioel Tov
npolnoAoyiopd yia Tov noAImoud.
Avépxerar &e oe €1,46 dig yia Ty
entaeria 2014-2020 (9% avEnon

ané Tov nponyoUuevo). 56% autoy
Tou npoiunoloyiopol Ba diatebei yia
Tov onmikoakouoTikd Topéa, 31% yia
10 uno-npdypappa «[oAimoude» kal
13% yia 1o diatopeakd okéAog Tou

Mpoypdpparog.

2TIG NPOTEPAIOTNTEG TOU UMO-
npoypdpparog «oAimiopdg»
nepiAapPdaverar n evioxuon tou
noAITioTIKoU Kal dnpuioupyikol Topéq,
€101 HoTe va Aeimoupyei og Siakparkd
kal Siebvég eninedo kal va npowbef
n SlakpPaATIKA KUKAOPOpPia Kal
kivntikétnta. Mapéxel de otipign oTa
akéAouba épya:

‘Epya Eupwnaikrig Zuvepyaciag

Ynootnpilel evépyeieg nou
NAapEXouV oTouq NOAITIGTIKOUG
popeig de&idTnTEq o Ynpiakr
TeExvoAoyia kar epappoyn
KAIVOTOPWY NPOCEYYICEWY yia TNV
nPocéAKuCn TOU KOIVOU Kal yid TNV
EPAPPOYN VEWY EMIXEIPNPATIKWOV
npoTinwy.

- Ynootnpilel evépyeieg nou
npowBolv Tn diebvri cuvepyaoia
kal diebvonoinon Twv NOAIMIOTIKOV
OPYAVWOOEWV.

- Ynootnpilel noAimoTikéq
opyavaoelg kai diebvi Siktua,
worte va dieukoAuvBel n npdcPaon

MPOZTAZIA KAI MPOQOHZH TON MOAITIZTIKON EKOPAZEQN: MPOTPAMMATA KAl TMOAITIZTIKH MOAITIKH



o€ gukalpieq enayyeAparikod
xapaktipa.

- XmnpiCer Siebveig noAmoTikég
dpaotnpidInTeG, 6nwg ekbéoeiq
Kal PeoTIBAA.

- Ynootnpilel Tnv kukAogopia
NG eupwnaikig Aoyotexviag,
pe okond va eEacpalioTel n
eupltepn duvatr npooPaciudnTa.

- Ynootnpilel Tn dieGpuvon Tou
Kolvoy, dote va Ponbricer Toug
Eupwnaioug enayyeAparieq otov
noAimoTtiké Topéa, kabog kai
Ta épya TOug va ptéoouy o€
600 TO dUVATOV NEPICTATEPOUG
avBpdnoug kai va enekreivouv
v npéoPacn Twv uno-
EKPOCWNNUEVWY OPAdwY o€
noAimortikd épya. Exei, enfong,
otéx0 va PonBricel TIg NoAIMoTIKEG
OPYAVWOEIG VA NPOCEAKUCOUY VEO
Kal O1apoPETIKS KOIVO.

Eupwnaika Aiktua

- Evioxdel tv ikavérnta Tou
noAIMoTIKoU Kal SnPIoupyIKoU
TOpEQ, WOTE va Aeimoupyoulv o€
diakparikd kai digbvéq eninedo.

- Evioxdel mv avraywviotikdtnta
AUTAOV TWV TOPEWY Kal HECW TNG
npo®Bnong Tng kaivotopiag.

Eupwnaikég MAatpdppeq

- [MpowBei Tnv kivntikdTnTa KAl
v npofoAd Twv dnpioupydv
Kal TwV KAANITEXVQV , 1I0/wG TwV
npwrogppaviCdpevny kar dowv
dev diabérouv diebvi npoPoAn.

- AieukoAivel Tnv npéoPaon og pn
EYXWPIC EUPWNATKE NOATIOTIKG
épya, péow SiEbvav nepiodeidy,
peaTIBdA, ekBéoewy, K.4G.

- ZupPd&AAer otn peyaiitepn
avdntuén Tou koivoy, péow
NG XPriong Tng TexvoAoyiag
NG NANPOPOPIKAG KAl TG

«AHMIOYPTIKH EYPQIMH» 2014-2020

enikoIvVwviag.

- Avantiooel eupwnaikd ofpa
no1dtnTag yia Tov npoodiopiopd
Kal TV npo®Onon Twv HeAdY TG
nAarpoppag, nou éxouy anodeite
pia 1oxupn kal uPnArig noidTnTag
enayyeAuaTIkA npoorAwon
OTOUG OTOXOUG TNG NAATPOPNAG
e1dikéTeEPQ, KaBWG Kal oToug
otéxouq TG «Anpioupyikig
Eupdnng». Xe pia téroia
nAaredpua, yia napddeyua,
éxouv evraxBel apketd peoTIBAA
g Kdnpou nou néruxav va
eEaopaiicouy To gupwnaikd
ofpa noidTnTag TWV EUPWNATKWV

peoTIBAA.

‘Epya Aoyotexvikig Merdppaong

- Ynootnpilel v kukAogpopia
NG eupwnaikig AoyoTexviag,
pe okond va eGaopalicBel n
eupUtepn duvarh npocPacipdrnra.

- XmnpiCer tnv npowBnon Tng
eupwnaikig AoyoTtexviag,
oupnepidapfavopévng g
KatdAANANG xpriong Tng Ynpiakng
Texvohoyiag, 1éoo otn Siavopr
600 Kkar otny npo®dnon Twy
EPYWV.

- EvBappiver in perdppaon kai
v npowdnon Tng eupwnaikig
AoyoTexviag uPnAig noidtntag.
EvBappdver v npoPoAri Tou
NPOPIA TWV HETAPPATTHOV.

To uno-npdypappa “Media” éxel
oupnAnpaoel 25 xpdvia Lwiig

kal npoo®opdq Kal anoteAel éva
oUsIHOEG EUPWNATKS EPYAAEio yia TNV
avdntuén kal TV avraywvioTikéTnTa
TOU onTikoakouoTikoU kAddou. Kal,
¢uoikd, otdxoq g E.E. napapéve

n omipi&n Tou kKAGSou autoy, yia va
gUdOKIPAOE AKOPN NEPICTATEPO OTN
onpepivi Ynepiakn eviaia ayopd.
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€C 70 Evpwnaixd

Llgdyoappa
«Adnuroveyixy
Evpdnny» mapéxer
orovs Kvrmprovg
ONpL0VPY0US

Kai KaAAAITEXVES
ESAIPETIKES EVKALPIES
yia Onui0vpyia Kai
ovvEQyaTia 99

To uno-npdypappa “Media”

otnpilel Toug eupwnaikouq
opyaviopoulg kivnpatoypdgpou

Kal onTIKOaKouoTIKoU ToPéd va
avantuxBoly, va diaveipouv kal va
npowBricouv 1o épyo Toug. AiatiBeral
xpnparod4Tnon oe pia oelpd nediwy,
énwq efval n evioxuon Tng kaivotopiag
Kal TNG avraywvioTIKGTNTag, n
npo®Bnon otpatnyikdy avantuéng
akpoarnpiou, n katépTion kai n
enayyeAdaTikr avantuén, n avantuén
épywv yia diebvi akpoaripia kai ol
SIACUVOPIAKEG CUHNAPAYWYEG.

To Mpdypappa «Anpioupyikn
Eupnn» xpnpatodorei, eniong,
didpopa PpaPeia kal Spdoeig, nou
okond éxouv Tnv npowBnon Twv
otéxwv g Evwong otov Topéa tou
noAITIopoU Kal Mou cuvadouy Kal

jE TOUG OoTOXOUG TG XUpPacng g
UNESCO. Ze autd ouykaraAéyovrar:
1a BpaPeia Aoyotexviag, o BpaPeio
20yxpovng ApPXITEKTOVIKIG, T
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Bpaeia Eupwnaikig MoAmorikig
KAnpovopidg, Ta BpaPeia Ldyxpovng
Mouoikiig kar Ta Eupwnaikd

BpaBeia Kivnparoypdeou. Eniong,

10 Mpdypappa xpnparodorel e1dIKEG
dpdoelg, oTig onoieg nepihapPdvovral
o Beopdq Eupwnaiki MoAmoriki
Mpwrebouoa kai 1o XApa
Eupwnaikrig MoAimorTikrig
KAnpovopidg.

la k&Be xpnuarodotolpevn dpdon
aneuBiveral, nepiodikd, npdaokAnon
npog Toug evilapepSpPEVOUG VA
unoPBdlouv oxetiki npdTaon,/
aitnon, aAAd, puaoikd, Ba npénel

va avapepBei 61 ouviiBwg o
ouvaywviopdg eivarl peydAog kai

Ta nood nou diatiBevral oxeTikd
nEPIOPICHEVA.

Zmv Kdnpo 1o EOviké Znpeio Enagprig
yia 1o Mpdypappa «Anpioupyiki
Eupdnn» gival 1o 18pupa Zupgwviki
Opxriotpa Kinpou.

la pia pikpn xopa, énwg eivar n
Kdnpog kar oxetikd anopovwuévn and
TIG undAoIneg xwpeq Tng Eupwnng, To
Eupwnaikdé Mpdypappa «Anpioupyikni
Eupdnn» napéxer otoug Kdnpioug
Snpioupyolq Kal KaAAITEXvVEG
eCalpeTIKEG gukalpieg yia dnpioupyia
Kal cuvepyaoia e ouvadéApoug
T0UG and AANEG XWPEG, TOUG NAPEXEI
EUKQAIPIEG yIa yVwpIpia pe Tnv TExvn
Kal Tov NOAITIGHS TwV GAAWY XWP®Y,
EVW TAUTOXPOVA NAPEXEI EUKAIPIEG YIa
npoPoAni Tou kol pag noAImopoU
KAl TNG TEXVNG TWV OIKQV HAG
SNPIOUPYAV OTIG UNOAOINEG XWPEG TNG
Eupdnng. Ag avaloyiotolpe ndool
Eupwnaior diaPdlouv kai yvwpilouv
n SIKA pag Aoyotexvia, péow Tng
€UKaIpiag Nou NApPEXeTal oTOUG
OUYYPAPEIG Hag va PETAPPACTOUY

1a BiPAia Toug o Eéveg yAwooeg,

ndoeq eukaipieq éxouv 1a OIKG pag
OUYKPOTAUATA VO CUHHETEXOUV O€
Mpoypdppara dAwv Eupwnaikay
MoAmoTtikav Mpwreuouadv

ka1 néoeg eukalpieg eixape va
akolooupe i va napakoloubncoupe
Eévoug kaAAITéxveg, o1 onoiol
ouppereixav oto [dpog 2017.

Aq avaloyiotolpe néoor Kinpiol
NapaAywyol KIVNATOYPAPIK@Y TAIVIGY,
HIkpoU Kal peydAou prikoug, eixav

TNV gUKalpia va cuppetdoxouy oe
e181kd epyacTripia, Ta onoia Toug
BorBnoav va anokricouv eidikeuon
oe J1dpopoug Topelg, dnwg, eniong,
efxav TNV gukaipia va cuPPETAoxXouvV
kai va npoPdAouyv TG Taivieg Toug o€
d1eBVA KIvnpatoypa®ikd eecTIBAA
nou otnpiovral ané 1o Mpdypappa
“Media”. “OAeq autéq or eukaipieg
npowBolv Tnv noAupopeia g
NOAITICTIKAG €KPPAONG, CUPPWVA HE TO
nvelpa kai Toug otdxoug g LopPaong
g UNESCO tou 2005.

Makdpr, o1 Apxnyoi Kpatdv kat
KuBepvricewy va aviiAngBolv

10 Heydho dpehog and Tértoleq
ouvepyaoieg oTov NOAITICTIKO ToPEa Kal
va anogacioouv va oupnepiAdBouy
otov endpevo npoinoloyiopd Tng

‘Evwong akdpa peyahirepa kovdiAia

yia 1a [Npoypdppara autd. Ta

Bewpd wg 1O MO anoteAecpaTikd
gpyaAeio yia Tnv KatanoAéunon Tou
EUPWOKENTIKIOPOU Kal TG Eevopofiag,
nou paotiCouv v ‘Evwon kard tnv
TeAeutaia dekaetia.



"CREATIVE EUROPE"

2014-2020: Challenges
and opportunities for
professionals in the field
of culture

Androulla Vassiliou

Former EU Commissioner for Education,
Culture, Multilingualism and Youth

and former EU Commissioner for Health

€C The Eurapean Union
includes amongst
its objectives that
“it shall respect its
rich cultural and
linguistic diversity,
and shall ensure
that Europe's
cultural heritage
is safeguarded and
enhanced 39
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CC...provides Cypriot artists and creators with an

excellent opportunity to work in tandem with

colleagues from other countries 39

The UNESCO 2005 Convention

on the Protection and Promotion of
the Diversity of Cultural Expression
entered into force in 2007. The
Convention was ratified by Cyprus

in 20006, as well as by the European
Union as a separate international
entity and it therefore constitutes part
of the European acquis binding on all
EU member states.

The EU also contributes to the
International Fund for Cultural
Diversity (IFCD) which funds
Programmes aiming to imp|emenf
the Convention’s goals, especially in
developing countries.

The cultural expression of each
individual and each social group
varies and assumes different forms:
through literature and poetry, music,

visual arts, cinema, theatre and dance.

The aim of the 2005 Convention is
to preserve and strengthen this very
diversity through specific measures
and policies as well as with the input
of the civil society.

The Convention provides that the
contracting parties undertake to
adopt policies in order to protect
and promote the diversity of cultural

expression at local, regional, national
and international level, supporting
artists and promoting international
cooperation. At the same time, it
encourages measures strengthening
local cultural and creative industries
or strengthening artists and cultural
agencies, as well as promoting
cultural education.

In accordance with the principles and
values of the European Union, but
also respecting ifs obligations by virtue
of the aforementioned Convention,
Article 3.3 of the European Union
Lisbon Treaty which entered into
force in 2010, includes amongst

its objectives that “if shall respect its
rich cultural and linguistic diversity,
and shall ensure that Europe’s
cultural heritage is safeguarded and
enhanced”. Moreover, Article 167
of the Treaty provides that “the Union
shall contribute to the flowering of the
cultures of the Member States, while
respecting their national and regional
diversity and at the same time bringing
the common cultural heritage to the
fore”. The European Union promotes
the above objectives, which are also
the Convention’s objectives, through
its Programmes for culture.
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Shortly after | assumed my duties

in 2010 as EU Commissioner for
Education, Culture, Multilingualism
and Youth, | was called upon, as

all Commissioners, to formulate my
proposals in relation to my portfolio
for the following seven-year period,
namely 2014-2020. During the
period 2007-2013 there were

two Programmes related to culture:
the “Culture” Programme and the
“Media” Programme for the audio-
visual sector. However, we decided to
establish a joint umbrella Programme
for the seven-year period 2014-
2020, namely “Creative Europe”
comprising two separate sub-
programmes: “Culture” and “Media”.
The reason was that the entire culture
sector was faced with common
challenges and problems, which
would be tackled more efficiently
under a joint Progromme, whereas,
at the same time, each sector had its
own specificities and problems which
we are called upon to deal with
separately. Apart from the two sub-
programmes, “Creative Europe” also
had a third cross-sector component
which came into force in 2016 and
is still running as a Guarantee Facility,
facilitating access to funding for small
and medium-sized enterprises active
in the cultural and creative sectors as
well as non-profit organisations. The
Guarantee Facility is managed by the
European Investment Fund on behalf
of the European Commission.

The UNESCO 2005 Convention
clearly states that in our times,
cultural actions, cultural creations
and services, apart from their
intrinsic value, have also acquired
considerable economic significance.
Suffice it to consider the huge profits

PART A

turned by the fransactions in works of
art through large international auction
houses, as well as the income from
large artistic festivals and concerts and
the large exports of works of art. This
is why today, the dual importance of
culture is acknowledged, both for its
intrinsic value but also for its economic
significance as an agent of progress
and development. Research carried
out proves that the sector of culture
contributes 4.5% of the European GDP
(a contribution higher than that of the
car industry) and employs more than 8
million people.

Recognising, therefore, this dual
significance culture has for Europe,
despite the fact that the EU budget

for the current period is, for the first
time, reduced compared to that of

the previous period, the College of
Commissioners accepted my proposal
fo increase the allocation for culture.
For the seven-year period 2014-2020
the budget is €1.46 billion (9% higher
than its predecessors). 51% of this
budget shall be allocated to the audio-
visual sector, 31% to the “Culture”
sub-programme and 13% to the cross-
sectoral arm of the Programme.

The priorities of the “Culture” sub-
programme include the enhancement
of the cultural and creative sector,
enabling it to operate on a cross-border
and international level and to promote
circulation and mobility. It provides
support to the following projects:

European Cooperation Projects

- Support actions providing
cultural bodies with skills in digital
technology and application of
innovative approaches to audience
development and to the application

of new business models

Support actions

promoting infernational
cooperation and international
orientation of cultural organisations
Support cultural organisations and
international networks in order to
facilitate access to professional
opportunities

Support international cultural
activities, such as exhibitions and
festivals

Support the circulation of
European literature with the aim
of ensuring the widest possible
accessibility

Support the enlargement of the
audience, so as to help European
culture professionals as well as
their works to reach as many
people as possible and to extend
access of under-represented
groups to cultural works. They also
aim to help cultural organisations
attract a new and diverse public.

European Networks

Reinforce the cultural and creative
sectors’ capacity to operate
transnationally and internationally.
Strengthen the competitiveness

of these sectors also through the
promotion of innovation.

European Platforms

Foster the mobility and the visibility
of European creators and artists,
in particular emerging ones

and those lacking international
exposure.

Facilitate access to non-national
European cultural works, through
international touring, festivals,
exhibitions efc.

Contribute to greater audience
development, by using information
and communication technology

PROTECTION AND PROMOTION OF CULTURAL EXPRESSIONS: PROGRAMMES AND CULTURAL POLICY



- Develop a European quality
label defining and promoting
the platform members who have
proven strong and high level
professional commitment to the
platform goals in particular, as
well as to the goals of “Creative
Europe”. Several Cypriot festivals
that have managed to secure a
European festivals’ quality label,
have now been included on such
a platform.

Literary Translation Projects

- Support the circulation of
European literature, with the aim of
expanding access.

- Support the promotion of
European literature, including
the appropriate use of digital
technology, both in the distribution
and promotion of literary works.

- Encourage the translation
and promotion of high quality
European literature.

- Foster the promotion of the
translators’ profile.

The Media sub-programme has
celebrated 25 years of action and
contribution and constitutes an
important European instrument for the
development and the competitiveness
of the audio-visual sector. Naturally,
the EU insists on its goal to support this
sector so that it can flourish even more
in foday's digital single market.

The MEDIA sub-programme supports
the EU film and audio-visual industries
financially in the development,
distribution and promotion of their
work. Funding is provided for a
series of fields, such as enhancing
innovation and competitiveness,
promoting audience development

«CREATIVE EUROPE» 2014-2020

strategies, fraining and professional
development, the development of
works for international audiences and
cross-border co-productions.

“Creative Europe” also funds

various prizes and actions, aiming at
promoting the EU goals in the area

of culture which also go hand in

hand with the UNESCO Convention
goals. These include: EU Prize for
Literature, EU Prize for Contemporary
Architecture, EU Prizes for Cultural
Heritage, Contemporary Music Prizes
and European Cinema Prizes. The
Programme also funds special actions,
including the European Capitals of
Culture initiative and the European
Heritage Label.

For every funded action specific
calls for proposals are periodically
announced for anyone interested

to submit a proposal/application,
but it should of course be mentioned
that competition is usually high and
the amounts available are relatively
limited.

In Cyprus the National Contact Point
for the “Creative Europe” Programme
is the Cyprus Symphony Orchestra
Foundation.

For a small country such as Cyprus
which is also relatively isolated from
the rest of Europe, the European
Programme “Creative Europe”
provides Cypriot artists and creators
with an excellent opportunity fo
work in tandem with colleagues from
other countries, acquaint themselves
with the art and culture of other
countries, whilst at the same time it
offers them the chance to promote
our own culture and art fo the rest
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of Europe. Let us contemplate at the
numbers of Europeans who read
and know our own literature through
the opportunity given to our authors
to have their books translated into
other languages, or the chances our
ensembles have to participate in

the Programmes of other Capitals of
Culture and of the number of fimes
we had the opportunity fo listen to or
watch foreign artists who took part
in Pafos 2017 European Capital of
Culture. Let us think of the number

of Cypriot feature film and short film
producers who had the chance to
participate at special workshops
which helped them specialize in
various sectors, as well as those who
had the chance to participate and
show their films at international cinema
festivals supported by the “Media”
Programme. All these opportunities
promote the diversity of cultural
expression in accordance with the
spirit and the objectives of the 2005
UNESCO Convention.

Hopefully, Heads of States and
Govermnments will realise how
important the benefit from such

joint actions in the field of culture is
and decide fo increase the funds
allocated for these Programmes in
the next EU budget. | consider these
Programmes to be the most effective
weapon against Euroscepticism
and xenophobia which have been
plaguing the European Union over the
last decade.
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MOAITIZETIKH MOAYMOPOIA
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CULTURAL DIVERSITY
AND CREATIVITY:
CIVIL SOCIETY IN ACTION
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B1
[MPOXTAXIA KAITIPOQOGOHXH

MOAITIZTIKON EKOPAZEQN
EIZATQrIKO THMEIQMA

©ékAa MNanavrwviou
Aerroupyde Kunpiakrig EBvikri¢ Emmponric UNESCO

Y& pia gnoxn énou n etepdTnTa
npoPdAerar ané opiopéveg

opddeg wg aitia cuykpoUoEwy,

o€ ia enoxn édnou oAoéva Kal
o&uvovral o1 evidoeiq ue apoppri
TNV NOAUPOPPIT TWV MOAITICTIKAY,
NOAITIKQY, OpnoKeuTIKGY, eBvoTIKGOY
kar eBvikdv ekppdoewy otnv Eupdnn
Kal oTov KOOWO YeVIKOTEPQ, N
epappoyri Tng LopPaong tou 2005
g UNESCO yia v npoortacia

kal Tnv npowOnan Tng noAupopiag
TWV NONITIOTIKWY EKPPACEWY Eival
nio enikaipn kar avaykaia and

noté. Avdueoa otoug Bacikolq
okonoug autoy Tou dieBvolg vouikou
opydvou yia T diapudppwon g
NOAITIOTIKAG MOAITIKAG TwV KPAT®Y
eival va npowBricer Tn dnpioupyia
NOAITIOTIK@Y EKPPATEWY, VA OWOTEI
évauopa otn diapdppwon noikiAwy
pOPPWV NoAIMIopoU, va oTnpiel Toug
KAANITEXVEG Kal TOUG ENayyEAUATIEG
TOU NOAITIGHOU KAl va JIEUKOAGVEL TNV
npéoPaon SAwv Twv NOAITOV oTny
noAmoTiki dnuioupyia, oto nAaicio
MIOG OUPPETOXIKAG, ONHOKPATIKAG
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noAireiag kar pe oefacpd ora
avBpdniva dikaidpara kar otny
icomipia (ApBpa 7 kai 8).

H npootacia kai n dnpioupyia
NOAITIOTIKWY eKPPACEWV gival
aMnAévdeta oe peydho Babpud,
aAAG kai d1akpITd o€ opIopéva
onpeia. X1o napeABoy, n noAmorikA
NOAITIKA TwV KPATWY ENIKEVTPWVETAV
oTtn dIaTRPNON TWV PVNPE WY KAl TOU
uAikoU noAimicpoy yevikdtepa, oe
60a dnAhadnh avravakAoloav Ty
€Bviki TautéTnTa Kal TIC NOAITIOTIKEG
EKPPACEIG NPONYOUUEVWY YEVEDV.

H XépBaon tou 2005 1ng UNESCO
£pepe OTO NPOOKAVIO TOV CUYXPOVO
noAmopd kal enecrpave Ty
avaykn dnpioupyiag Beopikdy

Kal vopoBeTikdv nAaiciwy yia Tnv
npootacia kar npokBnon evog
NoIKIAOU PACHATOG NOAITIGTIKGOV
EKPPATEWY. LUyXpovwg, avayvwpilel
Tov ouciaoTikd pdAo TG Kolvwviag
Twv NOAITV oTn dnpioupyia evdg
nAoupaAioTikoU noAimoTikoU Tonioy,
kaBhg o1 NoAIMoTIKEG ekppAoEIg
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dev dnpioupyolvral and 1o KPATog
auté kabautd, aAd and Toug
NoAITeq wg KaANITEXVEG, napaywyoug,
oknvoBéreg, ekddTEG 11 enayyeAuarieq
Tou noAmopoU (Mifling and

Scherer, 2012). ‘Onwg ouykekpipéva
avagépertal, «ra pépn npoonabouy,
eniong, va avayvwpioouy tn
onpavriki oupBoAr Twv kaAAmexvady
Kal SAWV EKEVWY MOU CUMNETEXOUV
otn dnproupyikri diadikaoia, Twv
NOAITIOTIKWV KOIVOTATWY Kal TwV
opyavdoewy nou Tig unootnpifouy
oty gpyaoia Toug, kabdq eniong
TOV KEVIPIKS pSAo Toug nou givar va
ToOPOOOTOUV TNV NOAUHOPPIa TNG
noAimoTikAG ékppaong» (ApBpo 7).

O pdhog Twv kpaTV €ykermar otn
diapdppwon ouvBnkdv nou va
guvoouv Tn dnuioupyikdTNTa Kal

TV Kaivotopia, va otnpifouv Toug
KAANITEXVEG Kal TOUG enayyeApaTieq
ToU NOAmopoy oe 6Aa 1a otédia Tng
dnpioupyikig ahucidag —and Tnv
napaywyn péxpr T diddoon— kai va
evBappuvouv vy npdoPaon SAwv
TWV KOIVWVIK®VY 11 AAwV opédwv

oe éva nolkiAo pAcpa NoOAITICTIKWGY
ekPPATEWY. ZEXWPIOTA pveid

yivetal omig «idiaitepeg avdykes

Twv yuvaikdy, kabag eniong kai
SIGPOPWY KOIVWVIKWGY OHdOwY,
oupnepirapBavouévay aréuwy

Mou aviikouy OTIG UEIoVOTNTEG

kai oTou¢ autéxBovec Aaoucy,

G Mo eUGAWTEG OPAdEq Kal nio
enippeneiq oe duopeveig diakpioelq
N e ANiydTepeg eukaipieg va
npoPdrouv ekppdoeig g SikAG Toug
noAImoTIkAG TautdTnTag. EmnAéoy,
yia Tn diatipnon Tng NOAIMICTIKAG
noAupop@iag otn clyxpovn gnoxn
Ba npéner va AapPdvovral 1diaitepeq
NPOVOIES «yIa TIG EIOIKEG EKEIVEG
nePIOTACEIG, OTIG ONOIEG KAMNOIEG
NOAITIOTIKEG EKPPATEIG KIVOUVEUOUY

MEPOX B

va eSapaviorodv i avriuetwniouv
ooPapéc aneiAég i xpeidlovrai e
kdnoiov Tpdno enefyouca npootacia»
(ApBpo 8). O1 aneiég yia Tnv
eniBiwon kdnoiwv ekppdoewv unopef
va eival pUOIKEG, NONITIOTIKEG 1 akdpa
Kal OIKOVOMIKEG.

Mepamépw, emonpaiverar 6 Sev
apkel Ta kpdTn va eEaopaiifouv

Y10 TOUG NOA(TEG TOUG anepIdpioTn
npbéoPaon oe ekdSTEIG, HOUTIKA,
TAIVIEG, TEXVEG Kal Puxaywyia

pévov and Tn XHPa Toug. XTovV
olyxpovo kbopo, He Ta vEa
dedopéva nou €xel SNPIOUPYROEI

n Yneiakr enavdoTacn kai ol

dveu nponyoupévou duvardinTeqg
d1ddoong nou éxouv diavoixDe,
NOAITEID KAl KOIVWVIA TWV NOAITRV
xpetdleral va cuvepyacToly yia Ty
iIcopponnuévn diakivnon NOAITIOTIKGOY
ayaBdv and diapopeTikd pépn Tou
kdopou, euvowvrag 1diaitepa TNy
KIVATIKOTNTA KAANITEXVQVY Kal TIG
aviaAay£g noAimoTikdy ayabdv nou
npoépxovral ané avantuocodpeva
kpdm. Onwg avagéperai kal oTo
npooipio g XuuBaong tou 2005,
«n NOAITIOTIKA noAupoppia evioxuerai
and v eAevBepn kukAopopia

Twv 108V Kai TpopodorTeital and
ouvexeic avraAAayég kai and Ty
aMnAenidpaon Twv noAmouwys.

‘Onwq diagaiverar and 1a
napadeiypara nou akoAouBolv
oTnv Mo KATw evAoTnTa, N KOIVwvia
Twv noAit)v otnv Kdnpo, Tnv onoia
ouvanoteAolv dTopa, NOAITICTIKEG
opddeg, pouoEeia Kal opyaviouof,
KAANITEXVEG Kal enayyeAPaTieq

Tou noAImopoy, cupPdAAer ot
dnpioupyia, npooTtacia kai npoRoAr
TWV NONITIOTIKWV EKPPATEWY, [E
noikiAeg dpdoeig. Kanoieg and
auTEG apopoUv ouvepyaoieg Kal

dnpioupyikég avralhayég peragi
kaAAiTexvav and v Kénpo

kal 1o e€wTepIkS, ekoTPATEIEG
euaioBnTonoinong yia Ta nveupaTikd
SIKaIdUATA KAl TNV NPOCTACTA TwV
dnpIoupy®y, cUoTacn TOMIKOV
KAANITEXVIK@V opddwy, Pngionoinon
noAIToTIkoU UAIKOU yia Tnv
anoteAeopatikétepn Siddoon Tou,
kabwg kai eukaipieg npofoArig Tou
131a{TEPOU NOAITIGHOU KOIVOTATWY
kal BpnokeuTikdv A eBvoTikOY
MEIOVOTATWY.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



PROTECTION AND
PROMOTION OF CULTURAL
EXPRESSIONS

Thekla Papantoniou
Officer, Cyprus National Commission

for UNESCO

In an era where otherness is alleged
by certain groups to be a cause of
conflict, in an era where diversity of
cultural, political, religious, ethnic
and national expressions is used

as a pretext for tensions in Europe
and the world, the implementation
of UNESCO'’s 2005 Convention is
more timely and necessary than ever
before. One of the main objectives
of this international legal instrument
that provides the framework for the
formulation of the cultural policy of
states, is to promote the creation of
cultural expressions, encourage the
shaping of different types of culture,
support the work of artists and other
professionals involved with culture
and facilitate access of all citizens
to cultural creation, in the context

of a participatory, democratic state,
respecting human rights and equity
(Articles 7 and 8).

The protection and creation of cultural
expressions are to a large extent
intertwined but also distinct in certain
points. In the past, the cultural policy
of states focused on the preservation
of monuments and material culture
more generally, in other words

on everything that reflected

national identity and the cultural
expressions of previous generations.
UNESCO’s 2005 Convention
brings contemporary culture to

the fore and identifies the need to
create institutional and legislative

frameworks for the protection and
the promotion of a varied spectrum
of cultural expressions. At the same
time, it acknowledges the substantial
role civil society plays in the creation
of a pluralistic cultural landscape, as
cultural expressions are not created
by the state as such, but by the citizens
as artists, producers, stage directors,
publishers or cultural professionals
(MiBling and Scherer, 2012). As

it is particularly stated, “The parties
shall also endeavour fo recognize
the important contribution of artists,
others involved in the creative
process, cultural communities, and
organisations that support their work,
and their central role in nurturing

the diversity of cultural expressions”
(Article 7).

The role of states lies in forming those
conditions that will favour creativity
and innovation, support artists and
cultural professionals at all stages of
the creative chain -from production
to dissemination-and foster access
of all social and other groups to a
rich spectrum of cultural expressions.
There is specific reference fo the
“special circumstances and needs

of women as well as various social
groups, including persons belonging
to minorities and indigenous peoples”,
as the most vulnerable groups

that are prone to unfavourable
discrimination or that have fewer
chances fo promote expressions of
their own cultural identity. In addition,
to preserve cultural diversity in the
modern era special provisions should
be made “especially for situations
where cultural expressions are at

risk of extinction, under serious

threat, or otherwise in need of urgent
safeguarding” (Article 8). The threats
to the survival of certain expressions
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may be physical, cultural or even
economic.

Furthermore, it is pointed out that it
does not suffice for states to ensure
for their citizens unlimited access

to publications, music, films and
entertainment only from their country.
In the modern world, with the new
conditions created by the digital
revolution and the unprecedented
dissemination capabilities which have
been opened up, the state and the
civil society need o work in fandem
to achieve a balanced movement

of cultural goods from different

parts of the world, thus favouring
especially artists’ mobility and
exchanges of cultural goods derived
from developing states. As stated

in the Preamble of the UNESCO
Convention, “cultural diversity is
strengthened by the free flow of ideas
and is nurtured by constant exchanges
and interaction between cultures”.

As shown from the examples that
follow in this part, civil society

in Cyprus, which is made up of
individuals, cultural groups, museums
and organisations, artists and cultural
professionals, contributes to the
creation, protection felale [elgelyle)ilely

of cultural expressions, through
various actions. Some of these involve
collaborations and cultural exchanges
between artists from Cyprus and
abroad, awareness-raising campaigns
on copyright and the protection of

the author, establishment of local
artists groups, digitisation of the
cultural material for its more efficient
dissemination as well as opportunities
to promote the specific culture of
communities and religious or ethnic
minorities.
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Noyotexviké Dectfal

>APAAM: H hoyoteyxvia al\iwg

To Noyotexviké QeomPAA JAPAAM:
H Aoyorexvia aAAidg gival éva
etnolo evaAhakTiké peoTiBEA, nou
Eekivnoe 1o 2013 pe npwroPoulia
™G ouyypapéwg Mapiag A. lwdvvou
Kal TNG KAAAITEXVIKAG opddag
aRttitude. MpowBei kar avantiooel
véoug Tpdnoug anddoaong Kal
napouciaong Tng AoyoTtexviag kai
g avdyvwong, kabag kar noikiAia
npotdoewv AoyoTEXVIKAG NEPPOPPAVG
kal olyxpovng ypang. 2mn didpkeia
Tou OeoTIPAA, ouyypageig and Tnv
Kdnpo kai to eEwrepikd poipdlovral
nEwTéTUNOUG TPONOUG CUYYPAPAG
Kal avayvwong Kal CUPPETEXOUV

OE EPYAOTAPIA KAl AOYOTEXVIKEG
neppoppavg. Méoa and n diadikaaoia
auTri, ynopodv va avadei§ouv o
kaBévag évav npocwnikd xapakTipa
OuyypPa®ng kal avayvwong Kal

va npoPdiouv cuvduacpoig

NG AoyoTexviag pe olyxpova

Kal KAaoiké péoa ékppaong. O
OUYYPAPEIG NOU CUPHETEXOUY,
ekBéTouv oucIaoTIKG Tov £autd TOUG
oTn AoyoTexviki oknvii Tou Zapddy,
€iTE XPNOIMONOIOVTAG TN PWVA KAl

MEPOZX B

TO OWWPA TOUG EITE ONPIOUPYWVTAG
[A6yo] pe AAeG pop@ég Téxvng Kal
AAMouc kaAATéxves. Onwg dnAdvel
n ouyypapéag Mapia A. lwdvvou, «n
diadpopri nou npoopépel 1o Xapddy,
péoa and v uBpidiki Tng TautéTnTa
Kai Tov neipapatiopud, avoiyel, 600
unopei, kaivoupioug OPSUOUG.
OuoiaoTikd o Zapddu apndler
Aoyotexvia an’ 1a paAAid, m Bydle
an’ n oeAida kai Tnv TonoBetel otn
oknvii yia va naiei To naixvidr Tng»
(XpioTodoUAou kar lwdvvou, 2014).

To nio onpavriké oToixeio Tou
DeomiBdA, népav and v npowbnon
kar S1ddoan TG cuyypapig Kai

NG Aoyotexviag, eival n npofoAi
Kunpiwv kar Eévwv Aoyotexvav kai
AoyoTeEXVAV-NEPPOPHEP, SAWY TV
nAIki®V, kar 1S1aiTepa n evBdppuvon
TOU OUVOUACPOU TNG AoyoTexviag
HE AAAEG HOPPEG TEXVNG, ONWG TO
Batpo, o olyxpovog xopdg, ol
ONTIKOAKOUOTIKEG TEXVEG, N HOUOIKA
Kal 0 AX0g, ol VEEG TeExvoAoyieg, TO
slamming/spoken word, or eikaoTikéqg
TéXVEC, N nxnTikA/onTIKA noinon,

apxitekToviki k.d. To PeoTiPAA
nepiAapPaver Bpadiég evaAAaKTIKOV
avayvooewy otn Aepead kal otn
Aeukwoia, epyacTipia SnuioupyIKiAg
YPAPHG, EPYACTHPIA AOYOTEXVIKAG
nepoOpuavg kal AAAeg napdAAnieq
ekdnAaoeig (exkBéoeig, eykataotdoelg,
S1aAéEeig, apiepwpata, Lapddu Guest
of Honour, Lap&dap Zého k.4.), pe
anwTepo okond va eEpel To KoIvé Mo
KOVTG oTn AoyoTexvia, Tn AoyoTexviki
KalvoTopia Kal Tov KAAAITEXVIKO

didAoyo.
OMAAA aRttitude

H Opdda aRttitude 18pdOnke, To
2009, ané n xopoypdeo Ein
Mavayihrou kai Tn cuyypapéa Mapia
A. lwdvvou. Kipiog okondg ng

efval n npo®Bnon Tng Aoyotexviag

Kal Tou olyxpovou xopoU evidg Kal
ektég Kunpou. H opdda napouscidle
Spwpeva oy Kinpo ané 10 2010
(MAatpdppa Ziyxpovou Xopod,
Kahokaipivé @eomiBdA Néag
Kivnong, ®eomiféA Nobody «.4.)

oe Béatpa, Aewpopeia, xdpoug
otéBpeuong, anoBikeg, navronwAeia
kal GAAeg TonoBeoieg. To 2013
enmAéynke va oupperdoxel oto Aigbvéq
DeotiBéA Stoff otn LrokxdApn g
Youndiag.
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CC>ro drovoua, mAéov, tyc Aé&y¢

«oapddu», To uvald uov Oev mdet

o¢ éva kalyuep1vo, kowo olictyua
yAdooas, alld oe éva Koo
oAioOyua (1 xarodioOyoy) Aééewy
Kai onuioveywy. Avré xai uovo, y
aldayij Twv avrdparwy avridpdoswy
Kdl TV OVVEIQU@Y, aTroTeAEL
uéyrory emrvxia yia vo Peorifil
Evailaxrixadv Avayvéoewv 2apddn,
70 omoio otyd-otyd peyalwver —
nAixiaxd xai, Kvpiws, dALwS .
Ka: yevvd, onwg xai o apxérvmo
Atjupa Tov, véa €oya, vées ovidryreg—
oyuroveyel pia moyTiKy Kivyoy
HEoa aTyY oTI0ia uTIoYOTNE VA

vrdgsovus 9 9y

Auyri AANN
(Zapddp Aoyorexviag, 2016)

3]

sardamcy.wordpress.com
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SARDAM:

Alternative Literary Readings Festival

SARDAM is an annual alternative
festival that since 2013 has been
promoting and developing new ways
of conveying and presenting literature
and reading as well as a variety
° of literary performances
and contemporary writing.
aWl ® \Writers from Cyprus and
l abroad share original ways
of writing and reading through
subversive readings, workshops
and literary performances thus
presenting their personal way of
writing and reading and promoting the
combination of literature with modern
and classic means of expression.
The Festival encourages the
combination of literature ~ ©
with other forms of art such
as theatre, contemporary
dance, audio-visual arts,
music and sound, new
technologies, slamming/spoken word,
visual arts, sound /visual poetry,
architecture and others. It includes
alternative reading evenings in
Limassol and Nicosia, creative writing
workshops, literary performance
workshops and other parallel events
aiming at bringing audiences closer to
literature, literary innovation and
artistic dialogue. Sardam is
% organised by “aRftitude”,

which was founded in
@ 20089 for the promotion

of literature and
6& contemporary dance in

and out of Cyprus.



‘Oyerg Appevikng Texvng

and tn Zuloyn Kalpaytav

H napoucia twv Appeviwy kar Tng
dpaoTrhpIag appevikAg KovédTnTag
otnv Kdnpo ané tov 6o aidva p.X.
eival cuvupacpévn dIaxpovikd pe

TNV 10TOPIa Kal TNV TUXN TOU vNoIoU

Kal Twv Katoikwy Tou. To yeyovog

auté odriynoe otnv andpaocn va
npayparonoinOei pia e1dikr ékBeon pe
B¢ua Tnv appeviki Téxvn oto AeBévreio
Anpotiké Mouoeio Aeukwoiag.

H appeviki napouacia oty Kinpo
avdyerar oto 578 p.X. érav kard m
Bulavmivii nepiodo Snpioupynbnkav
xwp1d, dnwg 1o Appevoxwppl. To
enpicpévo MovaoTtipi Tou Ayiou
Makapiou otov lMevraddkrulo,

0 yot0ikdG kabedpikdg vade g
Mavayiag 1ng Toprdlag otn Acukwoia,
kaBdg kai n ekkAnoia Tou KavroBop
oTnv AgpOXwoTo papTupolv Ty
napouaia Twv Appeviov otny Kdnpo
katd Tn Meoaiwviki kai OBwpaviki
nepiodo. X1a 1éAn Tou 19Q0u kal
apxég tou 2000 aidva au&hbnke
onpavtikd o apiBudg Twv Appeviwy
otnv Kdnpo pe Ta yeyovdra ng
yevokroviag twv Appeviwy. Tunpa

MEPOX B

NG appevikng dlacnopdq eival kai n
koivétnta g Kdnpou, n onofa origepa
anoteleitar and anoydvoug Twv
end@OvTwy Tng yevoktoviag. Apketof
naAaioi Appevokinpior €xouv a@roel
T oppayida Toug oTny 10TOPIa TOU
vnoiol. Kar otn vedtepn yevid Twv
Appevinv Tng Kinpou undpxouy,
eniong, NOANEG SIQKEKPIPEVEG
NPOCWNIKOTNTEG OE OIKOVOUIKS,
noAmoTikd kai Kovwvikd eninedo.

H ¢kBeon napouciace 6Yeiq Tng
appévikng Téxvng and Ta TEAN Tou
160u péxpi Tov 190 aidva pe
QvTIKEIPEVA IQIAITEPNG ICTOPIKAG KAl
kaAAITexvikiq onpaciag, and Ty
nAodoia cuAAoyn Tng oikoyévelag
Kahpayidv (nakaid oikoyéveia
Tpane(iTidy Kal epndpwy nou £dpace
otnv KwvotavrivoinoAn kai Tn
©eooalovikn). Zupnepiéhale,
eniong, keiuriAia and Tn culNoyn
Tng Apxieniokonrig Twv Appeviwy
g Kdnpou, ondvia ekkAnoiaoTikd
Kal KOOWIKG avTiKeipeva, dnwg
xelpdypapa, updopata, eaiperikd
kepapikd kuping Tinou Kioutdxeiag,

nopoeAdviva €idn and v Kiva kai
GAAa avrikeipeva uPnAig téxvng, péoa
anéd Ta onofa anokaAUnTovTal NOIKINEG
OYEIQ Kal NTUXEG TNG APHEVIKAG
iotopiag. Ta avrikeiyeva Tng ZuAhoyig
€iTe kaTaokeudoTnkav and Appévioug
KAAAITEXVEG Kal TEXVITEQ eiTe aviikav
oe Appévioug, dnwg papTupolv ol
ENYPAPEG TOUG.

H ¢kBeon eixe peydAn enimuxia pe
aloonueiwtn eniokePipudTnTa Kal
npoPArOnke ektevidg ota Méoa
Madkrig Evnpépwong, otov eyxdpio
kal otov &évo Tuno. H Bepariki kai 1o
nepiexdpevo g ékBeong anoteholv
napddeypa SIanoAImopiKAg
karavénong, diaAdyou kar avialayig
kal dnpioUpynoav aioBipara
nepngdviag ota PEAN TNG APMEVIKAG
koIvéTNTag yia TV KAnpovopid Toug,
eV 0TOUG UNSAOINOUG ENICKENTEG
g ékBeong napaoxéBnkav
nAnpoopieg yia pia koivétnta nou
Ce1, epydletar oty Kdnpo kai Bidvel
TA IOTOPIKA YeyovoTa TOu TOMOU oTny
kaBnpepivotnta Tng.
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AEBENTEIO AHMOTIKO
MOYZEIO AEYKQZXIAY

Anotelei 1o 1oTOpIKS Pouoeio Tng Aeukwaiag,
péoa and To onofo §edinAdveral n 1oTopia Tng
néAng and Ta npoicTopikd xpdvia €wg chpepa.
I3pubnke 1o 1984 and tov Ao Aeukwaoiag
kai 10 ‘Idpupa Avaotdoiog I AePéving. Avoi&e
TIG NUAEG TOU yIa NPWTN popd GTO KOV TO
1989 kai pdAig dbo xpdvia apydrepa, 10
1991, nunBnke pe 1o Bpaeio «Eupwnaikd
Mouceio tng Xpovidg». To 2006, anéktnoe

10 «Xnim Eknaideutikdv Mpoypappdrwvs kai

10 2010, agpol avakaiviotnke 0OAOKANPWTIKG,
unepdinhaciaoe Toug xdpoug Tou. Ta
avrikefpeva nou napouacidlovral oToug
pévioug ekBeCIaKOUG XWPOUG NPOCPEPOUY
otov eniokéntn éva 1a&idl otny 1oTopia Tng
Aeukwoiag, Eekivavrag and Tov oxnpanopd mg
neploxng Kai Toug NPWTOUG OIKIOHOUG, yia va
karaAri&er ota vedtepa xpdvia, otn olyxpovn
Aeukwoia. MapdAAnAa, To Mouceio otoxelel
otnv npoPoAr Tng IoTopiag, Tng Téxvng Kal

Tng Aaikig napddoong Tng Aeukwaoiag Kal

g Kinpou yevikdtepa, péoa and neplodikég
ekBéoeig, diaAéEeig, exnaideuTikd npoypdupaTa
Kal AAeG ekONADOEIG.

3]

leventismuseum.org.cy
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Aspects of Armenian Art -
The Kalfayan Collection

The Leventis Municipal Museum is
the history museum of Nicosia that
was founded in 1984 by the Nicosia
Municipality and the A.G. Leventis
Foundation to present the history

and culture of Cyprus and

in particular its capital Y
through its remarkable

collections. m
The presence of

Armenians and the activity of the

Armenian community in Cyprus since

the 6th century AD are interwoven in

time with the history and fate of the
island and its inhabitants.

f— The exhibition that was
R hosted in 2014 by
the Leventis Municipal
Museum of Nicosia
presented aspects of
Armenian art from the late 16th to the
19th century with artefacts of particular
artistic and historic value from the
large collection of the Kalfayan family.

It also incorporated relics 2
from the collection of the
Armenian Archbishopric
. . -—
in Cyprus, rare objects .

-—

of both ecclesiastical

and secular use such

as manuscripts, fextiles,

and excellent quality ceramics of the
Katahyan style, Chinese style porcelain
objects and other high art objects that
revealed the diverse sides and aspects
of Armenian history.

The exhibition was very successful,
attracted remarkable numbers of
visitors and was extensively promoted
by local and foreign press and

media. lts fopic and content were an
example of intercultural understanding,
dialogue, and exchange that made the
members of the Armenian community
feel proud of their heritage and
provided information to the rest of

the visitors of the exhibition about a
community that lives, works in Cyprus
and experiences the historic events of
the country in their daily lives.



AieBvég Qeotfa
2 Uyxpovng Mouoikric ®dpog

To AieBvéq QeomiBAA Ziyxpovng
Mouaoikric ®dpog anotelel To

npaTo dieBVEG pecTIPAA olyxpovng
pouaikig nou 18pdBnke otnv Kdnpo,
pe otdéxo TNV npowbnon kabiepwpévay
MOUGIK®)V apIoTOUpYNHAT®Y TOou
olyxpovou peneptopiou Tou 2000
aiwva (ta onoifa dev étuxe noté va
ekteAeaBolv otnv Kdnpo) kai Tnv
eppnveia peydAou apiBuol épywy
véwv ouvBetdv and v Kinpo kai

10 e€WTEPIKS, OE NPWTN NAyKOoUIa
ektéAeon. lNpaypatonoieitar and 1o
2009 kai éxel kabiepwbel wg évag
and Toug Nio NPWTONOPIAKOUG Kal
dnpioupyikolg etioioug Beopolq oty
AvaroAikri Meoéyeio.

Mpoopépovrag pia nAatepdppa ndve
otnv onoia cuvBEéTeq Kal EPUNVEUTEG
and ého Tov kdopo Ba pnopolv

va avanti&ouv kai va npowbricouv
véa épya kai va e&epeuviicouv
kaivoUpyloug nxnTikolg KOOHPOUG, TO
QeoTIPAA otoxelel, napdAAnAa, va
eEolkelhoel 1o pIASPoUTO Kové TnG
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Kénpou, aAAG kai Tou e&wrepikod,

pE Ta olyxpova akolouata nou
anoteAoUv Tn HOUGIKA TwV KAIPWV HAG,
MIa HOUGIKA dUECT OUVUPACHEVN HE
NOAAEG HOPPEG EIKACTIKOV TEXVAV Kal
eNIOTNH®Y, n onofa avrikarontpilel T
Bd&Bog Tou clyxpovou avBpinou kai
TOU NVEUUATOG TNG ENOXAG HAG.

To ®eomPBAA éxer Oéoel wg NPWTAPXIKS
TOU 0TéXO TNV €vioxuan Tng clyxpovng
pouaikiAg dnpioupyiag. Méxpl To
2015 avéBeoe kal napouciace, ot
naykéopia npepiépa oty Kinpo,
ndvw and eBdoprivra épya nou
ypdotnkay and véoug ouvBéreg 1dikd
yia Toug okonoug Tou PeoTIBAA, evd
napouciace nAnBwpa épywv oe nPG™
naykinpia ekTéAeon, kupiwg épya Tou
2000 aidva nou éxouv nia kabiepwbel
oTo d1ebvég pengptdpio. Méow

evdg 1I01aiTEPA KAAOOXESIATHEVOU
KaAAITexvikoU npoypappaTiopoy,
avrinapaPdaAAer Tn olyxpovn pouaikn
ME TN HOUGCIKA NMou ypdpTnKe OTO
napehBéy, oltwg wote o akpoariq va

pnopel va akoAouBhcel v 10TOPIKNA
OuvOXH TG pouoikig eGENENG,
KaTavo)vTag andAuta Tig SIdpopeg
SIEPYATIiEG KAl WG K TOUTOU va
anohapPdvel 1o TeAiké anotéAeopa.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC The festival had an impressively

international outlook [..]. This
provided a rare opportunity to
sample contemporary composition
beyond the well-trodden paths.
Many of the other new pieces in the
festival —indeed many of the best of
them— were hard to place in relation
either to national stereotypes or to

a globalized modern/postmodern
hegemony. Indeed, a composer’s
biography —their places of education
and travel— seemed more important
than their country of birth.

Or: it ain’t where you’re from, it’s
where you’ve been »

(Tim Rutherford-Johnson, 2011)

IAPYMA TEXNQN ®APOX

To 13pupa Texvav Pdpog 18pUbnke To
1998 kai eival évag un-kepdookonikdg
0pPYaVIoHOG, aPIEPWHEVOG OTNY MPOoKONnon
TWV TEXVOV Kal TwV ypappdrav. To 18pupa
napoucidler NONTIOTIKG Kal eKNAIOEUTIKA
npoypdppata, Ta onofa npowbodv
Snproupyiki diadikacia, éxouv kepdicel
diebvri avayvdpion kal xapakrnpifovral
and e&aipetikiA KaAAITEXVIKA apTidTnTa.

O1 dpaotnpidtnteg Tou Idplparog Texviv
Ddapog nepthapPdvouy T Xeipd ZuvauAidv
kai PeoitdA, dbo emioia Aigbvri OeoTiPAA
Mouaikiig —to AieBvéq QeomiBdA Mouoikiig
Awpariou Pépog (and To 2001) kai To
Aigbvéq PeomiBA Ziyxpovng Mouaikig
(ané 1o 2009)—, to Eknaideutikd
[Mpdypappa To onoio €xel EUEPYETAOEI
népav Twv 65.000 pabntdy, 1o Mpdypappa
Aiapovig KaAAimexvay, to Mpdypappa
Eikaotikdv Texvav kai 1ig Ekddoeiq Pdpog.

pharosartsfoundation.org

B1 MPOXTAZIA KAI MPOQOHIH MOAITIZTIKON EKOPAZEQN

International Pharos
Contemporary Music Festival

This is the first international
contemporary music festival that was
ever organised in Cyprus (2009)
aiming at promoting acclaimed
masterpieces of the contemporary
o 20™ century musical repertoire
\ (that had never had the
@AW ° chance to be performed in
Il Cyprus) as well as a great
number of world premieres by
young leading composers from
Cyprus and abroad. It offers a
platform on which composers
and performers from all over the
world can develop and promote new
projects and explore new sound ¢
worlds. The Festival also
aims at familiarizing the
music-loving audiences of
Cyprus and abroad with °
sounds of our times, a kind
of music that is directly linked
with many forms of visual arfs and
sciences that reflects the depth of
the modern-day human and spirit
of our times. Through a particularly
well designed artistic planning, it
presents side by side contemporary
music and music of the past so that
listeners can follow the historic
cohesion of musical development by
completely understanding the various
processes and therefore enjoying the
end result. The Festival is organised
by the Pharos Arts Foundation, a
non-profit organisation dedicated
to the promotion of arts and letters
with the organisation of cultural and
educational programmes.
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H nveupatikn
1dloktnola eivat navtou!

To kunpiakd dikalo nveupaTikig
id1okTnoiag akohouBel Tnv
kolvodikallki napddoon, eve

noAU onpavTiki Ta TeAeuTala

xpovia unip&e kar n enidpacn Tou
kolvoTikoU Sikaiou. Apuddio yia
(ntApaTa NveuparTikig 1I810KTNGiag
otnv Kdnpo eival to Tppa Epdpou
Eraipeidv kar Enfonpou MapaAintn.
H Kdnpog éxel npooxwpricel otn
ZopPaon tng Bépvng yia T Aigbvii
Mpootacia 1wv AoyoTexvikdV Kal
KaMmexvikav Epywy, Tng onoiag
Baoikh apxi eivar n xoprhynon tng
npootaciaq dveu diatunwoewy. Autd
npaktikd onpaiver 61, og avriBeon
pe 6,1l 1oxUEl yia Ta oRpaTa Kal Tig
eupeaITexvieg, éva nveupatikd €pyo
npootateletal autéyara and tn
oTiyui Tng dnpioupyiag Tou, Xwpig
va xpeidletar va karareBei A va
kataxwpnBel oe kdnolov enionpo
popéa i Apxn. MpoindBeon yia

Tn Xoprynon Tng npooTaciag eival

n Unap&n npwrotuniag, n onoia
dianiot@verar étav To €pyo anoteel
«npoownikd nveupatkd dnuiolpynya
Tou dnpioupyoy Tous. To KpITipIo
auté oty Kinpo npoodiopileral

MEPOX B

ME QVTIKEINEVIKS KPITRpPIa, apoU,
Bdoel ng vopoloyiag, éva épyo
npootarelerar étav dev eival
avriypago npolindpxovrog £pyou.
Eniong, anapaitntn npoinéBeon
efval va nAnpourai 1o KpITipIo

NG UAIKAG EVOWPATOONG KAl TO
épyo va evidooeTal og KAnoia

and TIg kaTnyopieq Twv £€pywv nou
anapiBuoivrar otov Népo 59/1976.
O dnpioupydg kai or dGAoi dikaiolixol,
anoAapPdvouv Tig eEouaieg Tou
nepiousiakoy SIKAI®UATOG Kal

10 nBikd Sikalwpa (Sikaiwpa
avayvwpiong TG natpdTntag Kal
oePacpol Tng akepaIdTNTAG TOU
épyou). O Nopog eicdyel évav
HakpookeA katdAoyo e&aipéoewy,
6nwg n phtpa “fair dealing”, aAN&
kai e101kdTEPEG eGaIpEoelg nou
e&unnpetolyv didpopoug okonolg
(exnaideuTikolg, evnuepwTikolg,
noAImoTiKoUg K.4.).

X0 nAaioio Tng npo®Bnong Twv
okonwv g, n ‘Evwon Aikaiwpdrov
Mveuparikrig ISioktnoiag Siopyavavel
nuEPIdEG EVNPEPWONG ONUIOUPYQV,
KAANITEXV@Y, MTOAITIOTIKWOV POPEWY,

eknaideuTik@y, PIPAIOBNKAY,
EPEUVNTAY, ONHOCIOYPAPWY,
ONTIKOAKOUGTIK®V NAPAYWY®Y,
EPMNVEUTWY Kal TOU KOIVOU
YEVIKOTEPQ, YIa Tn onpacia

Kal To eUpog npoctasiag Ing
nveupaTikig 1d1okTnoiag oe k&Oe
HOPPNA NOAITICTIKAG €KPPAONG.
Yuykekpipéva, Tov Mdio tou 2015,
npayuaronoiiBnke pia npepida pe
O¢ua «H nveuparikr idioktnoia eivai
navrouls. Méoa ané eeidikeupéveg
napoucidoelg Pe Eupaon oe
Baoikolg Topels Tng dnpioupyiag

Kal TnG NOAIMICTIKAG Napaywyng
(Aoyotexvia kar noinon, poucikd €pya,
dnpoacioypaikd épya, npoypdppaTa
nAekTpovikoU unoAoyioTi, épya
EIKAOTIKOV SNPIOUPYQY, wToypapieg)
avanTtixBnke 1o dikaikd nAaioio

TNG NVEUPATIKIAG IS10KTNGIAG Kal

TWV CUYYEVIKGOY JIKAIWPAET®Y Kal
avaAiBnkav KaAéq MPakTIKEG yia

TNV NPOOTAGIA TNG NVEUHATIKAG
idloktnoiag kai v e€icoppdnnon Tng
pe dAa Sikaidpara. Eninpdobera,

Ol CUPPETEXOVTEG €ixav TNV gukaipia
va evnpepwBolv yia Béuara
dnpoaioypagikig deoviohoyiag kal

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC We need to ensure that we do not lose

sight of creators and performers in
the new digital economy. Is their role
given sufficient value in these new
systems? This is an essential question.
It is essential for a vibrant culture
that creators, composers, songwriters
and performers are able to enjoy a
decent economic existence through
deriving economic value from their
music. Without them, we don't have

music b))

Francis Gurry, WIPO Director General,
Message for the World Intellectual Property Day
2015

nPooTAciag TnG NVeuparTikig 1IS1okTNaiag,
npootaciag and Tnv neipateia kai Ty
napanoinon, npootaciag Twv épywv Adyou
and 1o dikalo TNG NVeupaTikig 1S10KTNaiag,
yia 1o Bépa g Béong Tng Housikiig oTo
kunpiakd Sikalo Nveuparikig 1910KTNGiag Kal
YIO T4 NVEUPATIKG SIKAIOPATA TWV EIKACTIKOV
ONUIOUPYWOV KAl TWV PWTOYPAPWY.

ENQIH AIKAIOMATON
MNEYMATIKHZ IAIOKTHZIAX

[8pGBnke o 2014, pe otéxo v
evnuépwon oe {ntipara npooTaciag g
nveupatikig 1dioktnaiag oty Kdnpo kai
T HEAETN TwV SIKAIKOY {nTnpdTwy nou
dnTovral NG NPOCTACIAg TWV SNUIOUPYY.
MéAn eivar akadnpaikof, diknydpol,
Snpioupyoi, KAANITEXVEG Kal npdowna

i popeiq nou evdiapépovral yia

(nTriaTa NPOCTaciag TNG NVEUHATIKAG
id1oktnoiag. Ané 1o 2015, Aeimoupyef

WG 10 KUNPIakS napdptnua g AigBvoig
‘Evwong lMveuparikiig ISioktnoiag, n onofa
15pOnke oTo [Mapioi to 1878 and Tov
Bikrwpa Ouykad.

edpicyprus.blogspot.com.cy
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Intellectual Property
is everywhere!

The Intellectual Property Union of
Cyprus was founded in 2014 by a
team of lawyers and authors aiming
at raising awareness and providing
information on issues regarding
the protection of intellectual
property in Cyprus and
ANl ® studying the legal aspects
Il of the protection of authors.
Within the framework of the
promotion of its objectives
it organises info-days for
authors, artists, cultural
organisations, educators, libraries,
researchers, journalists, audio-visual
producers, performers and the
general public on the importance
and breadth of the protection of
intellectual property in all forms
of cultural expression. In May
2015, it organised an event entitled
“Intellectual Property is everywherel”
where the legal framework of
intellectual property and related rights
was discussed and best practices
were analysed for the protection of
intellectual property and its balancing
with other rights. It included expert
presentations emphasising fundamental
fields of creation and cultural
production (literature and
poetry, music, journalism,
computer programmes,
visual arts, photography). In
addition, the participants had
the opportunity to be informed
on journalism ethics and the
protection of intellectual property, the
protection from piracy and tampering,
the protection of literary works by the
intellectual property law, the position of
music in the Cyprus law on intellectual
property and the intellectual rights of
visual artists and photographers.
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Make it New kat Street Art Square:
Eikaotikég napepPdoeig oto actikd tomio

Yro nhaioio Tou Mpoypdupatog Make
it New npayparonoiolvral €IkacTIKEG,
kal éxi pdvoy, napepPdoeig oto aoTikd
tonio. EmAéyovrag unoPabuiopévouq
XQPOUG, OnIoUpYEiTal évag eviaioq
VONTOG XDPOG OTO KEVTPO TNG NOANG,
0 onoiog uNodExeTal NOAUMOAITIOHIKEG
OpdoEeIg Kal EVEPYEIEG TWV KATOTK®WY
™gG. Me otdéx0 T dnpioupyia piag
unaiBpiag ykaAepi, npookaloivral
KaAAITEXveg kal KAToikol Tng ndAng,
YO Va NPAypaTonoIncouV EIKACTIKEG
napepPdoeig oto aotikd Tonio
unoPabuiopévav xHpwy. L1o nvelua
Tou Avoiktol Epyootdoiou MoAmopoy
(Open Air Factory), o Magog

2017 diver piav dAAn didotaon oe
eVOAAOKTIKOUG XWPOUG NONITIGTIKGOV
EKONAWCEWV.

2e avdhoyo nvelua
npayparonoiotvral, ané 1o 2015, ol
etioieg dpdoeig Street Art Square,
oupPadiCovrag pe Tnv Tpéxouoa Tdon
avdantuéng g «téxvng Tou dpduou»
oe oAdkAnpo Tov kbopo. Eival Tétoia

n tadtion avdpeoa ota épya Tng Street

MEPOX B

Art kar otn pop@ni Tng HovTépvag
néAng, e18ikd oTov duTikd KOGHO,
HOTE aUTA N IB1IGHOPPN TEXVN va
anotelel, nAéov, avandonacTo TpApa
TOU a106nTIKOU, KOIVWVIKOU, 1I0TOPIKOU,
kai, BeBaiwg, unap&iakol poptiou
ToU olyXpOovou aoTIikoU NOAITIGHOU.
H anouoia tng Street Art and Toug
dpduoug g MNapou, uéxpr npiv

and pepikd xpodvia, Bétel pia dkpwg
evdlapépouaa npdkAnon yia Toug
KaAAITéxveg, ol onofol kaholvral va
OnpIoUPYROOUY QUTA TV €IKOVA KAl
va v npocappdoouy pe aiodntiki
apmiétnta otov nepiPdAhovra xdpo.
Méoa ané v npwtoPoulia autr,

n Street Art eioPaAAer oe xwpoug

Tng ndANng Kal TOUG PETATPENEI OE
onpeia avapopdg Tou KEVTPOU,
avadiardooovtag Tn xapToypdenaon
g kaBnpepiviig (wrig. To npdypapupua,
TOU onofou TNV IG€a Kal EMNPEAEID EXEl
o lidvvng ZakéAng, npayuatonoieital
e TNV eunAokni KaAAITexvav and 6An
v Kdnpo aAAd kai To eEwtepikd,
npowBwvrag Tnv KAANITEXVIKNA
dnpioupyia kal avanTuén.

Ta mo névw npoypdppara, kabog kal
Ta épya “Rebench”, “Sign in Time and
Space”, “Artwins”, “Second Nature”,
«Toipevroypapieg», «[dpko MibBwv
kai FAuntikrig» kar dAAa, anookonoly
otn dnpioupyia evdg avolktou
pouoeiou otnv Mdgo, piag unaibpiag
YKaAEP! aplEPWUEVNG OTNY TEXVN

Tou OpdpOU Kal EVOG EVAANTKTIKOU
avoIKToU XWPOU NONITICTIKOV
EKONAWCEWY.
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(C Ta éoya ty¢ Street Art, ra omoia

mpoéxvifay kard ty didpkera
TS EKO AW, AstTovpyovy
OVUTIAO@UATIKG e TIC EQYATIES

avdrndaoys, xai falovy Ty opeayida

T0VS -TY oQPayida Ty TEXVYS Kal

TS OypLoveyiag- oTy peTapdoPwoy

V4 7 ’ /7
zy¢ Ildgov o¢ éva avoixtd medio

KaAlirexvikifc EKpoaoys »

MNOAITIZTIKH MPOQTEYOYXZA THX
EYPQMHZ MADOX 2017

O Opyavioudq MoAmorTiki Mpwrelouoa
g Eupdnng Mégpog 2017 dnpioupyribnke
10 2013, petd v avdbeon, 1o 2012,
and v appddia Eupwnaikn Enitponn

TOU OPGOVUHOU TiITAOU oTnv NGAN TnG
Mépou. To noAmoTikd npdypappa Tou
Opyaviopot Baailetal oty 10éa Tou
Avoiktou Epyootaciou MoAmopod,
ouvdéovrag Ty nodAn e Toug avBpwnoug
™g. H 10€a Tou «avoiktoU» dev
avapépeTal povo oToug XWPOoUG, aAAd

kal oty anodoxn, otny éviagn kai otnv
uIoB€Tnon JIAPOPETIKWV MOAITIGHAY,
10V kal Tpdnwv (wig. X1éx0g, péow

Tou ouvBiparog «Zuvdéovrag Hneipoug,
[epupdvovrag MoAimouoie» eival

va dwoel Ty eukaipia otnv M&eo va
dnpioupyrioel éva véo npdowno, PEow

TOU NOAITIGHOU KAl VO anoTeAéTel yEpupa
enavaclvdeong kal aAAnAokaravénong
peta&d ENnvokunpiwv kai Toupkokunpiwy.
EninAéov, dAog évag otéxoq eival va
avoitel véoug Spdpoug ouvinapéng kai
ouvepyaaiag pe noAimopolq tng Eupdnng,
g eupUtepng neploxig 1ng Méong
AvatoArig kai Tng Bopeiou Agpikiig.

pafos2017.eu
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Make it New and Street Art
Square: Visual interventions

on urban landscape

The Make it New project is about
visual and other interventions
on urban landscapes. By
choosing dilapidated Y
areas, a unified
conceptual space
in the city centre is 200
created, which can
incorporate any
number of multicultural activities and
citizen actions. Aiming at creating
an open-air gallery, artists and town
residents are invited to create visual
interventions on the urban landscape
of degraded areas. In the spirit of
Open Air Factory, Pafos2017
provides a different dimension
to alternative areas of cultural
events. The annual actions of
Street Art Square have been
organised in the same spirit
since 2005 in parallel with
the current trend of “street
art” in the world; an art that is
now an integral part of the aesthetic,
social, historical and existential load
of modern urban civilisation. Through
this initiative, Street Art invades urban
spaces and fransforms
them into points of
reference for the
city centre thus —
reshaping the map E
of everyday life.
The project that
was inspired and is curated by Yiannis
Sakellis involves artists from both
Cyprus and abroad and promotes
cultural creation and growth.




Opxnotpa

Koupavdapia

H Opxriorpa Koupavdapia
10pUbnke, 10 2009, and 1o

Kunpiaké Oivopouoeio, oto nAaicio
TOU NOAIMIGTIKOU NPOYPAPNATog
«Kivdpag». Avdpeoa otouq otdxoug
g nepidapPdvovrar n diddoon Tou
EYXWPIOU ASGYIOU HOUGIKOU NOAITIGHOU
kal n S1ddoon AOyIwy HOUTIKOV
EpywyV, GUECA OUVOEDEPEVWY [E TNV
eMnviki napddoon, Ty 10Topia Kai Tn
puBoAoyia. To dvopa ng OpxhoTpag
ogeiletal oy TonoBeaia dnou
Bpiokerar o Kunpiakéd Ovopouoceio,
OTO 10TOPIKS DIOIKNTIKS KEVTPO TNG
«MeydAng Koupavrapiagy, To onoio
10pUBnke ané 1o Téypa TV lwavvitdy
Innotdv. «Koupavrapia» ovopdleral,
eniong, To povadikd otov KOouo

Kal apxaldTePo YAUkS Kpaoi TG
Kénpou, yia 1o onoio evroniCovral
avapopég ato épyo Tou Hofodou kal
Tou Opripou. A&ilel va onpeiwBei 6
n ovopacia Opxriorpa Kouuavdapia
éxel 000ei kal otn pouoeiakn oeipd
Koupavdapiag, Adyw Tng onpaciag
™G AéEng ota opnpikd xpdvia, n
onofa napanéunel dyeca oto 6px0g,

MEPOX B

OnAadii oto apnéA, karl ota napdywya
g AéEng, n onoia cuvdéetal pe Tn
dlovuaoiaki Aatpeia, Tiq TEXVEG, TOV
xop6 kai 1o Béarpo.

H Opxriorpa Koupavdapia
NaPOUCIACTNKE, YIa NPWTN POoPd,

ota pouacikd dpwueva 1o 2009 pe 1o
épyo Kivipag - Kdnpr kai Nnpnideg,
MEPOG TOU onofou napousidoTnke
otn ouvéxeia Tn Nuxta Mouoeiwy

kat katd Tn didpkeia Twv X Aydvwy
Mikpav Kpardv tng Eupdnng. To idio
€pyo napoucidoTnke Kal katd Ty
Mpoedpia tng Kinpou oto ZupPoliio
g Eupwnaikrig Enirponig to 2012.
‘Exrore, n Opxriotpa dpaotnpionoieital
Kal ouvepydletal pe onuavTikoug
KaAiTéxveg, énwg n Néva
Beveradvou, o Eppriq ©eodwpdkng,
o Nopyog Aepeptlig, o prof. Anatoli
Krestav, o MavidAng Neogirou, n
Mapyapita HAia kai n Avvivn Toiodn
Kal pe pouoikd civoAa, énwg 1o Néo
EMnviké Kouaprtéro, or Acordes,

n Sofia Sinfoniefta, n Amadeus
Orchester. Eniong, cuvepyacieq éxel

avanti&el kar pe peoTIBAA, dnwg
Aiyaiou, Zipou, Sofia Musical Weeks,
kaBdg kar pe opyaviopols, dnwg

10 Mouceio Mnevdkn, n Bulgarian
National Music Academy kai o New
Bulgarian University.

O1 dpaocmpidtnreg ng OpxrioTpag
anookonolv oty NpoPoAr véwy
Kunpiwv eppnveut@v kar A wv
kata&lwpévav KaAAIexvoy and v
Kdnpo kai to eEwrepikd, kabdg kai
otnv npoPoAn Tng Adyiag dnpioupyiag
nou eival ouvdedepévn (e TV I0TOPIKA
nepioxri NG «MeydAng Koupavdapiag
¢ Kdénpou» (Kdorpo Koloooiou).
MpowBeital, enfong, n napouaciaon
épynv Kunpiov cuvBerdv kai n
evBdppuvon Tng SnpioupyikdTnTag e
N oUvBeon VEWV £PYWV, OXETIKOV HE
TIG avdykeg, Tn Beparoloyia kal Toug
okonoug tng OpxrioTpag, Ta onoia
gppnvelovTal o naykoouia Npepiépa
and Toug Houoikolg Tng opddag.
KaMitexvikég Sieubuvtic kai
apxipoucikég tng Opxiotpag eival

o Francis Guy.
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KYMPIAKO OINOMOYXEIO

To Kunpiaké Oivopouoeio 1dpibnke
10 2004, and v Kénpia ouvBérpia
Avaocrtacia Guy, pe okond tnv npofoAn

NG Hakpaiwvng IoTopiag Tou ofvou Tng
Kénpou, péoa and pia Bepatiki cuhhoyri
apxaloloyikdv eupnudrwv. Mapéxer otoug
EMIOKENTEG TNV gUKAIpia va evnpepwBolv
yia Tnv napaywyn, ™ eUAagn, Tn xprion kai
TNV epnopia Tou ofvou and Tny apxaidTnTa
€WwG TIG HEPEG HAG. LKIAYPAPET, eniong,

TN onpacia Tng aunéAou, Tou oTapuAiod
Kal Tou ofvou oTIg Téxveg, NPoPAAAel TIg
ynyeveiq noikiAieg otaguAiod, kabdg kal
v 1oTopia evdg and Ta apxaldTepa Kal
povadikd kpaoid nou akéua napdyovral
otnv Kinpo, tnv Koupavdapia (Néua).
MapdMnAa, diopyavavel Siarégelg,
paBnpara yeuoyvwoiag oivou,
NapacTAcelg, CUVAUAIEG Kal eKNAIOEUTIKEG
dpaotnEISTNTAG yia Habntéq SAwyY Twv
oxoAik@dv Pabuidwy. Zra nAaicia Tou
épyou tou Ovopouoeiou 18pUOnKe, T0
2009, n Opxriorpa Koupavdapia.

3]

cypruswinemuseum.com

B1 MPOXTAZIA KAI MPOQOHIH MOAITIZTIKON EKOPAZEQN

87

The Commandaria

Orchestra
The Orchestre Lla Grande :
Commanderie de Chypre A

(Commandaria Orchestral) |
was established in 2009
by The Cyprus Wine
Museum and its aims include
the spread of the musical
culture of Cyprus, as well as of works
from the classical repertoire, directly
connected to Greek tradition, history
and mythology. The activities of the
Orchestra aim at promoting young
Cypriot performers and other well-
established artists from Cyprus and
abroad, promoting classical creation
that is connected to the historic area
of “La Grande Commanderie de
Chypre”, presenting works by Cypriot
composers and encouraging
creativity with the composition
of new works linked to the
needs, subjects and
= aims of the Orchestra
E that are performed in
world premieres by its
musicians. The artistic
director and chief conductor of the
Orchestra is Francis Guy.



[MoAunoAitiopiky Kimnpog -

H appevikn kowvotnta

Baoikédg otdxoq ng ‘Edpag UNESCO
tou [Naveniotnpiou Aeukwaoiag eival

n npo®Bnon Tou dIaNOAIMIGHIKOU
SiaAdyou Kal NG Katavoénong. 210
nAaiolo Tng uhonoinong Tou otéxou
autoU, n ‘Edpa diopydvwoe ceipd
ekdNAWoEwV oe pia npoondbeia
evaioBnTonoinong yia Tnv napouacia
Kal Tov NOAIMIopd SIapopETIKOV
KOIVOTATWY Kal OpnoKeuTIKGY opddwy
nou Couv otnv Kinpo, ouykekpipéva
Twv Appevioy, Twv Aativwy, Twv
Mapwvitdv kai Twv Toupkokunpiwy.

H npdtn ekdiAwon Tng oeipdq
npaypatonoiiBnke omiq 2 AekepPpiou
2013 kal Atav apiepwpévn otny
appeviki koivétnta Tng Kinpou.

H Siopydvwon éyive oe otevii
ouvepyaaia e Tov Eknpdéowno

Twv Appeviov ot BouAi Ty
Avtinpoodnwy, k. Vartkes Mahdessian.
H iSia n appeviki koivétnTa enéAee
Kal NPOETOIHace 1o UAIKS nou
enBupoloe va napouciacTel otny
ekdnAwon, 6nwg IoTopikA avdAuon,
pouasikni, AoyoTexvia kal xopd,
olupwva Ye Ta yvwpiopara nou
Bewpel 611 cuVBETOUY TNV TAUTOTNT

MEPOX B

ng. H noikiAia Twv napoucidoewy
€dwaoe pia capn kar opaipiki eikdva
TNG AppeVIKAG KoIvéTNTag Kal Tou
TPdNoU [e Tov onoio «uioBétnoes Ty
Kdnpo wg «natpida pakpid and m
XOPA KATAYWYAG».

Tnv ekdriAwon xaipérioe n ka Kaim
KAnpidou, Enitponog Anodnpwv kai
Opnokeutikdy Opddwy, n onoia
unoypduMIcE Tn ohuacia autwy Twv
JOpACTNPIOTATWY MOU GEPVOUY KOVTA
OAeg TG petovotnTeg Tng Kdnpou,

pe oePaoud otnv eBvikdtnTa kal
v noAmoTikA noAupopeia. Onwg
avépepe n ka KAnpidovu, «réroieg
ouvepyaoieg pnopouv va anofoulv
npog dperog SAwv». AkorolBuwg,

o yvwotdg eknaideutikdg Vartan
Tashdjian napouciaoe Sidhen pe
Bpa T pakpaiwvn 1oTopia TwY
Appeviwy, ol onofol «épracav oro
vnaol yia noAImkoug kai unopikous
Aéyoug tov 6o aidva p.X., nibavév
Kal vwpitepa», Snwg avépepe.
TéNog, napoucidoTtnkay xopof

kal napadooiakni gousiki and

TIG APHEVIKEG MONITIOTIKEG OPAdEG
SIPAN kai NANOR kai npoPAABnke
pia clUvroun Taivia yia Tnv appevikn
koivéTnTa.

YuvexiCovrag Tiq npoondBeieg yia
v npowdnaon Tou SIAnoAIMGoIKoU
Siahdyou kal enIdIBKOVTAG va
evioxUoel Tn ouvepyaoia nou &ekivnoe
pe Tnv appeviki koivétta, n ‘Edpa
UNESCO cuvéfare oty ékdoon

H Appevikii yevokrovia yéoa ané
Tov Kunpiaké Tino, 1914-1923,

UE QVAPOPEG Kal OE NPOYEVEDTEPEG
opaygg, 1ng Kunpiakrig Enitponrig
Mvipng yia Ty ekatooTh enéteio
g levoktoviag Twv Appeviwy. Tnv
akadnpaikh opydvwon kar enipéAeia
Tou PiBAiou eixe o AieuBuvtig g

‘Edpag UNESCO, lotopikédg kal

EkreAeotikdg Avrinpdedpog Aloiknong
tou [Naveniotnpiou Asukwaoiag,

Ap Aipihiog XoAwpot. H napouaciaon
Tou PiBAiou éyive otnv aiBouca
UNESCO rou lMaveniompiou
Aeukwoiag. ‘Onwg avépepe o

Ap YoAwpou, o onofog ritav o
KEVTPIKOG OMIANTAG TG ekOAAWONG,
«0TéX0C aUTC TNG €kdoong Oev givai
va npowBricer tnv exBpdTnta kai 1o
picog, aMd, péow tng diatripnong
NG pvApNG, va anotpéyel napouoia
yeyovéra. Anoteler uvnueio yia
SAoug ekeivoug Toug avBpdnoug nou
unéotnoav napouoIa HETAXEIPION Kali
poipan.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



EAPA UNESCO TOY
MANEMZTHMIOY AEYKQZIAY

Hrav n npdn ‘Edpa UNESCO nou
eykaBidpibnke otnv Kdnpo, o 20095,
pe ©épa «H MNoAmouikr Erepdtnta kai

o AianoAimiopuikdg Aidhoyog yia évav
[oAmoué Eiprivngs. Aeiroupyei und
dievBuvon Tou Apa Aipidiou A. XoAwpou
Kal pe Tnv unootipi§n akadnpaikiq
enTponiq kai S1oIKNTIKOU NPOCWMIKOU.
Z16x0G Tng eival «n npowOnon

evog oAokAnpwpuévou ouoTiuarog
OpaoTtnpioTitwy eknaideuong, épeuvag,
nAnpopdpnong kai Tekunpiwong otov
TONEQ TNG NOAITICUIKIG O1apOPETIKATNTAG
kai Tou noAimopikod diaAdyou yia

évav noAimioud eiprivng, o€ toniké Kai
nepipepeiakd eninedos. Tnv eniteu&n Tou
otoxou g endidkel n ‘Edpa péoa and
nolkiAeq OpaoTNPISTNTEG, EKONADTEIG,
oUVEPYAOieg kal oUPPETOXEG o€ dlebveiq
ouvavticeig. Eninpéobera, n ‘Edpa
npowBei Tnv £peuva otov Topéa g
NOAUNOAITICHIKOTNTAG Kal TNG EIPNVIKAG
oupPinong.

3]

unic.ac.cy/el/research/chairs/unesco-chair
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Multicultural Cyprus -
The Armenian Community

The University of Nicosia
UNESCO Chair was
founded in 2005 '
on Cultural Diversity
and Intercultural 00
Dialogue for a m
Culture of Peace.
lts main objective is to promote a
number of diverse activities in the fields
of education, research, information
and documentation in the sector of
cultural diversity and cultural dialogue
for a culture of peace, at the local
and regional level. Within this
framework it organised a
r— series of events presenting the
— culture of various communities
and religious groups that live
in Cyprus. The first event
(December 2, 201 3)
was about the Armenian Community
of Cyprus and was organised in
collaboration with the
Armenian Representative in
the House of Representatives
of Cyprus. The Armenian ]
community selected and
prepared the material it
wished to present as well as
the historical analysis, music, literature
and dances that the community itself
considered as important features of its
identity. The variety of the presentations
provided a global picture of the
Armenian community and the manner
in which it “adopted” Cyprus as
a "home away from homeland".
Continuing its efforts to promote
intercultural dialogue and aiming at
reinforcing the cooperation it started
with the Armenian community, the
Chair has contributed to the research
and publication of a book entitled
The Armenian Genocide through
the Cypriot press 1914-1923, with
reference to earlier massacres, the
aim of which is not to ‘promote
hostility and hatred but by preserving
memory fo avert similar events. It is a
monument for all those people who
suffered a similar treatment and had
a similar fate” as was mentioned by
Dr Solomou, holder of the UNESCO
Chair at the presentation of the book.
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AeBvég Aoyotexvikd DeoctfaA

«Eg ynv evaliav Kinpov»

To AigBvég Aoyorexvikd PeoTiPAA
«Eq ynv evaAiav Kdnpov»
dlopyavaveral kGBe dvo xpdvia, and
10 2013, pihoevivrag ouyypageiq
kal noinTég and dAo Tov KGO,
Avdpeoa otoug atéxoug Tou PeomiBEA
efval n npodBnon Tng yAdooag kai ng
onpaociag Tng yéow TnG PeTdppaong,
o oePaoudg Tng TauTdTNTAG KAl NG
appovikig dnuioupyikig cuvinapéng,
n enagn pe Tn olyxpovn Siebvri
Aoyotexviki oknvi, unepaonifovrag
Tautéxpova v KAaciki kKAnpovouid
g Aoyotexviag, kabwg kai n
Snpioupyia HEANOVTIKOV AOYOTEXVIKGV
KAl OpyavwTIK)V deopv. To

deltepo Aiebvég Aoyotexvikd
QeomiBdA «Eq ynv evaAiav Kdnpov»
npayparonoii®nke otn Agukwoia kai
otig MAdTpeg and nig 30 OktwPpiou
péxpr Tnv 1n NoepPpiou 2015 kai

o' auté ouppeteixav 29 cuyypageig
—14 ané 1o e&wrepikd kar 15
Kénpioi— kabq eniong dekaevvid
noinTég pe Bivieonoinpara, Jousikoi,
akadnpaikoli, PiPAlonwAeia kai
ekdoTikoi oikol. O1 cuyypageig,

MEPOX B

nointég kar neCoypdgol nou éAaPav
pépog npoépxovrav and m NopPnyia,
tn 2oundia, Tn OivAavdia, Tn Aavia,
v IpAavdia, Tn leppavia, Ty
lonavia, Tnv EAA&Sa, To lopanA, tnv
MaAaiotivn/HMA, tn Niynpia kai

v Kénpo. Anriyyeihav i didBacav

o kaBévag otn yAhooa Tou, pe
TauTdxpoveg NPofoAég petappdoewy
TWV KEINEVWV TOUG OTA EAANVIKG Kal
ota ayyAikd.

H évap&n tou PeomiBdA éyive omig 30
OktwPpiou otnv MUAn Appoxdortou,
otn Aeukwaia, e avayvaoelg,
npoPoAég kai BivieonpoPorég. Tnv
eNGPEVN PEPQA, Ol CUHPETEXOVTEG
peTapépOnkav otig MAdTpeg, oTo
MoAmoTiké Kévrpo Nwpyog Xepépng,
énou npaypartonoiiBnke ouditnon
oTpoyyuArig Tpanédng, pe Oéua
MuBoloyia. To Bpddu tng idiag
pépag akoAoUBnoe ekdAAwan e TiTAo
«Kdrw ané 1o PAéppa Tou Zepépns,

n onoia nepIAduPave avayvhoeig

kal Tpayoudia pe T conpdvo Kaitn
Oikovopidou. MapdAinAa, otig 31

OxkrtwPpiou, otnv MiAn AppoxdoTtou,
npayparonoiBnkav dUo ekdnAWoEeIq
ané ekdoTikolq oikoug pe Oépata

«To BiIPAio kai n ioTOpia TOUY KAl
«Zuvavrnon pe Tov Koora lMartivio

kai Tnv [NoAa Xardinanas. To
1piipepo OeomPAN ouvdudoTnke e
napdAAnAn ékBeon BiBAiou otny MMGAn
AppoxapoTou, dnou npoPfdAovray
Tautéxpova Ta Sekagvvid
Bivreonoiripara nou unoPAibnkav and
Kdnpioug nointég kar &évoug, kabwg
kal dAeq emheypéveg Bivieonpofolég
ané 1o Aiebvéq PeomiBAA lpagikdv
Texvav Tou 2015.

Tnv Tn NoepPpiou 2016,

10 npdypappa Tou CeoTIBAA
nepiAdpPave Ty ekdridwon pe TiTAo
«ZUVAavINGn pE TOUG OUYYPAPEIg,
kaBwq kar Tnv TeAeTh AEng, pe
kaAAimexvikd SieuBuvti Tov cuvBémn
Koota Kakoyidvvn kai Béua
«Aoyorexvia kal Mouoikri», otnv onofa
ouppeteixav dhor o1 Evol cuyypageig
kal opdda Konpiwv nointdyv Kai
MOUGIK®V.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



(¢4 Karagépare va evdoere nvevua,

Aoyotexvia kair molirioud.

Mag ddoare Tyv evkapia va
avialidéovue anéyeis Ka

va yvwpioovue avBpomovs pe
EVO1aQEQOVTA (014 pE Ta O1Kd pag,
K1 aKouy), Tijeare Ki euds, Tovs
Kvmorovs opudrexvovs, éva Pijpa mio

népa... fjray vieégoxy y aiolyoy mov

pag donoe avré ro Peorifdd y»

(MAvupa ané cupperéxovra
npog Toug dIopyavwTEg)

IAEOTPAMMA

To 1dedypappa eivar évag pn
KePOOOKOMIKOG NOAITIOTIKOG OPYAVIGHAG,
apiepwpévog otny npowdnon dAwv Twv
HOPPWV NOAITIOHOU KAl CUYKEKPIYEVA

TnG AoyoTexviag Kai Tng xpAong Tng
yAbooag. [dpibnke, 1o 2006, and tn Aikn
MixanAidou kai 1n Népa Xarlnowmpiou.
AnoTtelel pia nAaT@Sppa yia NOATIOTIKEG
avraAlayég, aAAnAenidpaon kal
dianoAmopikéd didAoyo oe eOvikd Kal
d1ebvéq eninedo, aonoidvrag Tn Béon Tng
Kénpou, n onoia Ppiokerar yewypapikd
oo otaupodpdpl Tng Eupwnng, ng Aciag
kal Tng AppIkAg.

ideogramma-cy.com
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International Literary Festival
“To the sea-girt shores of Cyprus”

The Festival is organised biannually
since 2013 hosting writers s

and poets from all over the
A

o
world. Its objectives include Il

the promotion of language

and ifs significance through
translation, respect towards

identity and harmonious

creative co-existence, contact

with the contemporary literary scene
while defending the classical heritage
of literature as well as the creation of
future literary and organisational ties.
The 2™ International Literary Festival
“To the sea-girt shores of Cyprus”
took place in Nicosia and Platres (30

October -1 November 2015) with

° the participation of twenty-

nine writers from Cyprus

and abroad, nineteen video

poetry authors, musicians,

academics, bookshops and
publishing houses. The Festival
is organised by the cultural

organisation [deogramma, which is

dedicated to the promotion of all forms

of culture and in particular literature

and language use. It was

founded in 2006 and it !
constitutes a platform

for cultural exchange, @
interaction and

intercultural dialogue on fg!

national and international
level taking advantage of
the position of Cyprus
that is geographically
found at the crossroads of
Europe, Asia and Africa.

(]




Mouoceio Kumnplakwv Tpogipwy kat Atatpo®ng

kat Mpdypappa Europeana Food and Drink

Me o16x0 ™ Sidowon kai npoPoAr
TOU YOOTPOVOIKOU NOAITIoHOU

g Kénpou, pia opdda epeuvntdv
Snpiolpynoe éva 18eatd (eikovikd)
poucoeio, oto onoio o1 evdiapepdevol
pnopoUv va nepinyolvTal Kal

Va anokTolv yVHOOEIG HEoW TNG
iotooeAidag Tou Eikovikol Mouoeiou
Kunpiakov Tpogipwy kal Alatpoprig.
Mapouacidlovral 1oTopIKG Kal
dlaxpovikd oToixela yia Ta &idn
TPOGipWY, Tov TPdNOo diaTPOPAG Tou
kunpiakoU nAnBuopol, Ta epyaleia
Kal Ta péoa napaywyng, Napackeung,
peTanoinong kai egnopiou Twv
ed0dIpwv ayabov nou naphyaye kai
napdyel To vnoi pag.

210 nAaicio Twv dpdoewy Tou, TO
Mouceio cuppeteixe wg etaipog

katd Tnv nepiodo 2014-2016

oto Mpdypappa Europeana Food
and Drink, éva épyo 1o onoio
xpnparodotiBnke and v Eupwnaikri
Enimrponn kai To onofo Ppioketal kGTw
and v opnpéha ng Europeana,

NG YnPIaknig eykukAonaideiag g
Eupdnng (htp://www.europeana.eu).
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Baoikdg okondg tou Mpoypdupatog

Atav n npodBnon tng Lwvraviq

Kal NAOUCIAG YAOTPOVOUIKAG

kAnpovopidg g Eupdnng. Enpépoug

otdxol Tou ritav va eunAéer To

KoIvé, TIg SnpioupyIkEG Propnxavieg,

TOUG NOAITIGTIKOUG POPEIG Kal TIG

Biopnxavieg Tpogipwy otn dnioupyia,

ekpdBnon, xprion kar diddoon

uAikoU kal TANPO(OPIRY, T onoia

oxetiCovTal pe Ta TPSPIUA KAl Th

diatpoen yevikdtepa. 21o [MNpdypappa

ouppereixav 28 eraipor and 16

EUPWNATKEG XDPEG, HE CUVTOVIOTA

1o Collections Trust Tou Hvwpévou

BaoiAeiou, o1 onofol cuvepydotnkay

yia  digpetvnon Twv akdAouBwv

TPIOV Bepdrwy:

1. "My Food and Drink Life”: o
NPOCWNIKEG KAl OIKIAKEG MTUXEQ
TWV TOOPIHWV KAl TWV NOTWV.

2. “Food and Drink in the
Community”: ol KOIVOVIKEG NTUXEG
TWV TPOPIPWY KAl TV NOTGY, OE
oxéon pe Tnv KolvéTnTa.

3. “The Food and Drink Industry”:
kaAAiépyela, napaywyn kai diavopn
TPOPIHWY KAl MOTWY.

H uAonoinon Tou Mpoypdpparog
nepiAGuPave avakdAugn,
npoetoiacia, adeioddTnon Kai
avéptnon 70.000 yngiakov
QVTIKEIPEVWY, TEKUNPIWY Kal Twv
OXETIKWOV PETAOESOPEVWV TOUG

ané népav Twv 40 napoxéwv otnv
Eupwnn, dpdoeig evnpépwong kai
EMNAOKIG TOU KOIvoy, dnuioupyia
EVVIA KAIVOTSPWY ONUIOUPYIKOV

KAl EPNOPIKWY EPAPHOYWY,
SpacTNPIGTNTEG yIa ENEKTACN TOU
Siktiou Europeana Open Labs kai
ekONAWOEIG yia aviaAAayn yvoong,
pe okond v avantuén dnudoiwy
Kal IOIWTIKOV Cuvepyeldy yia Béuara
PnPIakoy NOAITIGTIKOU NEPIEXOPEVOU.
A&ionoiwvrag To nholoio andBepa
gnpionompévng noAmoTikig
kAnpovopidq ng Eupdnng, ol
eraipol kKAiBnkav va avanti§ouv
KAnoleg NPOTUNEG EPAPHOYEG,

Bdoel Twv onoiwv Ba pnopoloav va
avantuxBolv and dAoug popeig
avTioTOIXEG EPAPHOYEG HE NapdoIo
nepiexépevo. MNapadeiypata autdv
TWV eQappoy@V eivar Oepatikég
yaoTpovopikég diadpopég, Beparikd
BiPAia kal odnyoi, pia duvnTikni
BiBAI0Brikn eikdvwy, éva naixvidi yia
KIVNTEG OUCKEUEG, pia Bepatiki ékBeon
(npaypatikA kai eikoviki) kal avoikTof
eknaideutikoi népor.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



To Mouoeio nyinke Tng opddag yia n
Snpioupyia avoIKTOV eKNAISEUTIKOY NOPwY

kar avéntu&e Tpia oxédia pabhparog, kabwg
kal éva unddeiypa pabrparog. Ta pabhpara
éxouv oxediaoTel e BAon To PnPionoinpévo
uAiké Tou Mouaoeiou Kunpiakdv Tpogipwy kal
Aiarpo@niq kai Tng Europeana. Eivar eAeiBepng
npéoPaong kar of XxpAGTEG pnopouyv va enéuPouy
eAeliBepa oe autd kai va Ta ene&gpyacToy,
kaBwg npowBeital n enavaxpnoiponoion

kal avakaravopn Toug. Ektég and tnv nopeia
paBnparog, ota oxédia nepidapPdveral
naidaywyikd Kar enonTikd UAIKS.

Me oréxo v npodBnon Twv avoikthv
eknaideuTik@y népwy, 1o Mouoeio npokipue
Tov ZentéuPpio Tou 2015 Siaywviopd yia

Toug eknaideutikolq Tou pabhparog Oikiakrig
Oikovopiag/Aywyrig Yyeiag, oto nAaicio tou
onoiou énpene va emAé&ouy, va npocapudoouv
Kal va epappdoouy ota TpRhatd Toug éva and
10 Tpia nporteivépeva oxédia pabhparog, pe
yevikii Beparoypagia Tny Kunpiakh napadooiaki
diatpoen kal va katabéoouv Ta anoteAéopara
NG EQAPHOYAG, KUPIWG wG Npog Ty eniteuén Twv
otéxwv Tou pabriparog.

MOYZEIO KYTMPIAKON TPO®IMON KA
AIATPO®HX

To Mouaeio Kunpiakav Tpogipwy kai Aiatpoprig
eival évag pn kuPepvnTikdg, pn kepdooKomniKdG
opyavioudg, o onoiog, and 1o 2012, aoxoleital
ouoTnparikd pe Tn PeAéTn, épeuva, didowon Kal
314800Nn TOU YyaoTPOVOIKOU MOAITIGHOU TG
Kdnpou. To epeuvntikd épyo Tou Mouceioy,

10 onojo die&dyetar and 1o 2008, eival
avapTnpévo kal eAelBepa npooPdoipo ot pia
opyavupévn Bdon Sedopévwy otny 10TooeAIdA
Tou Mouaceiou. [MapdAnAa, To Mouceio divel
éupacn oty npodBnon Tou €pyou Tou Kal oTn
oupeTOXA Tou KolvoU, péoa and T diopydvwon
noikiAwv dpdoewy kal ekdnAdoewy. X1a Aiya
xpdvia Aeiroupyiag Tou, 7o Mouaoeio éxel
avanti&er éva onpavriké SikTuo cuvepyatdy

kal eTaipwv d1Ebvadg, péoa and T cuppeToxA
Tou o€ gupwnaikd kal dieBvi npoypduuara Kai

oupnpdEerg.

foodanddrinkeurope.eu & foodmuseum.cs.ucy.ac.cy
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Cyprus Food and Nutrition
Museum and Europeana Food
and Drink Project

The Cyprus Food and

Nutrition Museum is

Y a non-governmental

organisation that was

established in 2012 by

m a group of researchers

aiming at safeguarding
and promoting the
gastronomical culture
of Cyprus. Within this framework, a
Virtual Museum was created, a digital
depository of data with free access
that showcases historical and
timeless data on the types
of foods and nutrition of
the Cyprus population, the
tools and the production, -
preparation, manufacturing
and commercial means of
our island’s edible goods.
Within the framework of
its actions the Museum participated
in the Europeana Food and Drink
Project (2014-2016) that was funded
by the European Commission and is
under the umbrella of Europeana, the
digital library of Europe. The main
aim of the Project was to promote
the rich gastronomical heritage of
Europe, involve the public, the creative
industries, the cultural bodies and
the food industries in the creation,
learning, use and dissemination of
material and information related to
food and nutrition in general.
The Project included 28 partners
from 16 European countries and was
coordinated by the Collections Trust
of the United Kingdom. It involved
the discovery, preparation, licensing
and uploading of 70 000 digital
obijects from more
than 40 providers in
Europe, the creation
of innovative creative

28 PaRTNERS

7000 pieiTaL 0BJECTS

and commercial
applications, activities for the
expansion of the Europeana Open
Labs network and events for the
exchange of knowledge and the
development of public-private
synergies on digital cultural content.
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AeBvég DeotfAN Zivepd Animation

otnv YnaBpo «Oyeig tou Kéopour

To ®eomPAA Eekivnoe o 2002,

G TO NPWTO PeaTIBAEA viokipaviép
g Kénpou, otnv auAi Tou Kénpiou
xapdkrn Xaunn, o éva pikpd

xwp1d g enapxiag Aepecod, Ta
MAaravioreia. Ané to 2007 1o
DeomiPAA enikevipdveral otny

TéXvn Tou animation kal anoTeAel

v kUpia nAatedppa npofoliq

TNG CUYKEKPIPEVNG KAAAITEXVIKAG
ékppaaong otnv Kdnpo. Xrnpileral
and Tiq [NoAmoTikég Ynnpeoieg Tou
Ynoupyeiou lNaideiaq kai MoAmopol
KAl ouvOIopyavaveral and Toug
noAimoTikoUg opyaviopolg «DecTIPAA
‘Oyeig tou Kéopou» kar to Mouoeio
Xapakrikig Xapnri kai TeAel und my
aryida tou diebvoig Opyavicpol yia
10 Animation ASIFA.

Ykondg tou PeomPAA eival va
diadnhoer oTo KUNPIakS KoIvd TNy
Téxvn Tou ave&dptntou oiveud
animation, otnpilovrag y
NOAITIOTIKA, OIKOVOUIKI KAl KOIVWVIKA
avantuén Tou Topéa oTn XHPA.

MEPOX B

Emididker va pépel Toug eniokénteq
Tou PeomPAA o€ enaen pe Toug
olyxpovoug npoPAnuatiopodg,

TIG AI0BNTIKEG KAl TIG TEXVIKEG TOU
oivepd animation, evé napdAAnia
oTtoxelel otn diedpuvon Tou
KaAAiTexvikoU opiovta Tou koivou
kar otny kaAAiépyeia aicBntnpiou kai
avtiAnyng, oltwg wote ol Beatég va
pnopoUy va ekTINAGOUV TOV KOIVWVIKS
Kal NoAITIkS pOAo Tou oiveud
animation. Me autdv Tov okond
ouoTdBnke 1o dIEBVEG SiaywvioTikd
Tpripga Tou PeomiPAA kai n digbviig
kpimiki emrtponi. To npdypappa
napouoidler emAeypéva £pya
Kopupaiwy dnpioupydv and Ao Tov
k6opo. Ané 1o 2013 nepihapPdvera
Kal kunpiakd diaywvioTikS TpApa, To
onoio enikevrpwvetal oe Kinpioug
dnpioupyoUlq. 210 nAaicio Tou
DeomPdA Aeiroupyoly epyaoTtipia
kal masterclasses ané kata&lwpévoug
O1ebveig kaAAiméxveg kabwg enfong
kai ekBéoeiq kal apiepdpara o
olyxpovoug masters Tng enoxng pag.

O kaBopioTikdg pdhog Tou VeoTIPAA
otny avanTtuén Tng Téxvng Tou
ave&dptnTou oivepd animation,

aAAd kal Tng 18£aG TNG NOAITIOTIKAG
anokévipwong, cuvéPale oTo va
dnpioupynBei pia véa kouAtolpa
KAAOKaIPIVOY PeaTIBAA oTov Téno
pag, nou avédeifav kal avadeikviouy
10 épyo noANGV Kinpiwy kar Eévav
Snpioupywy, kaBwg eniong kai Tov
noAmopikd nAoUTo TNG KUNPIAKAG
unaiBpou.

Mépav Tou dieBvoig OeoTiPAA oty

YnaiBpo, diopyavdvovrar noikieg

dpaoTNPIGTNTEG Kal KATE Tn SIGPKEIa
ToU Xpdvou, SnNwg akadnuaikd
npoypdppara, eidikd agiepdpara
kai To Animafest Cyprus - Junior
Edition, kGBe Mdprtio otn Aeukwoia.
Yro Junior Edition Siopyavavovrar
eknaideuTikd npoypAppaTa Kai
EPYACTAPIA KIVOUPEVWY OXediwv yia
naidid kai véoug, eomidlovrag otny
npoPoAri Tou naidikod animation kal
glkovoypdenong.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



Co aveédpryror oyuioveyoi Tov

animation omndilovrai ue o ndbog
TOVS KAl 10 TaA€vIo Tovs Kat 0ivovy
70 TIAQPOV TOVS O€ pid OYU10VPYIKT
apéva, QoPTITUEYY aTTo TIS
rmolirikés e&eliers oryv Evpomy
xai rov koopo. O1 xallizéxves mov
Tapova1dGovy Ty 0ovAsid Tovs PETOS
oro Peorifil, kai o1 véor kai o1
WOIUOTEQPOL, OTPEPOVY TO PAEUNA
mpog Tov dvlpwmo kar Ty Oéon Tov
oty ovyxpovy Kowwvia, kabwg y
evlpavory oypuoxparia pas AvyiGer
Kdtrw amnd tyyv nleoveéia, Tov pdofo
xar gy aviodryza. To aveédopryro
owepd animation ex@dlet, féfaia,
71§ KOWVWVIKES TOV aAViOVXLES UE TOV
0116 T0V 101aiTEQ0 TPOTIO, YETA ATIO
moiyoy, covocationd, overpa Kai

xX10U100 »

(Mopyog Toayydpng, ANIMAFEST 2015)

EONIKO KENTPO ASIFA KYTIPOY
(ASSOCIATION INTERNATIONALE DU FILM
D’ ANIMATION)

H avdykn tov kaAAiTexvay oe SUokoAeg
ENOXEG VA ENIKOIVWYACOUV HEOW

NG TéXxvng Tou animation, odAynoe

otn yéveon g ASIFA 1o 1960, nou
ouvdéerarl pe Tnv UNESCO wg digbviig

pn kuPepvntikdg opyaviopds. Kipiog
oT1OX0G Tou opyaviopoU sival n cuvévwon
Twv avBpwnwy péoa and v Téxvn Kai n
oupPoAri otn dnpioupyia cuvBnkdv yia Tny
naykéopia eiprivn. To EOvikd kévrpo ASIFA
Kénpou 10pUbnke pe diebvég Yrigiopa

10 2013 perd and aitnon otov Aiebvi
Opyavioud and tov kaAirexvikd Sieubuvtn
Tou @eomPBdA Nidpyo Toayyden.

animafest.com.cy

B1 MPOXTAZIA KAI MPOQOHIH MOAITIZTIKON EKOPAZEQN

Countryside Animafest Cyprus
“Views of the World”

The Festival focuses on the art of
animation and it is the main platform
for this specific artistic expression in
o Cyprus. Since it first appeared
in 2002, the Festival has
been co-organised with the
Hambis Printmaking Museum
o  and attracting very diverse
audiences from across the
social spectrum. lts aim is
to cultivate the art of animation, by

raising audience awareness and

promoting cultural, financial and
social development in the field of
independent animation filmmaking in
the country. It showcases a selection of
the world's latest productions, focusing
on independent, non-commercial films
that show acute artistic sensibility and
originality of idea, story and execution.
It aims at bringing ifs visitors in
touch with contemporary
concerns, the aesthetics
and techniques of artistic
independent animation
films while expanding the
artistic horizon of the public
by cultivating an artistic
sense and understanding so
that audiences can appreciate
good animated filmmaking. Apart
from the Countryside Animafest
Cyprus Festival, other activities are
organised throughout the year such as
the Animafest Cyprus Junior Edition,
animation workshops for children
and adults, academic activities on
animation and masterclasses. The
Festival is organised by ASIFA Cyprus
Chapter that represents Cyprus on
the international board
of ASIFA (Association
Internationale du Film
D’ Animation). ASIFA
International was founded
in 1960 and is linked
to UNESCO as an
international NGO. Its main objective
is to shape and develop the art of
animation in order to unite people
through art and create the conditions
for world peace.







97

B2
KAAAITEXNIKH EKITAIAEYXZH

KAI TTOAITIZTIKH X YMMETOXH
EIZATQrIKO THMEIQMA

©ékAa MNanavrwviou
Aerroupyde Kunpiakrig EBvikri¢ Emmponric UNESCO

Ané 1a npdTa kidbAag xpdvia Tng
idpuorig tng, n UNESCO npowBef
TV noloTikA eknaideuon yia dAoug,
naidid kai eviAikeg, og SAn n
didpkeia Tng {wAg Toug, wg évay
napdyovra «oIkodduUNong g
eiprivng oto puaAd twv avBpdnwvs.
Avayvwpifovrag Tov KataAuTikd
pSAo NG NoIOTIKAG EKNAIdEUoNq WG
péoou yia T diapdppwon Twv a&iwy,
TWV YVOOEWY Kal Twv Oe&lotitwv

nou xpeiderar n avBpwndtnta

yIa va oIkoSoURCE! TNV EIPNVIKA
cuvinapén kai va diacpahicel Tnv
agipdpo avantuén Tou nAavritn, n
UNESCO e&akohouBel va tonoBerel
v eknaideuon oTny KOPUPH TwY
NPOTEPAIOTATWY TNG, OTO NAQICIO TOU
avantu§iakol npoypdppaTog péxpl
70 2030. O BepeMirdng pdAog, Tov
onoio diadpaparier n eknaideuon yia
TV npooTaacia kai my npowbnon Tng
NOAIMIOTIKAG ékppacng, dIATuN@veTal
oTo npooipio Tng XLuuBaocng Tou
2005 g UNESCO, enionpaiveral
e1dikd oto ApBpo 10 kar enegnyeital
kaAUtepa oTig Enixeipnoiakég
Obdnyieq.

Mo cuykekpipéva, n ZouPaon

g UNESCO evBappuver tnv
euaioBntonoinon Tou koivoU yia

TNV Karavénon, TNV NPoOcTacia Kal
Vv npo®Bnon Tng noAupoppiag
TWV NOAITIOTIKOV EKPPATEWY,

pEOW NOAITIKWV KAl NPOYPAHHETWY
eknaideuong. MNMapdAAnAa, npotpénel
v avdntuén g dnpioupyikdTnTag
Kal TNV EVIOXUCN TWV IKAVOTATWY
napaywyng NOAIMoTIKWY ekppAoEwY
péow npoypapudTwy KatépTiong,

o€ cuvepyacoia kal he dAAa KpdTn,
diebveig opyavwoeig i popeig ng
noAmortikig Brounxaviag (ApBpo
10). H kaAAimexvikh eknaideuon kal
n evBdppuvon Tng SnpioupyikOTNTAg
pnopef va yiver eite oTo nAaicio Tng
TUNIKAG eKNAideuong —KUPiwg péoa
and Ta avaAuTiké npoypdupara—
giTe 01O NAaicIo ATUNWV Kal pn
TUMIKQOV HoPPOV péBnong, ouviibwg
pe npwtoPoulia NoAITIOTIKGOY
OPYAVICHWY, KAANITEXVOV i ANV
POPEWY TNG KOIVWVIAG TwV NOAITGV.
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Me otéxo Tov npocdiopioud
eVOEIKTIKOV Opdoewy nou
oupPBd&Aouv otnv npootacia

kal npowBnaon g noAupopeiag
TWV NOAITIOTIKOV EKPPATEWY,

ol Enixeipnoiakég Odnyieq nou
nepidapPavovrarl oto ApBpo 10 g
YopPaong npotpénouv:

- otnv avdantuén eknaideuTikoU Kai
ENIPOPPWTIKOU UAIKOU and Toug
KAAAITEXVEG Kal TOUG enayyeAHaTieq
TOU NOAITIGPOU KAl OTN GUPMETOXN
TOUG OTIG OPACTNPIOTNTEG TV
oxoAeiwy kal dAwv eknaIdeuTIK@Y
OPYAVIOHWY,

- otn PeAtinon Twv IKavoTriTwyY
TV EKNAIOEUTIKAV YIa TNV
evaioBnronoinon Twv padnrodv
TOUG, OXETIKA HJE TNV NOAUPOPPIa
TV NOAITIOTIKGOY eKPPAoEWY [...],

- oTnv gunAokA Twv evnAikwy Kal
TWV LUVOECHWY YOVEWY OCOV
apopd oty eioriynon Bepdrwv
Kal OIOAKTIKOV EVOTATWY yId TNV
NOAUHOPPIA TWV MNOAITIOTIKGY
ekppdoewy oTa oxoAeiq,

- oTnv eUNAOKNA TwV VEwY
otn ouAhoyn kar diddoon
NANPOPOPIGY yia TNV NoAUpopPia
TWV NOAITIOTIKOV EKPPATEWY OTIG
KoIvOTNTEG TOUG, Kal

- OTn PETASOON TNG KEKTNPEVNG
yvwong péow g npokBnong
CUNMETOXIKOV NAISAYWYIKOV
pebddwy, dpactnpioTiTwy
kaBodhynong kar npoypappdrwy
pabntefag.

MapdAAnAa, npokinTel n avaykn

yla OUVeXH Kal eNIKAlPonolnpévn
EKNAIOEUCN TWV ENAYYEAHATIOV TOU
noAmopou. Katd tn didpkeia tov
TeENeuTaiwV XpOvwy €Xxouv CUVTEAEOTES
ONPAVTIKEG PETAROAEG OTOV XDPO TwV

MEPOX B

noAImoTikdY Propnxavidv e&arriag
TV TEXVOAOYIKWYV eEEAIEEWV Kal

Twv olyxpovwv Méowv Madikrig
Enikovwviag, éxouv SiapoponoinBef
Ta dedopéva atig diebveiq ayopéq
yia Tn Siavopn NOAITIGTIKGOV

ayaBay, ev ol anarmoeig Tou

koivou auEdvovral cuvexwg. Agv
apkei n dnyioupyia NOATOTIKOV
ayabdv, aAAG eivar anapaitnTn

kal n karavénon Tng diadikaciag

yia Tn Siéxucn Toug aTo KOIVO,

péow piag oAioTikAg npoondBeiag
avdntuéng akpoarnpiou, a&ionoinong
NG TEXVOAOYIaG Kal EpAPHOYAG
oUyxpovwy HeBOSwV PHAPKETIVYK.

H Siadikacia oikoddpnong piag
oxéang pera&l Tou Koivou Kal Twv
dnpioupydv npolinoBérer yvioelg kal
oe&ioTnTEG, 01 ONOoiEg anokTOVTal TGCO
péow NpoypappdTwy Katdptiong oo
Kal pe epnelpikn yvwon oto nedio.

H noAimortikri cupueToxn

anotehel avBpwnivo dikaiwpa kal
avayvwpilerar wg napdyoviag
npoownikiAg avantuéng kai noidtnTag
(wnig. Xopguwva pe 1o 2009 UNESCO
Framework for Cultural Statistics, «n
noAmortikri oupueToxri nepidauBdvel
NOAITIOTIKEG MPAKTIKEG MOU
evoéxeral va apopolv karavdAwon,
kaBW¢ kar dpaocTtnpIdTnTeg nou
npayuaronolovvral evrég g
kovéTnTag, avrikarontpifovrag mv
noidtnta {wrig, I napaddoeIg Kal
1i¢ nenoiBriceig ng. MepirauBdvel
™y napakoAoudBnon Tunikdy
ekONAwoewy eni nAnpwpri, 6nwe
napakoAoiBnon cuvavAidv i
TaIVIdV OTOV KIVNHATOYPAPO,

kaBd¢ kar drunwv ekdnAdoewy,
ONwG N CUHNETOXN OTIG NOAITIOTIKEG
OpacTnEISTNTEG HIAG KOIVATNTAG

KQl EPACITEXVIKEG KAAITEXVIKEG
napaywyéq ri kabnuepivég
Opaactnpidinteg, dnwg 1o didBaocua

evée BiBAiou. [...] Eminpéobera,

n noAIMoTIKA CUPHETOXA KaAUNTE
1600 gvepynTikii doo kai nadntikii
oupnepipopd. MNepiAauBdver To dropo
nou akouUel pia ouvauAia kai To dropo
nou naier pouaoikr» (UNESCO-UIS,
2009). Eival, enopévag, nold gupl
70 Nedio KAl o€ KANOIEG NEPINTWOEIG
kabiotarar SGokoAn n didkpion
peTa&l evepynTikiig kal nadnmikiig
OUMMETOXAG.

H diaopdAion tng npdoPacng

OTIG TEXVEG KAl TNG CUHPETOXNAG

TOU KoIvoU o€ éva eupl pdopa
NOAITICTIK®Y ekPpPAcEWY efval Hia
Suvapiki diadikacia aAAnAenidpaong
peTa&l dnpioupydy, enayyeApanay
TOU NOAITIGHOU, KPATIKWY POPEWY
Kal Kovwviag Twv noAir@v. To

anAé éBpoiopa Twv giIcimpiwy

piag ekdAAwong dev eival ndvra
avTinPOCWNEUTIKS TNG ANAXNOAG TNG
i evOEIKTIKS TNG EUPEIAG CUPPETOXAG
Tou koivoU. Eivar anpavtikd va
AapPBdvovrar undyn kar napdyovreg,
6nwg n kolvwvikA opdda, n nAikia,
10 PUAO Kal N NPoéAeuon TwV
OUPHETEXOVTWY, WOTE VA Pnopef va
yivetal yia anotipynon Tng eupdtnTag
TOU aKpoaTtnpiou Kar va anogelyeral
n ouoTnpatiki diopydvwaon
ekdnAdoewy nou aneubivovral
ANOKAEIOTIKG G pIa «EAIT» Twv
aoTIKOV KéEVTpWY. Me oTdX0 TnV KATE
10 Suvardy eupeia cupPETOXA TOU
Kolvou, ol NOATICTIKOf opyavicuofl
xpeidleral va uioBetricouv noikiAeq
OTPATNYIKEG KAl MPAKTIKEG, Ol

onoieq Ba anookonolv oTo va

TOUG KATAOTACOUY «AlySTELO QUTS-
opi{Suevoug, mo kovid orn {wii g
TOMIKAG KOIVOTNTAC KAl MO AVOIKTOUG
OTIG aVAyKeG Twv akpoartnpiwy

Kai dGAMwv popéwv» (European
Commission, 2017).

MOAITIZETIKH MTOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



Ye pia npdoeatn HEAETN TG
Eupwnaikig Emirponiiq pe Bépa my
avaPdBuion Tng oxéong akpoatnpiwy
Kal MOAITIOTIKWOY OPYAVICH®Y,
npoteivovral, peTa&l dAAwv:

- nevioxuon TwV OeCPGOV PETA!
NOAITIOTIK@WY OPYAVICHGOV KAl
eKNAIOEUTIKOU CUCTAPATOG, WOTE VA
1e000v o1 Pdoeig yia pakpoxpdvia
Oouvepyacia Kal CUPPETOXA TV
véwv otnv noAimoTiki {wn-

- n eknaideuon kal KATdpTIon TWV
ENAYYEAPATIOV TOU NOAITIGHOU
yia Tnv avdntugn de€lotatwy,
6nwg avdiuon dedopévay,
MAPKETIVYK, CUUUETOXIKA
dlaxelpion NOATIOTIKGOV £pywy,
diapecoAdPnon, diaxeipion
PNPIAKOY CUCKEUWV KAl HECWY
kolvwvikig dikTiwong, agloAdynaon,
opadiki epyacia, eupeia avriAnyn
kai Snpioupyiki okéyn. (European
Commission, 2017).

210 ke@dAalo nou akoAouBel
napoucidlovral dpdoeig nou 1idn
AapPdévouy xdpa otnv Kinpo,

pE oTOXO Thv Npoaywyn TG
KaANITEXVIKIG eknaideuong, Tn
CUMPETOXI TOU KOIVOU oTnV NOAITIOTIKA
Cwn kal TV nepaITéPw KATApPTIoN TV
ENAYYEAUATIOV TOU NOAITIGHOU.

B2 KAAAITEXNIKH EKMAIAEYXH KAI MOAITIXTIKH ZYMMETOXH ' -



ARTS EDUCATION AND
CULTURAL PARTICIPATION

Thekla Papantoniou
Officer, Cyprus National Commission

for UNESCO

From the very first years of its
establishment, UNESCO has been
promoting life-long quality education
for all, children and adults alike,

as a factor of “building peace in

the minds of men and women".
Recognising the catalyst role of
quality education as a means to
create the values, knowledge and
skills humanity needs to establish
peaceful coexistence and to ensure
sustainable development on our
planet, UNESCO continues to place
education at the top of its priorities, in
the context of its 2030 Development
Agenda. The fundamental role played
by education in the protection and
promotion of cultural expression is
formulated in the Preamble of the
UNESCO 2005 Convention, pointed
out specifically under Article 10 and
further elaborated in the Operational
Guidelines.

More specifically, the UNESCO
Convention encourages public
awareness for the understanding,
protection and promotion of the
diversity of cultural expressions,
through policies and educational
programmes. At the same time, if
strongly recommends the development
of creativity and the strengthening of
production capacities through training
programmes, also in cooperation

with other states, international
organisations or stakeholders involved
in the cultural industry (Article 10). Art
education and the encouragement of

creativity may fake place either in the
context of formal education —mainly
through the school curricula— or in the
context of non-formal and informal
forms of learning —usually upon the
initiative of cultural institutions, artists or
other civil society actors.

Aiming to determine indicative
actions contributing fo the protection
and promotion of the diversity of
cultural expressions, the Operational
Guidelines included under Article 10
of the Convention, urge for:

- The development of educational
and training materials by artists
and cultural professionals and
their participation in the activities
of schools and other educational
institutions;

- The enhancement of the capacities
of teachers to raise students’
awareness about the diversity of
cultural expressions [...];

- The involvement of adults and
parent associations to suggest
themes and modules about the
diversity of cultural expressions in
schools;

- The involvement of youth in
collecting and disseminating
information about the diversity
of cultural expressions in their
communities, and

- The transmission of acquired
knowledge through the promotion
of participatory educational
methodologies, mentoring activities
and apprenticeships.

At the same time, the need arises for
on-going up-to-date education of
cultural professionals. In the course of

CULTURAL DIVERSITY AND CREATIVITY: CIVIL SOCIETY IN ACTION



the last few years, significant changes
took place in the field of the cultural
industry due to the advancement

of technology and modern media;
data on the international markets
regarding the distribution of cultural
goods have been diversified, whereas
the requirements of the public are
constantly increasing. It is no longer
enough to create cultural goods -what
is also necessary is to understand

the process of disseminating them

to the public through a holistic
audience development effort, through
maximising technology and applying
new marketing methods. The process
of forging a relationship between the
public and the authors presupposes
knowledge and skills which are
acquired both through training
programmes as well as through
empirical knowledge in the field.

Cultural participation consfitutes a
human right and is acknowledged as
a personal development and quality
of life factor. According to the 2009
UNESCO Framework for Cultural
Statistics, “cultural participation
includes cultural practices that may
involve consumption, as well as
activities that are undertaken within
the community, reflecting quality of
life, traditions and beliefs. It includes
attendance at formal and for-fee
events, such as going to a concert
or a movie, as well as informal
cultural action, such as participation
in community cultural activities

and amateur artistic productions

or everyday activities like reading

a book. [...] Moreover, cultural
participation covers both active and
passive behaviour. It includes the
person who is listening to a concert
and the person who practices music.”

B2 ARTS EDUCATION AND CULTURAL PARTICIPATION

(UNESCO-UIS, 2009). Therefore, the
field of participation is very broad and
in some cases it is hard to distinguish
between active and passive
participation.

Securing access to arts and the
participation of the public in a broad
spectrum of cultural expressions is

a dynamic process of interaction
between creators, cultural
professionals, state agencies and

the civil society. The simple sum total
of an event's tickets is not always
representative of how well the event
was received nor is it indicative of

a broad participation of the public.

It is important to take into account
factors such as social group, age,
gender and origin of participants

in order to appraise the breadth

of the audience and to avoid the
systematic hosting of events which are
exclusively addressed to an “elite” of
urban centres. Targeting the widest
possible participation of the public,
cultural institutions need to adopt
various strategies and practices with
a common goal of making them

“less selfreferential, more rooted in
the life of the local community, and
more open to the needs of audiences
and other stakeholders” (European
Commission, 2017).

A recent study by the European
Commission on upgrading the
relationship between audiences and
cultural organisations, suggests the
following amongst others:

Enhancing the links between
cultural organisations and the
educational system in order to
lay the foundations for long-term
cooperation and the participation
of young people in cultural life.
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- Educating and training cultural
professionals to enable them
to develop skills, such as data
analysis, marketing, participatory
cultural project management,
mediation, data devices and social
media management, evaluation,
group work, broad perception
and creative thinking. (European
Commission, 2017).

The following unit presents actions
already undertaken in Cyprus, with
the aim of promoting arts education,
public participation in cultural life and
training of cultural professionals.



102

In Tempore Belli:
Music against War

To 2015, ekaroppipia dvBpwnoi

oe Ao Tov nAavrATn Tiunoav NoAAéQ
Kal onpavTiKEG eneTeioug, dnwg

1a efdoprivra xpdvia and T Agn
Tou B’ Maykoopiou MoAéuou, Ta
ekatd xpodvia and Tn yevokTovia

Twv Appeviwv kal Ta eikool névre
xpoévia and TNy NTHon Tou TeXoug
Tou BepoAivou, anotiovrag ¢pdpo
niprig og 6Aoug 6ol Buoidotnkay

yia éva kahitepo aupio. Ta

1oTopIkd autd yeyovéTa, 6nwg
omdrinote koopoyovikd, anotéAecav
nnyA éunveucng yia apéTpnToug
dnpioupyouq. O Téxveg, kal 1d1aiTepa
N pousIKn, KATaPePav va ekPpPACOUV
KaAUTepa and k&Oe dANo péoo Ta
onpeia Twv kaIPV kail va avadei&ouv
10 avBpdnivo peyaAeio. Le enoxég
énou ol koIvwvikég agieg éxouv
anooaBpwBei kai o1 nBIkéG apxéq
éxouv nepippovnBei, or dnuroupyof
anodelkviouv nNwg To HOvVo nou
evavel kai divel eAnida, ev TéAel,
oTtoug avBpdnoug eivar n nveuparikn
avayévvnon Jéow TNG TEXVNG KAl N N

AEKTIKI €niKOIVWVIa HECW TNG HOUTIKAG.

MEPOX B

Me 1o project In Tempore Belli: Music
against War, 10 18pupa Texviv
®dpogq yiépTace Tn dlvapn g
pousoIKAG o SUOKOAOUG Kal avTiEoouq
kaipoug. MepiAduPave pia povadikri
ouvauAia ané 1o oxnya Ergon
Ensemble oe 1pia £pya epnveuopéva
ané tov ndAepo, didAe€n and Tov
MpeoPeuti Mouoikiig AinAwpariag
Paolo Pefrocelli, npoPoAég, kabdg kai
NOAAEG eKNAIOEUTIKEG OPACTNPISTNTEG.

H ouvauAia npayparonoii®nke

oto The Shoe Factory, uné 1o pwg
TOV KEPIWY, Kal ATav éva apiépwpa
otov avBpwno: Tov dvBpwno nou
BupartonoiiBnke, nou BuaidoTnke yia
10avikd, nou adika éxace To diKaiwla
g Cwnig. Kuping, duwg, anotelel pia
unevBdpion yia To peyaleio oto onofo
pnopei va grdoer o dvBpwnog, péow
NG KAAAITEXVIKIG dnpioupyiag. To
oxnua eppiveuce Tpia cuykAoOVIGTIKA
épya, epnveucpéva and Tov NOAepO,
Ta onoia, woTéco, AsiTolpyncav

wg péoo kdbapong yia Toug idioug
TOUG dnpIoUpPyoUg Toug: Tov Dmitri

Shostakovich: Kouapréro Eyxépdwv
Ap.3 (evévria otov Wuxpd MbAepo),
Tov George Crumb: Black Angels
yia HAektpiké Kouapréro Eyxépdwv
(evavria oTov MéAepo Tou Bietvdp)
kai Tov Avdpéa Toidpra: Ta&iu oe
éva Appéviko Lamento (evévria otn
levokrovia Twv Appevinv).

O Paolo Petrocelli, I8putig kai
Mpdedpog Tng Eupwnaikig
Meooyeiakiic Mouaikiig Akadnpiag
yia v Eiprivn (yvwotig g EMMA
for Peace), napouciace pia 81éAeén
pe Oépa «<Mouoiki kar AinAwuarias.
To Bépa nou npaypatedtnke o OPIANTAG
otnv evdiapépouoa JIGAeER Tou Atav
o péAog kar n anoteAeoparikdtnTa
NG TEXVNG TG HouoikAg oTa diebvi
(nmipata, otny naykdopia avéntuén
Kal oTnv npoondBeia yia KOIVVIKNA
dikalooivn.

To In Tempore Belli: Music against
War nepiAduPave kai pia oeipd
napdMnAwy ekdnAwoewy kdTw and
TOV 010 TITAO, ONWG eKNAIOEUTIKEG
dpacTnpidTTeg, dlarégeig yia padnrég
Méong Eknaideuong, kabdc kal
nPoPoAEG OXETIKWY VTOKIJAVTEP, ONwG
10 noAuPpaPeupévo War Dance kai 1o
Last Song Before the War.
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IAPYMA TEXNQN GAPOX

To 1&pupa Texviv Odpog 1&pGbnke To
1998 kai eivar évag un-kepdookonikdg
opyaviopog, agiepwpévog otny npomenon
TV TEXVAV Kal Twv ypappdrey. To 1dpupa
napoucidler noAImoTiké kai eknaideutiké
npoypdppara, Ta onofa npowBolv ™
dnpioupyikn diadikacia, éxouv KepdIoel
diebvii avayvdpion kai xapakrnpilovral
and g&aipetiki KaAAITexviKi apTiéTNTa.
O1 dpaotnpidtteg Tou Idplpatog
Texviov Odpog nepihapPdvouy T Zeipd
YuvauAidv kal Peoitd), duo etioia
Aigbvri OeoTiPAN Mouoikig —to AigBvéq
QeomiBdA Mouaikrig Awpatiou Pdpog
(ané 1o 2001) kai To Aigbvég PeomiBEN
Ydyxpovng Mouaikiig (ané to 2009)—, 1o
Eknaideutikd Mpdypappa 1o onoio éxel
euepyetioer népayv Twv 65.000 pabntdy,
10 [Npdypappa Alapovig KaAhitexvay,

10 [Npdypappa EikaoTikdv Texvay kai Tig
Ekddoeiq Ddpog.

D
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In Tempore Belli:
Music against War

With the project In
Tempore Belli: Y
Music against

Warthe Pharos @ @ @
Arts Foundation m

celebrated the

power of music

in rough times as a reminder of the

greatness man is capable of reaching

through artistic creation. It included

a unique concert with the eminent

Ergon Ensemble that performed three
astounding works which
although inspired by war,
at the same time acted

— as a way of catharsis to

their own composers:
Dmitry Shostakovich: String
Quartet No.3 (vs The Cold

War), George Crumb: Black Angels

for Electric String Quartet (vs The

Vietnam War) and Andreas Tsiartas:

Tagsimi on an Armenian Lamento

(vs The Armenian Genocide). It also

presented a lecture by 5

Paolo Petrocelli, a Music

Diplomacy Ambassador,

about the role and .

effectiveness of music

in international affairs,

global development, and social

justice effort. The project also included

a series of parallel events such as

screenings and educational activities

for Secondary Education students.

pharosartsfoundation.org/ergon_ensemble.htm
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[Mpoypappa Anploupylkeg Zuvepyaoieg -
Kal\ttexveg ota 2Zyxolela

To Mpodypappa Anpioupyikég
2uvepyaoieg - KaAAiréxveg ora
2xoAeia anotelel kavotoua
epeuvnTiki Spdon tou Kunpiakou
Opyaviopot Eknaideuong péow

Tov Texvav (KOET). To Mpdypappa
evrdooeral oTo nAaioio g
noAuoxidoUg NPocPopPdg Tou
Opyavicpol atov Topéa g
ENPOPPWONG EKNAISEUTIKOV KAl OTNV
npo®Onon Tng noloTikrig pébnong,
péoa and TiG EIKACTIKEG TEXVEG OTNV
kunpiakri eknaidguon. AneuBiveral

og KaANITEXVEG, eKNAISEUTIKOUG

kal pabntég Anportikig kar Méong
Eknaideuong otnv Kénpo kai otoxelel
oTn JIAPOPPWON NOIOTIKWV ETAIPIKWY
ox€oewv PeETa&l Toug, pe andTEPO
okond Tnv avanTtuén Tng SNPIOUPYIKAG
OKEPNG Kal €KPPACNG TWV NAIBIGY OTO
HAONPA TV EIKACTIKOV TEXVAV.

To lNMpodypappa epappdotnke oe
MIAOTIKA pop@PA KATE TOUG PrVEQ
lavoudpio éwg lodvio Tou 2015.
Ye npdtn pdon, nepiNduPave ceipd
ENIPHOPPWTIKWY CEHIVAPIRY NPOG
ekNaIdeUTIKOUG Kal KAANITEXVEG, Ta

MEPOX B

onofa oTdXeuav oTny evnpépwon,
katapTiopd Kal clvayn ouvepyaciwy
pETa&U Twv cuppeTexovTwy. H deltepn
¢don Tou lNpoypduuatog anotéece
TNV NPAKTIKA pappoyn Tou o€
Nnniaywyeia kar Anpotikd ZxoAeia
g Kinpou. Ze auti tn ¢pdon, ké&Oe
Ceuydpi eknaideuTikoU-KaAAITEXVN
oxediaoe evétnta pabnpdrwy oto
nAaioio Tou pabripatog tng Eikaorikiig
Aywyrig, n onoia uAonoiiBnke oty
14EN pe TNV gunAokn Twv pabnTdv.

Ta atopikd kar opadikd épya, nou
dnpioupyriBnkav oto NAaicio Tou
Mpoypdppatog, napouaidatnkay i
ekT€OnKay 1600 eVTOG TOU OXOAIKOU
XWPOU GO0 KAl OE KOIVOTIKEG
ekdnAwoelg kal ekBéoeig, nou
dlopyavabnkav ané 1o Ynoupyeio
Maideiag kai [MoAmopod.

O KOET éxel oul\éCer dedopéva
Kal NAnpogopieq and Tnv MIAOTIKA
epappoyn Tou Npoypduuartog pe
okond Ty a&loAéynaori Tou, doTe
va diapavei n anoteAeoparnikdTnTd
Tou kal va e&eupebolv Tpdnol yia
n BeAtiotonoinon peAAoOVTIKGY

epappoywv Tou. To Mpdypappa kai

TO ANOTEAEOUATA TOU EPEUVNTIKOU
pépoug Tou éxouv dn napouciaoTef
oe Eupwnaikd Luvédpio Tou INSEA
(International Society for Education
through Art), énou éruxe Beppriq
QVTIMETOMONG and Toug ouvédPouq
kal OéxTnke npdraon yia dnuoacieuon
TV NoPIoPETWY TOou ot €KSOoon Tou Nio
ndvw diebvoig Opyaviopod.

CC Arts Education both fosters

cultural awareness and
promotes cultural practices,
and is the means by which
knowledge and appreciation
of the arts and culture

are transmitted from one
generation to the next »

(UNESCO, 2006)
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KYTMPIAKOX OPTANIZMOZXZ
EKMAIAEYZHX MEZQ TON TEXNQN

O Kunpiakég Opyaviopdg Eknaideuong
péow Twv Texvav (KOET) 18p0Bnke To
1980. Eivar évag pn kuPepvnTikdg Kar un
kepdoakonikdg Opyaviopdg, nAripeg péhog
Tou International Society for Education
through Art (InSEA) o onoiog tehel uné tnv
aryida 1ng UNESCO. Zkondg tou KOET
efval n npowOnon Tng eknaideuong péow
g Téxvng. O Opyaviopdg endidkel

va BonBnoel eknaideutikolg Téxvng va
polpacToly eunelpieg, va PeATidoouv TIg
peBddoug SidackaAiag Toug, va avanti&ouv
vEOoug TPOMOUG pE TOUG Onofoug of TEXVEQ
pnopoUy va dIapopPwoouV NOAMopd,
aAAG kal va avanti&ouv Tnv IKavaTNTA TV
naidIdV va KAaTavoRoouv Tov eautd Toug

oe évav kéopo 181aitepa noAUnAoko kai
noAucivBero.

D

facebook.com/cysea.org
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Creative Partnerships -
Artists in Schools Project

The project Creative Partnerships

-Atrtists in Schools is an o

innovative research activity

of the Cyprus Society N A B

for Education through | I

Art (CySEA) within the

framework of the Society’s

contribution in the field

of teacher training and

the promotion of qualitative

learning through visual arts in the

educational system of Cyprus. The
aim was to inform and
create partnerships
between artists, educators

- and students of Visual

Education. The individual
and group works that
were created within

the framework of the Project were

exhibited both at schools and

community events and exhibitions

organised by the Ministry of Education

and Culture. Through creative

partnerships CySEA helps Art teachers

share experiences, improve their

teaching methods, develop new ways

with which the Arts can shape culture

but also develop the ability of the

children to understand themselves in a

particularly complicated and complex

world.



H otopla tng t€XvNg Ynolomoteitat:

Mia celpd Ynelakwv epappoywyv otn Aefévteio Mivakobrikn

O1 dpaotnpidtnteg NpofoArig kal
evioxuong Tng npooPaciudtntag
KaTEXOUV KevTpIki Béon otn giAocopia
g AePevreiou MivakoBrikng. Na Tov
okond autdv alonololvral oe peydAo
Babué o1 Ynpiakéq Texvoloyieq

WG epyaAeio peyioTonoinong Tng
enidpaong oTo KoIvo.

Yrnv idia tnv MivakoBrkn, n
MOUGEIONOYIKIA NPOCEyyIon Nou
SIaHOPPROVE! TNV Nnapouaiaon Twv
ouNoy®v o1 onoieg piAogevolvrar og
oAéKkAnpo To KTipIo, anoPAéner oTo va
enTpénel oto Napdv kai oto napeAbov
va cupnAékovTal kal va cuvundpxouy,
1600 onTIKA 660 Kal EVVOIOAOYIKA.

O 1oixol BivieonpoPoArig kai ol
PNPIAKES ETIKETEG EMIBIGKOUV VA
eunAé&ouv 1o KoV, 181aiTepa Tn vEa
YEVI& ENICKENTRY, HECW TNG XPriong
diadpaaTikig Texvoloyiag kar Tng
péBnong, kevipiCovrag pe autdy Tov
Tpéno TV nepiépyeia. lia napddeiypa,
o 1oixog PivreonpoBoAiq nou Bpickeral
omv gicodo Tng MNMivakodrikng, enirpénel
otoug Beatég va «tonoBetioouv» Toug
€auTOUG TOUG OTOV XWPO Tng ékBeong,
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EMIAEYOVTAG KAl «<XAPTOYPAPDVTAG» TN
diadpopri Touq péoa otnv [MivakoBrikn,
Bdoel Twv npocwnikdY Toug
npoTipAcewy. Zuyxpdvwg, n Pneiakn
napdBeon épywv and Tpeig cuhhoyég
enitpénel otoug Bearég va douy, népav
and Tig napadooiakég dIaKpIoeIg ot
ox0AEG, Ta didpopa oTUA Kal KivApara
Kal va avixveloouv opoIdTNTEG Kal
dlapopég oty KoIvi KAnpovopid Tng
eupwnaikAg Téxvng.

O1 cuMoyég eival, eniong, diaBéoieq
kat yneiakd. Or evdiagpepduevol
pnopolv va nepinynBolv oe autég,
S1adIKTUaKd, Kal va Tig kareRdcouv
O€ POPNTEG CUCKEUEG, HECW MIAG
e10IKAG EQAPHOYIAG, PEPVOVTAG HE
autdy Tov 1pdNo, oTnv KuploAegia,
Ta épya ota SAXTUAA TOU EMIOKENTN.
EninAéov, enimpéner oTouq enickénTteq
«va ndpouv» TIg cuAovEG padf Toug
OTO oniTl, HETA TNV ANOXWPNGT TOUG
anéd tov x®po g ékBeong, wg pia
avdapvnon Tng eniokeyng, aAAd,
Kupiwg, wg onpeio avagopdg yia
dtopa pe akadnpaikd kar epeuvnTIKA
evdiagpépovra. Evag onpavrikdg

okonég autig Tng npwtoBouliag fray,
akpiPwg, va karaoticel npooPdoipo
S1adIKTUAKE OTO €Upy KOIVO Kal oTn
d1ebvri akadnuaiki kovéTnTa autd

10 NAOUGIO UAIKS, peydAo pépog

TOU onofou napéueve adnpoaieuto
péxpl NpdTIVog. 210 id10 Nvelpa, n
MivakoBnikn gpovtilel BoTe, ekTdG
and g pévigeg cuAoyEg, SAeg ol
npoowpIvég Tng ekBéceig va eival
eniong d1aBéoipeg yia eikovikA
nepiiynon 360° kai yehém, péow piag
eI0IKAG epappoyng, diacpalifovrag
€101 Tn PeTddoon Twv ISRV Kal TG
€peuvag.

To 2015, oxedidotnkav véa naixvidia
Y10 YNPIOKEG TAPNAETEG, e OTOXO

va evBappuvouv tn diddpaon pe
enmAeypéva €pya TnG cUAAOyAG, e
1pdéno diackedaoTikd. [NapdAAnAa,
eival diabéoiua ouykekpipéva
naixvidia, Ta onoia BonBodv Ta naidid
SIAPOPETIKWY NAIKIAKWOY OPAdwV va
epnAakolv pe dnpioupyikd 1pdno

otn diadikaaoia eEepelvnong Twv
€pywy, oglvovrag Tautéxpova

11¢ Oe&I&TNTEG TOUG.
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Me otdxo va (wvravéyer o nivakag Tou
Adapdvriou Aiapavti O kéouog g
Kinpou kai va épBer nio kovtd oto veavikd
koIvé, SnpioupyrBnkav naixvidia yia ipad,
nXoypaprioeiq kai pia eidIki 1IoTooeAda.
Tov Anpihio Tou 2015, Eekivnoe 1o project
yia Tn dnpioupyia Tou Ynpiakol Kéouou
g Kdnpou tou 2 1ou aidva, o onoiog
anoteleitar ané 20.000 pwroypapieg
“selfie”, avdpav, yuvaikadv kai naidigy, nou
avtinpoownelouv Tov onpepivd KOOHO

g Kénpou, Tig onofeg pnopoloce To KoIvd
va avefdoel otny €1d1Kd SIapopPwHEVN
iotooeNida www.selfieleventisgallery.org.
H idia n npé&n tng napdbeong autdy Twv
atopikav “selfies” perarpénel Tn BZacn autol
TOU PVNPEIOOOUG EPYOU OE CUMHETOXIKA
gpnelpia.

AEBENTEIOZXZ NMINAKOGHKH

H AeBévreiog MivakoBrikn, n onoia
eykaividotnke 1o 2014, Snuioupyribnke pe
okond va oteydoel TIG eKTEVEIG CUANOYEG
épywv 1éxvng Tou Avaotdoiou . Aefévn,
TG onoieg diaxeipieral, yerd Tov Bavard
Tou, 10 18pupa A. [ AeBévin. Anoteel
évav x)po énou kaAAirexvikof Oncaupof
Tou napeABévrog (nivakeg lwypagikig,
udaroypapieg, xapakTikd, oxédia K.AM.),
Ta onofa diarpéxouv ndvw and TeTpakdoia
xpdvia ioTopiag Tng Téxvng, diatnpolvral Kal
napouacidlovral oTg eNeEPXOPEVEG VEVIEG,
evdd n [MivakoBnikn Aerroupyei, ouyxpdvag,
Kal wg nuprvag noAimopoy otny néAn.
Méoa ané to noAinAeupo €pyo g,
npowBei Tov didAoyo kal Ty aviaAlayri
I0£(V, NPOOKAAE( TO KOIVO VA CUUPETEXE,
oUpPBEANEl OTOV PETPIACHS TWV KOIVWVIKOV
avicoTATwY, UNAEKEl Kal epnvéel avBp@noug
SIAPOPETIKWY NAIKIQOV Kal OIAPOPETIKAG
€0vikiig Kal KoIVWVIKIG npoéleuong,

WOTE VA evwvovTal, va katavoouly Kail va
anoAaudvouyv padi Ty Téxvn.

leventisgallery.org
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History of art goes digital;
A series of digital applications in
the A. G. Leventis Gallery

Ovutreach initiatives and

accessibility are central to

the philosophy of the A. v

G. Leventis Gallery,

which employs

extensively digital 200

technology as a tool

to achieve maximum

“openness” and impact. The curatorial

approach adopted by the Gallery

is intended to allow the past and the

present fo intertwine, visually and

conceptually, through video walls

and digital labels, with the aim to

engage viewers, through the use of

interactive technology and ‘curiosity-

driven learing’. The Collections and

temporary exhibitions are available

both in the exhibition .

spaces with iPad-

captions as well as

beyond the exhibition

rooms, on the Gallery’s

website and via an

application for portable

devices. IPad games

were also designed, to

encourage fun interaction with selected
works of the Collection,
while age specific games
help children engage with
paintings in a creative
way, simultaneously
sharpening their visual
skills and acquiring new

dexterities. In 2015, the Gallery

launched a project to bring to life the

monumental work of A. Diamantis

The World of Cyprus, with the aim to

create a 2 1st-century digital World

of Cyprus consisting of over 20 000

photographic “selfies” of people who

represent foday’s World of Cyprus

(www.selfieleventisgallery.org). The

act of juxtaposition of these individual

“selfies” turns the “viewing” of this

iconic image info a participatory

experience and ensures that modern-

day viewers can actively identify

with the work. It also provides an

opportunity to raise broader questions

and teach respect for diversity.




Exnaideutiké Mpdypappa

Aédpog

«10+1 Kpuppéva Muotikd: Xpovotalidia
ue tn ARdpa kat tov Aédpon

To AeBévreio Anpotiké Mouceio, wg
T0 10TOPIKS pouceio TG Asukwoiag,
napoucidler Tnv 10TOPIa KAI TOV
noAmopé g Kinpou kai 1ng
npwretoucag 1d1aitepa, péoa and

11q a&iéoyeq culoyég Tou. Tig
MOVIPEG aUTEG GUANOYEG a&lonolel

10 Exnaideunikd Mpdypappa « 10 +1
Kpuuuéva Muorikd: Xpovora&idia e
™ Aidpa kai Tov Aédpo», eicdyovrag
1a naidid otov BaupaoTtd kdopo TG
IoTOPIag, TNG TEXVNG Kal TOU NOAITIOHOU
d1é péoou Twv noikidwy ekBepdrwy Tou.
To Mpdypappa divel Ty npoonTikA

g e€epelvnong kal NPOcwnIKiG
avakdAuyng kai napakivel Hikpoug kai
peydAoug oe ouvepyaaoia, napatipnon
Kal dnpioupyiki udbnon.

TuyKekpIpéva, oTny eKNAIEUTIKA
auth Nnpooéyyion NPoo@EpPeTal n
duvardTnTa PIOPATIKiG epneipiag
Kal evepyoulq ouppeToxng oe dAoug
Toug XxwWpoug Tou Mouaceiou. O
paokoT Tou Tupatog Exknaideutikav
Mpoypappdroy, n Addpa kal o
A€SpPog n xpovounxavi, eunAékouy
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1a naidid oe evdiagépovra
xpovora&idia. Ze emAeypéva onpeia,
Ol CUMPETEXOVTEG KaAoUvTal va
avakaAlouv Kpuppéva avtiypagpa
(replicas) auBevtikdv avrikeipévov
(énwq ayyeia, vopiopara, updoparta,
popeciég), Ta onofa evronilouy oTig
npoBrikeg, Ta nepiepydlovral Kal

Ta tautiCouv. K&Be pikpni 1otopia

nou ektuAicoeral niow and k&Oe
edpnpa, ol ypipol kal Ta pucTiké nou
anokaAdntovral, cuvBétouv 1o nald\
Tou IoTOpPIKOU Xpdvou. To Ta&idi otnv
IocTopia oAOKANpWVETaI HE TO NEPAQ
g nepiriynong otig aibouoeg Tou
Mouceiou, Tnv eniokeyn e djo
eknaideuTikoUg otabuoiq (0Bévn aprig
kai npoPoAd) kai Tn SpacTnpidTnTa
(epnédwon-aloAéynon-dnpioupyial)
oTov €1dIKd SIAHOPPWHEVO
Eknaideutikd Z1aBpéd «Xpovora&idia pe
™ Addpa kai Tov Aédpo»

Ekei, Ta naidid ouvavroiv pia
€10IKA HOUCEIOKATAOKEUN [E
oTpwpaToypagikd avanapdotacn
TWV I0TOPIKAY NEPIGOWY TNG

= nxpovopnxavi

IR RS

Aeukwoiag, n onofa dnpioupyrBnke
hoTe va Spa unoaTnpIKTIKG OTO
Mpdypappa, aAAd kar unoPonbnrikd
oTov eknaideuTikd oTOXO yia evepyd
eMnAOKA Twv eAelBepwv enioKeNTAOV.

H pouceiokaraokeun diabérel
vrouhandkia eEepelvnong (curiosity
cabinets), ota onoia pikpof kai peydhol
TonoBeTolv 10 HUOTIKG-AVTIKE/JEVA NOU
avakdAugav oto 1a&idi Toug, kKabhg
kal AeCAvTeg Pe anAéG NePIyPAPES
otnv eAAnVIKA kar ayyAiki yAbooa.

To Eknaideutikd Mpdypappa « 10+1
Kpuuuéva Muorikd: Xpovoraéidia

ue ™ Aidpa kai Tov Aédpo»
NPOCPEPETAl OE OPYAVWHEVA OXOAIKS
olUvola, og oikoyéveleg pe naidid

o€ npokaBopiouéveg npepopnvieg,
kabwg kal oe eheubépoug enokénteq
pe naidid. O1 opyavwpEveq HOPPEG
Tou [poypdpparog ulonoioldvral
ané Aerroupyd Tou Mouaoeiou, eve ol
ehelBepeq enokéPeig unootnpilovral
and v npoavagepOeioa
MOUGCEIOKATAOKEURA KAl Ta aVTIKE(deVa
g, kKabhg kal and eidiké BIPAdpIo
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autévopng nepifiynong, 1o onoio diver Tn
duvardTNTa OTOUG YOVEig kal ata naidid
va kivolvral avdpeoa ota ekBéuara Tou
Mouceiou, dieknepaidvovrag autdvoua
10 Eknaideutiké Mpdypappa. To nio ndvw
Mpdypappa, wg olvolo eknaIdEUTIKGOY
dpdoewy, eunintel otV guplTtEPN
eknaideutiki noAITkA Tou Aefévreiou
Anpotikol Mouoeiou, n onoia oToxelel
oTnV NPOoPoPd MOIOTIKWY EUNEIPIOV

pe 1o napeABév kai otn dnpioupyia
diadpacTikdv diadpopdv avdpeca oe
EexwploTd avTikeipeva Tng 1I0Topiag Tou
T6MNOU pag.

AEBENTEIO AHMOTIKO MOYZEIO
AEYKQZIAL

Anotelel 10 10TOPIKS pousEio TG
Aeukwoiag, péoa and 1o onoio EedinAdveral
n 1oTopia TG ndAng and Ta npoicTopikd
xpévia éwg oripepa. [dplibnke o 1984

ané tov Arigo Aeukwoiag kai 1o 1dpupa
Avaotdoiog I Aeféving. Avoie Tig niheg
TOU yia NPWTN popd oTo Koivd To 1989

Kal HOAIg dlo xpdvia apydtepa, 1o 1991,
nipriBnke pe 1o PpaPeio «Eupwnaikd
Mouceio g Xpovidg». To 2006, anéktnoe
10 «Xnit Eknaideutikdv Mpoypappdrwvs

kai o 2010, apol avakaiviotnke
OAOKANPWTIKA, UNePSINAACTAOE TOUG XDPOUG
tou. Ta avrikeipeva nou napouacidlovral
oToug PoVIpoug ekBeoiakolq xhpouq
NPOCPEPOUV oToV ENICKENTN éva TagidI

otnv 1oTopia Tng Aeukwoiag, Eekivaviag
and Tov oxnuaTiopdd TNG NEPIOXAG KAl TOUG
npdTOUG OIKIoPOUG, yia va kataAi&el ota
vedrepa xpdvia, otn olyxpovn Aeukwaia.
MapdMnAa, To Mouceio otoxeler otnv
npoPoAn Tng IoTopiag, Tng TéXvng Kal

™G AdikAq napddoong Tng Asukwaoiag

kai ng Kunpou yevikérepa, péoa and
nepiodikég ekBéoeig, Siarégeig, eknaideuTikd
npoypdppara kal dANeq ekONAWOEIG.

leventismuseum.org.cy

B2 KAAAITEXNIKH EKMAIAEYZH KAI MMOAITIZTIKH XYMMETOXH

“10+1 Hidden Secrets:
Time-travelling with Ledra and Ledros”
Educational Programme

The Leventis Municipal Museum is

the history museum of Nicosia that
was founded in 1984 by the Nicosia
Municipality and the A.G. Leventis
Foundation to present the history and
culture of Cyprus and in particular

its capital through its remarkable
collections. These collections are

used by the Educational Programme
Time-travelling with Ledra and Ledros,
which falls under the

wider educational

policy of the Museum

to offer qualitative

experiences about

the past and create

interactive routes

among the special artefacts of our
country's history. The programme
introduces children to the wonderful
world of history, art and culture through
its diverse exhibits, encouraging
exploration and personal discovery
and prompting young and old alike to
work together, observe and

create. The mascots of the
Educational Programme

Department, Ledra —
and Ledros, and their E
time-machine take the

children on interesting

time-travels where they discover
hidden replicas of original artefacts,
learn about the history of each find,
solve riddles and put together the
puzzle of historical times.
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[Naykunplog Alaywvicpog
Avantgarde yia
Neapoug lMNavicteg

O Aiaywvioudg diopyavabnke yia
npad™ Popd Tov Mdio Tou 1998
kal ékroTe cuvexiCetal avd dietia e
pEYAAN eniTuxia kal cuvéneia, agou
éxel kabiepwBel wq o kopugaiog
Beopdg Tou eidoug Tou oty

Kénpo. Alopyavaverar ané tov
MoAimotiké Opyaviopd Avantgarde
o€ ouvepyaaia pe 1o Padiopwvikd
"ISpupa Kdnpou kar apopd naidid kai
véouq KATw Twv 17 10V,

Méoa ané tov Aiaywviopd
kaAAigpyeital ota naidid n EUYeVig
ApiAa, avadeikvieTal To TAAEVTO Touq
kar evBapplveral n dSnpioupyIkGTNTA
Touq. MNMapdAAnAa, npocpépetal oToug
véoug n duvarétnta va npofdiouv

™ SouAeid Toug, kKabwhg n TeAIKA

pdon tou Alaywvicpoy petadidetal
Cwvtavé and v nAedpaon Tou

PIK. Tautéxpova, or veapof pousikof
éxouv Tn duvatdtnta va €pbouv ot
ENAPR HE ONUAVTIKEG NPOCWNIKOTNTEG
kal onoudaioug KaAAITEXVeS Kal
naidaywyolg tng Eupdnng, agpod

n Kpmki Emmponi anapriCerar and
OIAKEKPIPEVOUG POUTIKOUG.

MEPOX B

Kdpia emdiwén Tou Aiaywvicpoi eival
va PonBricel ta naidid va avadeiouv
kal va avanti&ouv nepaimépw 1o
TaAévro Toug. ia Tov okond autdy,

10 BpaPeio nou anovépetar Sev eivai
XPNaTikS, aANG agopd ot éva Tagid
pe 6Aa Ta €§0da nAnpwpéva oty
Eupdnn yia Tov np@dTo VIKNTA KaI TOV
ouvodo Tou, WoTe 0 veapdg niaviotag
va enw@eAnBei and pia oeipd
paBnpdrwy, oxediaopévay eidIké

kal anokAeioTikd yi” autdy and Tov
MoAmoTiké Opyaviopd Avantgarde
O€ CouvePYaaTia pe NavioTeg-coAioT
Kal kopugpaioug kabnyntég mdvou
peydAwy Maveniotnpiov 1ng Eupdnng.

O Aiaywviopdg kara&ihbnke

nAApwG oTIq cUVEIdraEIq TOTO TwV
poucIKwv 600 Kal Tou kolvoy, xépn
oty alokpartiki agloAdynon Tng
Enirponiig, oty dptia diopydvwon
TOU, OTNV OUCIATTIKI OTAPIEN TWV VEwWY
naididy kar v nepaimépw eEENEA
TOUG, AAG kal otn PaputnTa Tou
BpaPeiou nou anovéper. To 2014, o
Beopdg evioxiBnke neparmépw petd
and T ouvepyaaia Tou [oAmoTikoU
Opyaviopot Avantgarde pe 1o 18pupa
Yupowvikn Opxhotpa Kinpou, péow
g Zupgwvikig Opxiotpag Néwy
Kdnpou. Xuykekpipéva, n cuppwvia
Toug fpBe va emPpafeloer akdun

nepioodTEPO TN NpoondBeia Twy
VEQP®Y niavicTwy pe pia npdokAnon
o€ évav and Toug GIVaAoT Tou
AlaywviopoU yia va CUpPETAOXE! WG
ooAioT pe T Zupgpwviki Opxriotpa
Néwv Kénpou.

21a xpoévia nou die&dyeral o
Aiaywviopdg, éxouy nepdoel

an’ autév opiopévol and Touq
Kopu@paiouqg veapolg niavioTeg Tng
xpag. Ekatovrddeq naidid éxouv
oupperdoxel kal dekaéll and autd
éxouv PpaPeutel (6hor oxeddv éxouv
akoAouBnoel pouaikég onoudéq

eva kdnoiol eEakohouBoUlv va
@ortolv akdun oe oxoAela Méong
Exknaideuong Adyw Tou veapol Tng
nAikiag Toug). O peyahitepog oe
nAikia viknTig ATav éva aydpr Oekaédl
ETQV, EVW N HIKPOTEPN éva KOPITOI
pOAIG evvéa eT@v. Exouv kepdioel Tov
Aiaywvioud evvid aydpia kar eprd
KopiTola, eveh o€ pia nepintwon 1o d10
KopiTal éxel kepdioel Tov Alaywviopd
U0 PopEg.

O Aiaywviopdg éxel, katd kaipodg,
1eBel und v aryida tou MpéaPn

g leppaviag otnv Kinpo, Tou
Ynoupyot MNaideiag kai MoAmopoi
kai Tng MNpwtng Kupiag tng Kunpiakig
Anpokpartiag.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



¢C Ilpoxerrar yia évav Oeoud o

omoiog Jivel 101aitepy oypuaocia
7000 0Ty 0WOTH O100YdvTy
Kat Ty meofolij Tov doo Kat
oty exnmpoownyoy tys Kimpov
EKTOG OVVOPWY, alld Kkar oTyy
ovo1a0TIKI] 0111y TWY VEWY
A0V KAaL TV TEQAITEQW

e&€Aiéy Tovs b))

MOAITIZETIKOZ OPTANIZMOX
AVANTGARDE

O MoAmotikég Opyaviopds Avantgarde
eival évag pn-kepdoakonikdG NOAITIOTIKOG
opyavioudqg nou Aeiroupyel pe Enimiun
Mpdedpo v exdorore Mpdt Kupia ng
Kunpiakrig Anpokpariag kai Tnv YynAn
Mpootacia [Patronage] Tou kopugpaiou
niaviota-paéoTpou otov kbéopo Vladimir
Ashkenazy. Ykondg rou Opyaviopou eivar
n evioxuon kai PeATiwon Twv NOAITICTIKGOY
dpwpevwy Tng Kinpou, n otipi&n v
veap®v Kinpiwv poucikayv kai n npoBoAr
Tou nAoUoiou noAimopol Tng Kdnpou
ekTOG TV ouvépwy Tng. Ané v i[Spuach
Tou, o Opyaviopdg éxel kdvel aioOnTri Ty
napoucia Tou 6To NOAITIOTIKS CTEPEWHA
TOU TOMOU PE ONPAVTIKEG EKONAWTEIG,
ekTETAPEVN SloKkoypagia kal NAoUsIo
eIAavBpwnikd épyo, nou nepidapPdvel
dwpeéq dekddwv ndvwv atiag
ekaToVTAdwv XINIGOWY eupw oe OXOAE(q,
naveniotipia, Oéatpa, noAmoTikég oTéyeg,
vOOOKOElQ, KOIVWPEAR 1BpUHaTa, KA.

kyriakidesgallery.eu
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Pancyprian Avantgarde Competition
for Young Pianists

The Competition has been organised
biennially since 1998 by the
Avantgarde Cultural Foundation
whose purpose is to strengthen and
improve the cultural

life of Cyprus, support

young Cypriot musicians

and promote the rich
culture of Cyprus
outside ifs borders.
The competition is for
children and young people under the
age of 17 and it aims at cultivating
fair play, encouraging creativity and
further developing and promoting
talent. There is no pecuniary award
but the winner travels to Europe with
all expenses covered for him/her and
his/her chaperon so that the young
pianist can benefit from a series of
lessons specially and exclusively
designed for him/her in
cooperation with piano
soloists and prominent
piano professors from great
European universities. In
2014 the institution was
further strengthened after
an agreement between

the Avantgarde Foundation and

the Cyprus Symphony Orchestra

according to which one of the

competition’s finalists is invited to

play solo in one of the concerts of the

Cyprus Youth Symphony Orchestra.

The completion is

organised by the

Avantgarde Cultural

Foundation in

cooperation with the -
Cyprus Broadcasting

Corporation.




Eptd lotopleg.
Aavtéleg kal ZUyxpovn Téxvn

AapBdévovrag undéyn 611 n
napddoon kai o noAmopédg g
Kénpou, péoa and 1iq npopopikéq
papTupieg, pnopoly va evBappivouy
N ONPIOUPYIKSTNTA KAl TNV
avanTtuén olyxpovwy NOAITIOTIKOV
ekppdoewy, o Arigog ABnévou kal
10 KaAwvikeio Anpotiké Mouoeio
ABnévou eykaiviacay, Tov lodvio
Tou 2016, v ékBeon Eprd
lotopieg. Aavrédeq kar Xiyxpovn
Téxvn. Méoa and tnv ékBeon kai
11 napdAAnAeg dpacTnpidTnTeq
d4Onke To ep€Biopa og OKTY VEOUq
KaAAITéxveG va dnpioupyricouy pid
oelpd €pywv olyxpovng TEXvng,
avantiooovrag £rot évayv didAoyo
avdpeoa oto napeAbdy kail 1o napdy,
KaAOVTaG ouyxpdvmg To KoIvo

va ouv-Onpioupyroel oTo NAaicio
KAANITEXVIK®V EpyacTnpiwy nou
diopyavabnkav.

H ékBeon, n onoia npayparonoiiBnke
O€ OUVEXEIA TNG EYYPAPHG TOU
oToixefou «davréeq Bevic i

mTTwTEG Kar aBnevitikn oAdnAoupn

MEPOX B

davréAa» otov EOviké Katdhoyo
AuAng MoAmoTikiig KAnpovopidg,
napouciace £pya vEwv dnuioupywy,
eunveucpéva and apnynceiq
avBpdnwv 1ng ABnévou, KevinTpidy Kal
YOVWY KeVINPaTEUNOpwy. Xkondg Atav
va cuPnAnp@oel To kevd NG anousiag
YPANT@YV NNY®@Y, VA anoTun®oEl Je
Snpioupyikd TPAMNO TIG PVAPEG SCWY
éfnoav Ty enoxii TG akpg Kal

NG peYAAng napaywyng davieAdv
(apxéq Tou 2000 aidva) kal va
evaicOnronoiioel péow TG TéXVNG Tn
véa yevid yia éva kouudTi Tng 1oTopiag
kal Tng napé&doong g ABnévou, To
onoio dev gival NOAU yvwoTo.

Katd v npoeroipacia g ékBeong
karaypdenkav apnyioeig and
KEVTATPIEG, NaIBI& YUVAIKOVY Nou
kevroioay, anoydvoug yVwoTov
KEVTNUATEUNOPWY, EPEUVNTEG TOU
Kunpiakoy kevriparog, kabwg kai
IoTOPIKOUG. AUTEG OI NPOPOPIKEG
papTupieq édwoav éunveucn oe
OKT® VEOUG KAANITEXVEG, O OMoiol
npookAriBnkav va dnuioupyricouy

épya nou cuvdEouy To NapeABdy e
10 NApOV, éva eidog Nnapadosciaknig
XelpoTexviag Je olyxpoveq

€IKACTIKEG NPakTIKEG. [1épav and Tiq
nAnpo@opieg nou Toug 86Onkav and
10 KaAAvikeio Anpotiké Mouaeio, ol
Snpioupyoi egnAouTioay Tig YVOOEIG
TOUG Kal ouykévipwoay eninpdobereq
NANPOQOPIEG KAl aPpnNYACEIQ

ME CUPNANPWHATIKA €PEUVA Kal
NEOCWNIKA ENAPH WE TIG KEVTATPIEG KAl
Toug avBpdnoug tng ABnévou, npotou
dnpioupyricouv Ta €pya Toug. Ta UAIKG
nou xpnoigonoincav ol KAAAITEXVEG
ATav autd nou xpnaoiponololvTal Kal
YIC TNV KATACKEUR TwV KEVINUATWY,
dnAadn BapPakepn KAWOTH Kar Aivo
Opacpa A PIKTEG TEXVIKEG He AGD)l,
peAGVI, akpUAIKS, KAWOTA, MNAS kal
o&eidia, yuahi kar EGAo, Ynepiakég
EKTUNWOEIG Kal UPpacua.

Y10 nhaioio tng ékBeong kail og
ouvepyaacia de Toug KAANITEXVEG,
dlopyavdbnkav napdAAnieg
dpacTnpIdTNTEG pe OTOXO TNV evepyd
eHnAokn Tou koivoU, dnwg eIdIKEG
Eevayrioeig yia opddeq uabntay,
ekdnAQoeIg pe Bépua Aaviédeg kai
2uyxpovn Téxvn og Epapuoyn kai
eknaideutikd Biopatikd epyactipia

MOAITIZETIKH MTOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



pe Bépara dnwgq: Aaviéda arov nnAd kai
apnpnuévn téxvn, OAénAoupn ypapioTikn,
Or1 oképeig, kKAwoTéq depéveg, [vwpilw

Tov nnAS, anotunévw TG davréAec Kal
AbBnevitika adpwnouvbkia -upaoudriva
koukAdkia. TéEhog, ol kaAiTéxveg nou
ouppeTteixav oty ékBeon kai ota
epyaoTipia dnpiodpynoayv éva €pyo
olyxpovng Téxvng pe Béua Ta oxédia Twv
Saviehav (poivikwtd, yupiotd, iIrapwrd), 1o
onoio ékrote ektiBeTal ubdviga pnpootd and
1o KaMwvikeio Anpotikéd Méyapo ABnévou.

KAAAINIKEIO AHMOTIKO
MOYZEIO AOGHENQY

To KaMAivikeio Anpotiké Mouceio ABnévou
eykavidotnke Tov lotAio 2009. Zreydleral
oto Anportiké Méyapo ABnévou kal
napoucidlel culoyég nou avadeikviouy
NTUXEG TNG 10TOPIag TG neploxig and Tnv
Yotepn Enoxi tou XahkoU (1600-1050 n.X.)
péxpl kal onipepa. Mia and 1ig cuAoyég,

n ZuNoyn EkkAnoiaoTikiig Téxvng,
nepiAapPaver eikdveq avekripntng a&iag
{wypapiopéveg and Tov povaxd KaAAiviko
ZraupoPouviet, kabBwg kar GANeg eikdveg
and Tnv NPoownikA Tou cUAAOYA.

O povaxdg ritav évag e&aipeTikdg
ayloypdpog kai heydAoq euepy£tng Tng
ABnévou kai éro1 To Mouceio ovopdortnke
npog Tiprv Tou. Appddiog popéag yia
Aerroupyia Tou Mouaceiou eival o Afipog
ABnévou. Z16x0l1 Tou gival n CUVEXRG
avaPdBpion Tng noidtntag g epneipiag
nou anoktd o k&Oe eniokéntng, n uhonoinon
dpaotnpiotiTwy, dnwg eknaideuTiké
npoypdppara, neplodikég ekBéoelg,
diaré€eig, Piwpatiké epyacTipia kal
OUVEDPIA, O EPNAOUTIOHOG TWV CUANOYGV
nou napouaidlouv ™ {wri ng ABnévou kai
TWV KATOlKwY TNG and Tny apxaldTnta wg

Tn olyxpovn enoxn Kal n cuvepyacia pe
dA\oug popeiq noAIMIopoU.

athienoumuseum.org.cy
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Seven Stories.

Lace and Modern Art

After the registration of the element
“pifotti or Venice embroidery needle
lace (reticella type) of Athienou” in
the National Inventory of Intangible
Cultural Heritage, the Kallinikeion
Museum of Athienou and
the Athienou Municipality
organised an exhibition
with works by new creators
inspired by the stories of
the people of Athienou.
During the preparation of the
exhibition oral testimonies were
taken from lace-makers, descendants
of lace merchants, researchers of lace
and others that inspired young artists to
create modern works, connecting the
past with the present. Within .
the framework of the exhibition
and in cooperation with the ~ © A
artists, other parallel activities | I
were also organised aiming
at involving the public such as
special guided tours for student
groups, events on the topic of
Lace and Modern Artin Application
and educational experience-based
workshops on topics such as: Lace
in Clay and Abstract Arf, Needle
Embroidery Graphic Design, Meet
Clay, Create Lace. Finally, the artists
who participated in the exhibition
and workshops created a modern art
work based on lace designs, which
is on permanent exhibition in front
of the Kallinikeion Municipal Hall
of Athienou. The programme falls
under the Museum's objectives
that include the continuous
upgrading of the quality
of the experience of
visitors, the organisation of
educational activities and
the cooperation with other
cultural bodies.
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Auvntuiko Mouceio Nedtepng

Katl 2uyxpovng Texvng

Or duvntikof nepinaror otnv Kunpiakn
Téxvn eival éva project nou otéx0
éxel va avadei&er Tn vedTepn kal
olUyxpovn eikaoTiki Snyioupyia

péoa oe epPAnuaTikolg xdpoug otnv
Kdnpo, dnpioupydvrag €ral éva eidog
AuvnTikol Mouaoeiou. O duvntikdg
nepinynTiq unopel va nhonynBei oto
x®0po Tou ApxovtikoU Xat{nyewpydkn
Kopvéoiou. Me €1d1kd xdptn kdroyng
névra napdvra oty 08évn Tou

nou Tov kateuBiver ota didpopa
dwpdTia Tou ApxovTikoU A pe BEAN
katelBuvong, pnopel va del Toug
nivakeg ekmnBépevoug oto ApxovTikd,
alAG kal va enAéel va Toug pépel
KOVTA, natdvrag ndvw oe kabévav
ané autolg npokelpévou va Baupdoel
KGBe AenTopépeia TOU XPOPATOG Kal
TOU NEPIEXOHEVOU TOU Kal VA AVTAACE!
nAnpo@opieq yia Tov dnpioupyd Tou.

To €épyo uhonoiiBnke andé to EKATE
kai Tnv Opéda Mapaywynig Auvntikdv
Mepindrwy, n onoia ouykpotiBnke

10 2013, pe otdxo v Ynpionoinon
€pywv TéXvng Kal Tnv napouciach
Toug og duvnTikG nepiBdAAovra nou

MEPOX B

avanapioTolv XWPeoug Kal yvnueia
noAmotikAg kAnpovouidg. H Opdda
anoteAeitar and Ty empeAitpia Apa

‘Epn Kunpiavidou, tov SieuBuvti

napaywyng kar eikacTiké Xpioto
ABpady, Tov pwtoypdgo Kkai eidikd
oTig Tpiodidaoteg Afiyeig Niko Aoukd,
n oknvoBénda EAeuBepia Aotpivékn
kal Tov gouoikd Mdpio Takouain.

O tithog Tou €pyou ritav: «Avdueoa
oe AvatoAr kar Adon: Oyeig tng A
yevidg Kunpiwv kaANITexvdys.

To duvnTikd pouoeio ritav 1o NP®OTO
oto gidoq Tou oty Kinpo kai
anotelel éva e€aipeto epyaieio
npoPoAig Tng eIkaACTIKAG Kal
NoAIMoTIKAG Hag KAnpovopidg.
Avanapiotd nepiocdtepa and 1pidvra
avrinpoowneuTikd kar a&idbAoya €pya
Kunpiwv kaAimexvay nou yevviBnkav
pera&i 1870-1920 (n AeySpevn

«A" yevia Kunpiov KaAimexvdvs,
EMnvokunpiwv kar Toupkokunpiwv).
Ta épya autd Bpiokovrar otnv Kpartiki

MivakoBrikn, otn Anportiki MivakoBrikn

NepeooU kar og KANoleg IBIWTIKEG
OUNNOYEG.

CCTo crxovind povoeio
elvai pia Yyy@iaxiy
ovroTyza mov avrdei and
Ta XAPaKTHPLOTIKA EVOS
JLOVOELOV TEQOKEIUEVOV Va
OUUTIAQWOEL, Va EVIOXVOEL
1} va avéijoer tyv eumergia
70V povoeiov uéow Tyg

diadpaorixdryrasy y

(ZaBpividng kar APpady, 2014)
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EKATE

To EmipeAntipio KaAdv Texvav 1dpibnke 1o
1964. Ané 1ét1e kal péxpl onpepa Aeimroupyel
uné kabeoThG CwPATEIOU MOU N KOIVWVIKN
Tou Opdaon Kal NPooPopd To éxel avadeitel
g a&idAoyo un kuPepvnTikd opyaviopd nou
eknpoownei Toug EnayyeAparieg EikaoTikolig
Anpioupyouq. MNMpwtapxikdg okondg Tou eival
N NPOAywyn TNG EIKACTIKAG KAANITEXVIKAG
dnpioupyiag otnv Kdnpo, n diaopdAion Tou
JIKAIOPATOG TNG EAeUBEPNG KAANITEXVIKIG
€kppaong kal Tou KaAAITexvikoU €épyou o€
OAOUG TOUG TOWEIG TWV KAAGDV TEXVHV Kal N
pEPIKVa yia Ta cuppépovTa Twy Kunpiwy
kaAAirexvayv. Or okonof autol enididkovTal
Kal npaypaTonololvtal Je CUVTOVIGHEVEG
npoondBeieq Twv peAQY, Pe opadikég

f atopikéq ekBéoeig oy Kinpo kai 1o
eEWTEPIKO, E ENAPEG KAl CUPPETOXEG OF
d1ebvii cuvédpia, ekBETEIG Kal KAOANITEXVIKEG
ekdnAwoelg, kabhg kal ouvepyaoia pe dAAeqg
NVEUNATIKEG KAl MOAITICTIKEG OPYAVWOEIG TNG
Kdnpou kai Tou e€wrepikod.

D

virtualartmuseumcy.com
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Virtual Museum of Modern
and Contemporary Art

The virtual walking tours in Cypriot Art
are a project aiming to showcase
modern and contemporary

artistic creation in cerfain

iconic locations in

Cyprus, thus creating '

a type of Virtual

Museum. The 00
Virtual Museum is m
an excellent tool

for projecting our artistic and cultural
heritage as it depicts more than thirty
representatively valuable works by
Cypriot artists born between 1870-
1920 (the so-called “First generation
of Cypriot Artists”, Greek Cypriots and
Turkish Cypriots alike). These works are
physically found in the State Gallery,
the Limassol Municipal Gallery and
in some private collections. The virtual
sightseers can navigate inside the
House of Hadjigeorgakis Kornesios
using a special floor plan on a screen
guiding them inside the mansion
house's various rooms, they can view
the paintings that are exhibited in the
House, choose to zoom in by clicking
on each one of them in order to
admire every single detail of colour
and content and read information
about the arfist.

The project entitled Between East and
West: Views of the First Generation
of Cypriot Artists, was
implemented by the Cyprus
Chamber of Fine Arts (E.KA.
~ TE) and the Virtual Walking
Tours Production Team
which was set up in 2013
to digitise works of art and
present them in virtual environments
representing cultural heritage
locations and monuments. The Cyprus
Chamber of Fine Arts was established
in 1964 and is a non-governmental
organisation representing Professional
Visual Artists. Its purpose is to promote
visual artistic creation in Cyprus,
safeguard the right to free artistic
expression and artistic work in all
areas of fine arts and support the
interests of Cypriot artists.






B3
AIEONHY YYNEPTAXIA

KAI TOAITIZTIKEXZ ANTAAAATEX
EIZATQrIKO THMEIQMA

©ékAa MNanavrwviou
Aerroupyde Kunpiakrig EBvikri¢ Emmponric UNESCO

Me v kdpwon tng ZpPacng

Tou 2005 ng UNESCO vyia v
Mpootacia kai v [MNpodBnon Tng
MoAupopeiag Twv MoAimoTikdy
Ekppdoewy, Ta cupBaridpeva
pépn deoueUOVTAl VA EVIGXUOOUV
T peta&l Toug cuvepyacoia oe
OluePEQ, nepipepelakd Kal naykdopio
eninedo, WoTe va dnpioupyroouy
éva nNAouUpaAioTIkS NONITIOTIKG
nepiBéAhov. Autd cuvendyeral

611, Oev apkei n uloBémon

evOg cUOTAPATOG NOAITIOTIKAG
diakuPépvnong nou eivarl auotnpd
npooavaroAiopévo otnv avdntuén
Tou noAimopoy oe e0vikd eninedo.
AvtiBera, n diebviq ouvepyaoia,
ol NOAITIOTIKEG avTaAAayEq Kai n
aMnAenidpaon anoteholdv 6poug
sine qua non yia Tn diatipnon

TOU MOAITIOTIKOU NAOUTOU TNG
avBpwndrnrag kai v npodOnon Tng
NOAITICTIKAG NoAupop@iag.

Y10 nAaioio autd, evBappiveral n
KIVNTIKOTNTA TwV ENAYYEAUATIGV TOU

n7

NOAITIoHOU Kal TwV KAAAITEXVQV 1G
onpavTikA nnyA éunveucng, eukaipia
SianoAmopikoU diaAdyou kar péco
avralayng kaAdv npaktikay. Méxp
ofpePQ, O KAANITEXVEG and XWPEQ
Tou NoTou avripetwniCouy coPapéq
duokoAieg otn diakivnon T1éco Twv
10iwv 600 Kal TWY £PYwWV TOUG OTO
eCwTepIKS, £iTe AOyw NPaKTIKGY
Bepdroy, 6nwg n eSaopdiion Pidag
€10600U, £iTe AOyw OIKOVOPIKOV
dedopévwy, dnwg n xpnparodoétnon
Tou Ta&idio0 1 n napaywyn
AVTAYWVICTIKGY NOAITIOTIKOV
npoiéviwy, Ta onofa va ynopoiv

va avreneEéNBouv oTtnv anaitnTiki
naykéouia ayopd Twv BOpeiny xwpdv

(Van Graan & Sanan, 2015).

AapPdévovrag undyn ta nio ndve
dedopéva, ot LuuPacn 2005
yiverar 1diaitepn pveia oty avdykn
va avantuxBolv pnxaviopol yia

TNV NPOVOMIAKA PeTaxeipion npog
ToUG dnpioupyoUg Kal Ta NOAIMIoTIKG
ayaBd and avantucodpeveg
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xdpeg (Apbpo 16). Zinv npdén,
autd petappdletal Ge OIKOVOMIKN
apwyri kal Texviki unooTipién yia
v avdantuén TwV NOAITIOTIKGOV
unodopwy Twv kpatwy Tou NéTou,
dnpioupyia Twv kKatdAAnAwy
Beopikdv kal vopik@v nAaiciny yia
n dleukdAUVON TNG KIVNTIKATNTAG
TWV KAAAITEXVQY, NAnpopdpnon yia
eukalpieq xpnparoddtnong kair Tuxdy
dieukoAbvaoeig oty e€acpdiion
BiCag e10600u yia kaAAITéxveg

Kal eukaipieg diddoong Twv
noAImoTIKOY ayabdv kal unnpecidv
nou napéxouy. Xuyxpdvwg, Ba
npénel va anogelyetal n hetapopd
NOAITIOTIK@Y NpoTUnwy and dAAeq
XOPEG, KAADVTAG TOUG anodEKTEG TNG
BoriBeiag va Ta evowpatdoouy xwpig
va AdPouv unéwn my npdoAnwn kai
TNV gppnveia Toug oTo JIAPOPETIKS
noAimotikd nepiBdAiov g xdpag
UNodOXIiG, SNUIOUPYDVTAG HE TOV
TpéNo autdy TIG ouvBrikeg yia T
enPoln evédg eidouq «noAmaoTikoU
ipunepialiopol» (Mnoutoiodkn,

2015).

H Eupwnaikri ‘Evwon, wg
oupPBarbpevo pépog g LopPaong
g UNESCO 1ou 2005 yia tnv
Mpootacia kai vy MpokOnon g
MoAupopeiag twv MoAmoTikadv
Ekppdoewy, éxer avardPer n
déopeuon va npowbBrcel Toug
OT1OX0UG TNG OTO NAQICIO TWV
S1EBVAV NOAITIOTIKWY OXECEWY TNG.
Qg ek ToUTOU, EMIBIGKEI, HETAD
aMwyv, T «otipién Tou noAmoou
w¢ poxAou BIdoIung KOIVWVIKIG
Kal olkovopikhg avdntuéngs kai
v «npodBnon Tou noAmopikou
kar dranoAmiopikoUd diaAdyou yia
EIPNVIKEG OIQKOIVOTIKEG OXETEIG,
avayvwpilovrag 6, «n XduBaon
autri avrikatontpilel kar npowBel
Bepehidideic aieg, dnwg n 10dTnTa

MEPOX B

Twv pUAwy, Ta avBpdniva dikaiduara,
n dnuokparia, n eAeuBepia g
Ekppaong kai To KPAToG SIKaiou,
kabwg kai n noAmoTkA kal yA\wooikr
noAuvpopeia. O noAmouds, kai

10iwg o dianoAmouikég didAoyog,
unopei va ouuyBdAer otny
QVTIHETWNION CNUAVTIKWY NayKOOUIwY
npokAricewy, énwg n npdAnyn kai

n eniAucn ouykpouoewy, n évraén
TWV NPoo@UywY, N QVTIHETWONION

¢ Biaing piloonactikonoinong

kar n npooracia g noAIMoTIKAG
kAnpovouidg» (European Commission,

2016).

‘Ooov apopd omv Kinpo, oto
eninedo Tng KoIVWVIag Twv NOAIT@Y, n
ouvepyaoia npowbeital, kuping, péow
g dlopydvwong dieBvav peaTIBAA,
TNG CUPPETOXNAG Og noAmaoTiké dikTua
Kal Tng npayparonoinong ekBéoewy
A npoypapudtev eidoeviag
kaAArexvay. Or avralayéq

autoU Tou eidoug cupBdaiouv

oty avdntuén Twv NOAIMoTIKOY
ekppdoewy, Yéoa and Tn dnuioupyikn
aMnAenidpacn KaANITEXVGOV
JIaPOPETIKAG NPoéAeuang kai Tnv
agopoiwon oTo €pyo Toug TwV
JIapOoPETIKWV epeBiopdrwy nou
Sdéxovral, oto nAaioio diebvav
NOAITIOTIK@Y JI0PYAVWTEWY KAl
dpaompiotitwy. [apdAinAa,
npowOeital n avantuén cupnpd&ewv
peTa&l dnpdaoiou Topéa, ISIWTIKMY
OPYAVICH®Y Kal Kovwviag Twv
noAIT@y, n a&lonoinon TwV VEwv
Texvoloyi®y yia T diddoon
NANPOPOPIWY KAl TNV NOAITICTIKNA
katavénon, kaBwg kal n clvayn
CUNP®VIOV CUPNAPAaywynq Kal
ouvdiavopnig NOAMoTIKOY ayabdv

(ApBpo 12).
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INTERNATIONAL
COOPERATION AND
CULTURAL EXCHANGES

Thekla Papantoniou
Officer, Cyprus National Commission
for UNESCO

By ratifying the UNESCO 2005
Convention on the Protection and
Promotion of the Diversity of Cultural
Expressions, the contracting parties
commit themselves fo strengthen
bilateral, regional and international
cooperation, in order to create a
pluralistic cultural environment. This
means that it is not sufficient to adopt
a system of cultural governance strictly
conducive fo the development of
culture at national level. Conversely,
international cooperation, cultural
exchanges and interaction are a sine
qua non for the preservation of the
cultural wealth of humanity and the
promotion of cultural diversity.

In this context, the mobility of

cultural professionals and artists is
encouraged as an important source
of inspiration, an opportunity for
intercultural dialogue and a means to
exchange best practices. Up to the
present day, artists from countries of
the South have been facing serious
difficulties in their movements as

well as the movement of their work
abroad, either due to practical issues,
such as securing entry visas, or due
to economic factors, such as the
funding of the trip or the production
of competitive cultural products
which can meet the demands and
challenges of the world market of the
countries of the North (Van Graan &
Sanan, 2015).

Taking the above information into
account, the 2005 Convention refers
specifically to the need to develop
mechanisms for the preferential
freatment fo artists as well as cultural
goods from developing countries
(Article 16). In practice, this is
translated as financial assistance
and technical support to develop the
cultural infrastructure of the countries
of the South, create the appropriate
institutional and legal frameworks to
facilitate mobility of artists, provide
information regarding funding
opportunities and any facilitations

in securing entry visas for artists

and opportunities fo disseminate

the cultural goods and services

they provide. At the same time, the
transfer of cultural standards from
other countries should be avoided,
inviting those who receive assistance
to integrate them without taking

info account their use and their
interpretation in the different cultural
environment of the host country, thus
creating the conditions of imposing
a type of “cultural imperialism”
(Boutsiouki, 2015).

The European Union, as a party to
the UNESCO 2005 Convention
on the Protection and Promotion of
the Diversity of Cultural Expressions,
has undertaken the commitment to

promote ifs objectives in the context of

its international cultural relationships.

Therefore, it shall aim, amongst others,

to “support culture as an engine for
sustainable social and economic
development” and the “promotion of
culture and intercultural dialogue for
peaceful inte-community relations”,
recognising that “this Convention
reflects and promotes the EU’s
fundamental values, such as human
rights, gender equality, democracy,
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freedom of expression and the rule of
law, as well as cultural and linguistic
diversity. Culture, and in particular
inter-cultural dialogue, can contribute
to addressing major global challenges
—such as conflict prevention and
resolution, infegrating refugees,
countering violent extremism,

and profecting cultural heritage"
(European Commission, 2016).

As regards Cyprus, cooperation

at the level of civil society is
promoted primarily via the hosting of
international festivals, participating

at cultural networks and organizing
exhibitions or residencies for artists.
This type of exchanges contributes

to the development of cultural
expressions through the creative
interaction of artists of different origin
and through adopting in their work
the various stimuli they receive in

the context of international cultural
events and activities. In addition, joint
ventures between the public sector,
private organisations and civil society
are promoted, new technologies for
the dissemination of information and
cultural understanding are utilized and
agreements are concluded for the
co-production and co-distribution of
cultural goods (Article 12).
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Cyprus Rialto World

Music Festival

To ©¢arpo PidAto éxel cupPdlel oe
prav adIGAEINTn Kal CUVANA oNPAVTIKA
noAmopiki avaPdadpion tou ténoU.
Méoa ané didpopeg poppéq Téxvng,
piNoevel kal napoucidlel oNUAVTIKEG
eKONAWOEIG Kal NOAIMIOTIKG yeyovdra,
nou éxouv karaotioel T Aepecd kal
ouvekdoxikd Tnv Kinpo og kévrpo
noAmortikoy yiyveoBar.

To 2006, 10 ©¢arpo PidAto

ékave OeINd éva akdun Pripa,
dlopyavavovtaq pia oeipd
EKONADCEWY APIEPWPEVWY OTN
diagopetikérnta kai Tnv avoxi. Ekrore,
n nAareia Hpdwv napapéver éva
onpeio ouvdvinong oxnpdTtwy Kai AXwv
and dideopeg xHPeg. Ae€loTéxveg
poucikofl and tnv naykdopia Jouaoikn
oknvA cuvavravral, avalntoly,
uioBeTolv enippoéq kal TACEIG Kal
dnpioupyolv napacTdoeig nou
Eenepvolv Ta épia kai Ta olvopa
SAWY TwV EI0RDV.

To Cyprus Rialto World Music Festival
npayparonoleital aveAAIndg k&be

MEPOX B

kaAokaipi, éxovrag wg Bdon Tou

v MAareia Hpdwv otn Aepecd.
MerakopiCer, Ta TeAeutaia xpdvia
oty koivétnta MNAarpdv dnou
npayparonoieitar ané 1o 2012 o
Beopdq “Rialto Residency”. Mpdkermal
yla éva npdypapua HOUSIKAG
ouykatoiknong, énou Kénpior poucikof
ouvavr@vrai kar ouvepydalovral

e PIAoEevOUpEVOUG KAAAITEXVEG
ané 1o ewtepikd. To anotéAeopa
auTAq TnG KaAAITexvikig cdpnpagng
napouaidlerar oe ouvaulieq
AVOIKTEG NPOG TO KoIVO, TOCO OF
oupPartikolg 600 kai og unaibpioug
X®POUG, 6nwg eival o katappPdkTng
KaAndoviwv kar éA\Nor. 1o nAaicio
Tou PeomBAA npayuparonoiolvral,
ennAéoy, napdAAnAeq ekdnAdoelg,
6NwG KIVNHAToypagikég npoBoAég,
oulnTiicelq yia Th onpaacia Kai Ty
e&€NiEn Tng napadoaiakig pouaikig.

To 2011, 1o ®eomPdA eviéxOnke oTo
Eupwnaiké @époup twv QeoTiPAA
Twv Moucikdv Tou Kéopou (European
Forum of World Wide Music Festivals)
Kal OTPAPNKE, KUPIwgG, Npog TIg
xwpeg NG Meooyeiou kai Tng Méong
AvatoAig, kpivovrag 6T pia koiviA
npocéyyion kai rautdrnrta kaBopileral
oUCIaoTIKA and TIG YEWYPAPIKEG,

IOTOPIKEG KAl MONITICTIKEG OXETEIG

nou avantixOnkav avapeoa oTiq
XWPEG TNG NEPIOXAG Kal Ol onoieq
éxouv anotunwOei oTIq HOUCIKEG
napaddoeig Touq. To PeoTiPAA
avadeikviel, CUVEN®DG, TNV KOIVA
agetnpia kal TIg ouvageleg Petay
TWV NOATIOTIKOV napaddoewy

NG eupUTePNG nepioxng. Aev
nepiopiletal pdvo otny napouaciaon
NG NApPAdOCIAKAG HOUCIKAG AAAG,
Tautéxpova, napoucidlel clyxpovoug
de&loTéxveq Houaikolg, katagiwpévoug
oTnV NaykdouIa HOUGTIKA oKNvA, Ol
onofol gpeuvoly, uloBeToly enippoéq
Kal Taoelg, cuvBéTovrag noAUXpwHeS
napaotdoeig nou unepPaivouv dpia
kal olvopa kaBe eidoug.

Eivar a&loonpeiwto ém, 1o Cyprus
Rialto World Music Festival éxe
oupnepiAngBei ota kunpiakd eeoTIPAA
nou TipABnkav pe 1o oripa “Europe

for Festivals, Festivals for Europe

(EFFE) 2015-2016". Mpdkerral,
OUCIaCTIKE, yIa pia «mioTonoinon
avayveopioiudéTnTagy doov apopd
otnv KaAAITeXVIKi no1étnTa, Ty evepyd
ouppeToxh otnv TonikA kovéTnTa,
kaB®g kal Tnv eupwnaikr kar Siedvi
npoonTiki Tou QeomBAA. AnoteAei,
ennpdobera, pia eyyinon noidtrag,
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avayvwpiopévn oe oAdkAnpn Ty Eupdnn kai

evidooel 1o QeoTPAA oe éva dikTuo dlopyavioewy,
£0w TOU onofou avapéveral va anokTAoel augnuévn .

H . ) H ) ) &ny Cyprus Rialto World

npoPoAn, va ¢tdoel oe peyaiitepo akpoatipio kai

f , L Music Festival
Va [eyIoTONOIRGE TIC SuvaTdTnTEG SIKTUWOAG TOU.

Since 2006, the Rialto Theatre has
been organising every summer the
Cyprus Rialto World Music Festival
in Heroes Square. The Festival
projects the similarities of the
cultural traditions of the wider
e Mediterranean region as well

CCTo Deor1fdl ansvlvverar o éva koo
0oV 0A0€va Ka1 ueyaldves, povoIKEs mov

EKTIOQEVOVTAL YEY ATIO TV TIAPAO00T), AALd A

@TdvoVY 070 TIfpUEYA, 0TO OVoIKS TTAYPSY. {] as other regions by hosfing
Avadeixviovras, €101, povoikés pe Ko1vés Cﬁm,empo,mry VIFIUOSO MUSICians
, g R who investigate and adopt

APETYQLES Kar ETI1PPOES TEOV AVILOVY THpY influences and trends in order to
umvevoy Tovs ano tyv mapdoooy Tyg compose colourful performances
kdle xdoag, Kvpiws ard Tyy meptoxyf Ty¢ .th.ot surpass o||‘ kinds of borders
Meooyeiov ka1 ovyxpovws moofdiiovy Sl it R'afo Re.S'O;enCﬁ/ ' S .

programme or musical cohabitation
v Kvmpo wg yépuoa peradt 2P ) has also been organised giving

the opportunity to Cypriot o

(©¢atpo PigAto, 2015) musicians to cooperate

with artists from abroad
OEATPO PIAATO and present the result of
their artistic partnership g
in concerts open for the
public both in conventional
and open-air spaces such
as the Caledonia Waterfalls
and others. Other parallel events are
also organised within the framework
of the Festival such as film screenings
and discussions on the importance
and development of traditional music.
Cyprus Rialto World Music
Festival was included in the
Cypriot festivals that were
honoured with the

To ©¢arpo PIAATO anotelei évav and toug
onpavTikGTEPOUG NOAITIOTIKOUG OpyavIoHoUg GTov
TOMED TWV NAPACTATIKOV TEXVAOV. Avranokpiveral
oTIG anaItAoelg evdg NOAUNOAITIGHIKOU
akpoatnpiou otnv Kdnpo, npayparonoidvrag
noikiAeq ekdnAWoeIg uPnAol emnédovy, ol

onofeg ouykevipdvouv népav Twv efdoprivra
xINIGOwy Beatdv kGBe xpdvo. Ltoug oTdxoug Tou
nepidapPdavovral n diopydvwon evdg peydAou
pdopatoq KAANITEXVIKOV ekONABoewy, kaBdg Kal
n yevikétepn cupPoAi otnv noAmoTikh avanTtuén
TOU TONOU, pE 1Id1aiTepn £upaon otny avdntun
Tou NaIdIKoU KAl Tou VEAVIKoU Kolvoy, aTn xpAon fr—
olyxpovwy peBddwy enikoivwviag kar Siagrpiong, EFFE Label (Evrope E
PEo® TNG anoTeAecpaTikAg xpriang Tou SiadikTiou, for Festivals, Fesfivals

oTn Slopydvwon ekNaISEUTIKGY NPOYPAPHATOY for Europe .

yia pabntée npwtoP&Buiag kar deutepoBdbpiag 20]5'2016)'”0 cerificate
eKnaideucng kal, yevikéTepa, oTny NOAITIoTIKA of (EHEIIg el for ClIIEILE
avénTu€n tng Aepeooy, yéoa ané Ty aflonoinon COmINITEL, SSUy;7

g MAateiag Hpdwy, piag onpavikig av Kar péxpl involvement as well as the

npdogara unoPabpuicpévng neproxig. .Fetshvolt.s EU(Op:OnE?
international outlook. Since

its establishment, the Rialto Theatre

| has been contributing to the cultural

@ upgrading of Limassol and Cyprus in
general by hosting important cultural

cyprusrialtoworldmusic.com events.
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Terra Mediterranea -
In Crisis: AieBvéc
Ewkaotiko lNpoypappa

20yxpovng Téxvng

To npdypappa cuvdiopyavwBnke and
10 Anporikd Kévrpo Texviv Aeukwoiag
kai 1o 1dpupa Miepidn, and Tov

louAio Tou 2012 péxpi Tov lodAio Tou
2013, uné v aiyida tng Kunpiakrig
Mpoedpiag Tou ZupBouAiou Tng
Eupwnaikrig Evwong.

Kevrpiké Béua tou Mpoypduparog
Atav n Meodyeiog, n onofa, népav
ané pia kAeioth BdAacoa, eival évag
xwpog kar’ e&oxriv noAimkdg, nou
AeiToupyel wg évag kaAdG aywydg
evépyelag, 1600 o€ puoikd oo Kal o
evvololoyiké eninedo, perapépoviag
avBphnoug, kaivotdpeq 10€eq kal
1dgoAoyieg, and Tnv apxaidTnTa

péxpl origepa, and v AvatoAi otn
Adon kai avrioTpoga, oe Kaipoulq
eiprivng i noAépou. To lMpdypappa
nepiAGuPBave Ty opdvupn ékBeon
Terra Mediterranea - In Crisis, n onofa
napoucidotnke oto Anpotikd Kévrpo
Texvdv Aeukwaoiag oe enipéAeia

tou Nidvvn Toupads, kabog kai Ty

MEPOX B

ékBeon 2mng Mapoudidg, v onoia
enipeAiBnke n opdda «Pe Appoditn»
kai napouaidotnke oto EBvoloyikd
Mouceio (Oikia Xardnyewpydkn
Kopvéaoiou).

H npwtn ékBeon pe titho Terra
Mediterranea - In Crisis eixe g oTéx0
va avixveloel, va diepeuvioel Kal va
napoucidoel TNV dnoyn olyxpovwy
KaAAITeExv@y yipw and To onpepivo
TON{O TNG OIKOVOIKAG, MOAITIKAG,
BpnokeuTiKAg, KOIVWVIKAG, aAAG

kai BaBirara unapfiakiqg kpiong
tautérnrag. Mia duvapikri opdda
kaAArexvay and v Kinpo, Ty
nepioxri ng AvatoAikriig Mecoyeioy,
aA\d kai nio népav and auth (EANGSa,
Aiyunto, lopaniA, AiBavo, Toupkia,
BouAyapia, MeydAn Bpetavia kai
Hvwpéveg MoAmeieg), napouciacay
pIa «JecOyelakr» dnoyn Tou KOGOHOU
oTouq dUokoAoug autolq KaipoUg, He
KpITIkS Kal ouvaua noinTikd nvelpa.
Y710 nAaioio Tng €kBeong, k&noiol

and TOUG CUPPETEXOVTEG KAANITEXVEG
ouvepydoTnkay, eNNAEOV, e TO
Kévrpo Epeuvaq kal Zuvripnong

10V Mouoeiwv Tng faAAiag, To onoio
oteydleral oto AoliPpo, pe otdxo v
napaywyn épywv epnveucpévwy and
v épeuvd Toug oto Mouaoeio Tou

AouGPpou.

H Selrepn ékBeon pe TiTho «XTng
Mapoudidg» ulonoiBnke anéd 1o
Anportikd Kévrpo Texviv Aeukwoiag, To

"1Spupa Miepidn kai o Turipa Apxaiotitwv

Kénpou, oe ouvepyaaia pe v opdda «Pe
Appodit». Xtnv ékBeon auth cuppeteixav
27 kaM\ITéxveg nou aoxoArOnkav pe g
dypageg 1otopieg yuvaikay tng Kinpou kai
TG 110TIKEG Kal Onpdoleg dopég Toug. H
ékBeon emdiw&e va appioPntioer naAiolg
pUBoug kal agnyripata kar Tautéxpova
¢Beoe npoPAnpartiopoig ylpw and
S1dpopeq npayparikég i 1Ideatég kpioeig:
TNV Kpfon Tng aneikdviong, NG OpOPPIAG,
g BvnoiudTnTag kar 1ng oe§oualikdTnTag,
TOU TETPIPHEVOU KAl TOU KITG, TnG enidpacng
TOU ToupiopoU atny TonikA napddoon,
kaBwg kal Tn oxéon Tng 10TOPIag Kal TN
€0vikiig ouveidnong, kar dAAa eupUtepa
Oéuara nou apopolv otn diapopeTikdTNTA.

O1 300 ekbéoeig nhaioidvovray

and noikiheg eknaISeuTIKEG Kal
akadnuaikéq OpacTnpIOTNTEG

kal and eknaideuTikd Npdypappa, To onoio
nepIAdpPave oeipd epyactnpiny yia
pabntéqg kal culnTioeig oTPOYYUARG
1panélng. MapdAnAa pe Tnv €ékBeon,
npayuaronoiiBnke pia oeipd and unviaia
KOIVWVIKG oupndoia kal napepPdoeig og
dnpdaioug XHPOUG, Kal KUKAOPOPNTE,
enfong, pia ei10Ikn ékdoon Tou NePIodIKoU

The Cyprus Dossier.
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€€ Crisis has come to define the post

9/11 era. It has become so central to
our thinking and language

that we hear it uttered in the media
almost every day. But what does it
mean? From politics and

the economy to identity and
consciousness, crisis has become an
everyday existential historical
reality we take for granted. There is
an urgency to understand crisis more
critically. When is it

used to oppress, when is it a device
for legitimisation, and when can it
provoke resistance? § 9

Peter Eramian, Mdpiog MeveAdoy,
Evragpiavég A. Evragiavég (NiMac, 2012)

AHMOTIKO KENTPO TEXNQN
AEYKQZXIAX, ZYNEPTAZIA:
IAPYMA TMIEPIAH

To Anporikd Kévrpo Texvav Aeukwaoiag,
Yuvepyaoia: 18pupa Miepidn [NIMAC]
oteydleral GTO AVAKAIVIGPEVO KTAPIO TNG
Makidg HAexrpikiig, o1o 10TOPIKS KEVTPO

g npwtedoucag g Kdnpou, kai eival

10 naAaiéTePo Kail heyaAdtepo Kévrpo
20yxpovng Téxvng Tng xwpag. Avdueca otoug
otéxoug Tou NiMAC eival n Sidvoin SiatAwv
enikoivwviag kar ouvepyaoiag pera&ld Konpou
Kal GAAWV XwP®Y, KUping eupwnaikwy, n
dnpioupyia kar evioxuon cuvepyaoidv perady
NOAITICTIKWY NAPAYWYWY KAl KAANITEXVRY OTNV
Kiénpo kai oto e&wrepikd, n e&oikeiwon Tou
Kunpiakoy kolvou pe véeg Téoelq kal 1I0€eq
OTOV XWPO TNG TEXVNG KAl TOU MOAITIGUOU,
kaBadg kal n napoxri eukaipidv oe Kinpioug
KAAANITEXVEG yIa OuVEPYATia pe cuvadEéApoug
Toug and AAAeg XWPEQ.

nimac.org.cy

B3 AIEONHX ZYNEPTAXZIA KAI TTOAITIZTIKEL ANTAAAATEL

Terra Mediterranea - in Crisis:
International Contemporary
Art Programme

The first exhibition entitled Terra
Mediterranea -In Crisis aimed at
investigating and presenting the
views of contemporary artists from
Cyprus, the Eastern Mediterranean
region and elsewhere on today’s
universal landscape of
economic, political,
religious, social, but
also deeply existential
crisis of identity in a
critical but at the same time
poetic spirit. The second
exhibition entitled Stis
Maroudias was organised
in cooperation with the Cyprus
Antiquities Department and the group
Re Aphrodite. Twenty seven artists
were inspired by some unwritten stories
of Cypriot women in order to reflect on
the different real or conceptual crises:
the crisis of depiction, beauty, mortality,
sexuality, the banal and the kitsch, the
influence of tourism on local tradition,
as well as the relationship
between history and national
conscience, but also broader
mmmm  SUbjects on diversity.
E The exhibitions were
accompanied by
academic activities,
publications, an educational
programme for students, symposiums
and interventions in public spaces.

NiMAC [The Nicosia Municipal Arts
Centre, Associated with the Pierides
Foundation] is the oldest and largest
Contemporary Art Centre

of the island. lts objectives

include the opening up of

channels of communication

and cooperation between

Cyprus and other countries,

the establishment and

strengthening of partnerships between
cultural producers and artists in Cyprus
and abroad and the familiarisation of
the Cypriot public with new trends and
ideas in the fields of art and culture.
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lotopieg tng l€vvnong:
AeBviic ékBeon

‘Evag and toug kevrpikoUg otdxouq
oTo nevraerég oxédio g AePevreiou
MivakoBrikng eival n npowBnon
diebviv oupnpdtewy, ol onoieg Oxi
pévo Ba cupPdAouy otny evioxuon
TWV NOATIOTIKOV Secp®y oe dieBvEq
eninedo -peta&l onpPavTIkOV pouceiwy
Kal akadnuaikayv 1I9pupdTwy oty
Eupdnn, kai 6xi ubévo, aAAd eninAéov
Ba evBappivouv v aviaArayn

10edv kar yvoong. Or lotopieg g
[évvnong, n npdtn digbviiq ékBeon
nou diopydvwoe n Aefévreiog
MivakoBrikn, anotéAeoe éva Pripa
npog auth Tnv katedBuvon, kabog
ouykévipwoe Bnoaupolq Tng Téxvng
and dekaentd dIdonueg ONPOCIEG

Kal 1I01WTIKEG cUANOYEG oTnv Eupddonn:
ané ta pouceia Ashmolean Bijbels

kal Augustines, peta&i dAwv, péxpl
10 Mouceio Mnevdkn kar tnv EBvikri
MivakoBikn-Mouoeio ANéEavdpou
YourCou. Téoo n idia n ékBeon boo
Kal 0 OfyAwooog katdAoyog, o onofog
nepiAGuPave keiyeva Sekanévre
ouyypapéwy and To Agotepvray, Ty
O&pbpdn, Tnv Touhotln, Tnv ABriva,
n ©ecocalovikn kai Tn Asukwaoia,
agopouloav kal evBdppuvav T diebvii

MEPOX B

avraAhayn pe okond Ty napouciaon
emAeypévoy €pywy, adnpoaoieutwy
péxpl NpoTIVOg, YUipw and Ty
neptypagn g [évvnong Tou XpioTod.

Mépav and v éupaon otn diebvii
ouvepyaaia, n ékBeon enikevipwOnke,
enfong, oTn cupPETOXA KAl oTn
diemotnpovikoétnta. H ékBeon, n onoia
nepioTpdgnke yipw and 1o epRTNHA
«[éoa yvwpifoupe yia v ioTopia
¢ [évvnong;», anookonodog, and n
oUMNYI Tng, va epnAé€er Toug Bearég
kal va evBappUvel Tn cuppeToXn Toug
oTnv Katavénon Tou JuoTnpiou nou
nepIPAAAer T yévvnon tou XpioTod,
6nwg diacwletal SIAPEoOU TNG TEXVNG
Kal Tou Adyou.

H Sieniotnpovikri avdyvwon
napouaidotnke oty ékBeon péow
g avrinapafoAiq épywy Téxvng

pe AoyoTexvikd anoondopata.

Me autdv tov 1péno enmonpdvBnkav
noikiAeg cuvundpxouceq apnynceiq
nou agopouloav ot [évvnon, and
n PulavTivil kai Tn SUTIKA HECAIWVIKA
eikovoypagia tou 170ou aidva

kai e€Ag.

Y e éva dNho eninedo, n ékBeon
napeixe, eninAéoy, Tn duvardinta yia
npoPAnpatiopd yipw and v idia v
npd&n g Béaong kai Tov ouciaoTikd
poAo Tou Beath (evepynTikol napd
nabnTikol) wg «epunveuTA» NG
ékBeong 11 Tng napouaiaong. a

Tov okond autdy, n AePévreiog
MivakoBrikn npookdAece Tpeiq
pwroypdpoug va enaveetdoouv
eMPAnuaTikég eikdveq oe pouaeia,
€KKANGieG kal AANOUG XDpoug oTn
Aeukwoia, 1o Aovdivo kar Tnv Apiévn.
O1 pwtoypapieg nou eixav avarebei,
otdxeuav oTo va Napoucidcouy Ty
ioTopia g lévvnong, 6nwg autr
yiverar aviiAnnTi and Ty onTikA ywvia
evog kaAiITéxvn Tou 2 100 aidva -
ekppalovrag Tiq diakpioelq petagy
Bearr, eikdvag kar cuykeipévou.

O1 pwtoypapieg naciyvwotwy
YEVWIROEWY, OE TEAETOUPYIKS Kal
Aerroupyikd nepiBdAiov, aAAd kai oTo
nAaiocio pouceinv 1i dGAwv Beopdy,
enikevTpwOnkav otoug TPSMOUG

pe Toug onofoug ol Beatég kai To
nepiBdAhov aAnAemdpolv pe autd Ta
YVwoTd €pya Téxvng.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC The exhibition Jfocused on

participation and interdisciplinarity

and was intended to engage
viewers in deciphering the mystery
surrounding Christ’s birth, as it is
told across centuries, through art

and text »

AEBENTEIOZXZ NMINAKOGHKH

H AeBévreiog MivakoBrikn, n onoia
eykavidotnke 10 2014, dnpioupyri®nke pe
okond va oteydoel TIG eKTEVEIG GUAAOYEQ
épywv Téxvng Tou Avactdoiou [ AePévn,
TIG onofeg dlaxelpiCeral, petd Tov Bdvard
Tou, 10 16pupa A. I AeBévrn. Anoteel
évav xwpo énou kaAAitexvikol Bncaupof
Tou napeABévTog (nivakeg {wypagikrig,
udatoypapieg, XapakTikd, oxédia K.An.),
10 onoia diarpéxouy ndvw and TerTpakdoia
xpdvia 1oTopiag TG Téxvng, diatnpouvral Kal
napoucidlovral oTiq eENEPXOUEVEG YEVIEG,
evd n [MivakoBrikn Aeiroupyel, cuyxpdvwg,
Kal wg nupAvag noAImopoy otny néAn.
Méoca ané to noAdnAeupo épyo Tng,
npowOei Tov didAoyo kar Tnv aviaAlayr
1I0£0V, NPOCKAAEN TO KOIVO VA CUPHETEXE,
ocupPAAAer oTov PETPIACUS TWV KOIVWVIKGOY
aviooTATwY, EPNAEKE! Kal eunvéel avBphnoug
SIaPOPETIKMV NAIKIGV KAl SIAPOPETIKIAG
€OvikAg Kal Kolvwvikig npoéAeuong,

(OTE va evivovTal, va karavooulv Kal va
anoAaudvouy padi Ty Téxvn.

leventisgallery.org
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The Nativity Stories:
an international exhibition

The A.G.Leventis Gallery, which was

inaugurated in 2014, houses the

extensive collections of Anastasios

G. leventis and the A. G.

Leventis Foundation. lts Y

vision is fo promote

dialogue, exchange @ @ @

of ideas, public

participation and

engagement of

people of diverse age, cultural, ethnic

and social background, through

the enjoyment of art. Among its

key objectives is the promotion of

international partnerships as a means to

exchange ideas and scholarship. The

Nativity Stories, the first international

exhibition organised by the Gallery,

brought together arttreasures from

17 celebrated public and private

collections around Europe. Centred

around a question (“How much do we

know about the story of the Nativity ?"),

the exhibition focused on participation
and interdisciplinarity and
was intended to engage
viewers in deciphering
the mystery surrounding
Christ’s birth, as it is told
across centuries, through
art and text. On a different

level, the exhibition provided the

opportunity to think about the very act

of viewing, and the role of the viewer

as “interpreter” of an exhibition.

For this purpose, the Gallery

invited three photographers to

revisit “iconic” images in

museums, churches, and

other settings in Nicosia,

London and Amiens and

portray in their photographs the story

of the Nativity from a 2 1st century

standpoint, capturing the dichotomies

between viewer, image and context.




Ethno Cyprus: eknaideutiki

KATAOKAV®WON MapadoCLIaKAG HOUGIKAG

To Mpdypappa Ethno Cyprus, 1o
onofio eival Paciocpévo oty 18€a

Twv Ethno Camps tou Jeunesses
Musicales International, epappsdleral
otnv Kdnpo ané 1o 2005, pe

peydAn eniruxia. MNpdkerrar yia

pIa eknaIdEUTIKA KaTAoKAVWon
napadoaiakrig HouaikAg, n onoia
anoteleitar and pouciké epyactipia
agiepwpéva oe kabepid Eexwpiotd
and TIG XWPEG NOU CUHHETEXOUV.
Katd mn didpkeia Twv epyactnpioy,
ol veapofl pouaikoi evBappivovral
va avakaAdyouv TG pileg Tng KoIviAg
NOAITIoHIKAG TautdTnTag PeTa&y

Tou eupwnaikoy kai Tou apafikou
noAimopoy. H avraAlayn epneipicyv
Kal yv@oewv kataAiyer otn Snuioupyia
evoG NPWTOTUNOU GUVAUAIOKOU

npoypdupaTog.

To 2013, npaypatonoiriBnke 1o
néunto ot oeipd Ethno Cyprus, and
g 28 louviou péxpi Tig 8 louAiou.
YuppeTteixav oapdvra véol pouaikof
and v Afyunto, 1o BéAyio, Tnv
lopdavia, Tnv Kpoaria, Tnv Kinpo kai

MEPOX B

Tov Aifavo, or onoiol cuvavriBnkav
ot Aepeod e otéx0 va avalnticouy
padi v koiviA NOAITIOTIKR TOUG
TQUTOTNTA, €GO ANd TN POUCIKA. XTO
NAQICIO TWV PHOUCIKWY EPYACTNPiWY,
nou npaypatonoiiBnkav otn didpkeia
TnG deKanyePNG NAPAPOVAG Twv
VEAP®Y HOUGIK®WY PWVNTIKAG Kall
opyavikig pouoikrig, dnuioupyriBnke
éva npoypappa cuvauAiag, To onoio
ouvdiale pe dnpioupyikd TpdNO
fAxouq Kal Houacikég Tng Mecoyeiou.
To npdypappa napouacidoTnke oTo
kolvd 1éo0 otn Agpecd 660 Kal oTn
Aeukwoia.

H Siopydvwon Tou Ethno Cyprus
ouyxpnuarodoTriBnke and To
Eupwnaiké Mpdypappa Youth in
Action kai To Ynoupyeio [Naideiag kat
MoAmopod. lia Tnv uhonoinon Tou
Mpoypdupatog cuvepydoTtnkayv n
MoAmoTiki Kivnon Enidoyr Aepecoi
-Jeunesses Musicales Cyprus, n
Jeunesses Musicales International,

n Arab Academy of Music of the
Arab league, n Jeunesses Musicales

of Croatia, n Jeunesses Musicales
Belgium, n AGORA Cultural
Association ané v Afyunro, 1o
Holy Spirit University Kaslik (USEK)
ané tov AiBavo kai o National
Music Conservatory of Amman 1ng
lopdaviag.

AkololBnoe n npayparonoinon Tou
ékrou Ethno Cyprus, 10 2016, pe mn
OUMPETOXA TPIAVTA NEVTE HOUTIKWV
napadooiaknig pouoikig and 1o
BéAyio, Tnv Kpoaria, nv Kinpo,

v Afyunto, Tnv lopdavia kai Tov
AiPavo. Auti n eknaiSeuTiKi HOUTIKT
Kataokrivwaon oAokAnphBnke pe T
dlopydvwon piag cuvauAiag otny
nAateia Hpwwv, oe cuvepyaoia e
10 ©€arpo PidATo kar otny nAateia
lepooknnou, oe cuvepyacia pe Ty
MoAmoTiki Mpwrebouoa tng Eupdnng

Magog 2017.

Avayvwpilovrag T cupfoAd Tou
noAImopoy otny oikovopikin avéntuén
Kal TNV KOIVWVIKA ouvoxA, To Ethno
Cyprus gihodotel va otnpi&er
SNWIoUPYIKATNTA KAl TNV KIVATIKOTNTA
VEWY HOUGIK®Y, OI onofol Je Tn oeIpd
Toug Ba e&eAixBolv oe popeig Betikdy
aAay®v oTig koIvéTnTEG TouG.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CCo: £1KOVES amo Tov apafiré kéouo,

mov avanapdyovra:r kalypueorvd,
elvar e1xoves Piag kar proalloooiag.
Tyv i01a orryusj, dpws, oe avréy rov
7000 1A0V010 TIOAITIOMIKA KOOHO
Onu10vY0VY KAt oVVVTLdoxoVY
eroyvird eéarperixoi dvlpwmnos.
Yndoxer avdyxy oyuiovoyiag
O1aQOYPETIKOY TIAPAVELYUATOS
ovvinmapéys Tov evownaixov ue

70V apafiikd Koouo, 1 omoia eivai
ovvarij xai amé Tyv omoia éxovue va

enwpedybovus dlot b))

MeAiva Anuntpiou, Aerroupydg EAYMC
(fewpyiou kar Anuntpiou, 2016)

EYPQ-APABIKO KENTPO
NEANIKHZ MOYZIKHE (EAYMC)

I5pUbnke, o 2012, and 1n Jeunesses
Musicales International (JMI), Tnv
MoAmotiki Kivnon «Enidoyri» Aepecod kal
v ApaPikd Akadnuia Mouoikig (League
of Arab States), pe To épapa va avanticoel
SpaoTnPIOTNTEG WG evePYS, duvapikd Kal
avayvwpiopévo diKTUO Kal va Napéxel
noikiAa nototiké poucikd npoypdppara yia
Toug Véoug, Téoo and eupwnaikd 6co kal
and apaPikd kpdtn. Me Bdon tn oupgpwvia
pera&l Twv eTaipwy, o1 dpacTnpIdTnTeqg

nou avantiocovrar and 1o Kévrpo Ba
npénel va ouvédouy e Tig akbAoubeg
TpeIG PACIKEG APXEG: Va OTOXEGOUV OTN
veoAalia, va oxetilovtal Je Tn HOUGIKA Kal
VA OUVEICPEPOUV OTOV JIANOATIOHIKS

kar eupw-apafikd didAoyo. To EAYMC
otnpiletar otnv nenoi®non &1 n youaiki
Snpioupyia kal andéAauon anoteAel
Oepehiddeg Sikaiwpa, aAAG kar anapaitntn
npoinéBean, nou cupBdéAAer otn Bidoiun
avdnTtuén v kovothTwy, did péoou Tng
eVEPYOUG CUHMETOXAG TWV VEWY.

eaymc.org & jmi.net/programs/euro-arab-youth-music-centre

B3 AIEONHX ZYNEPTAXZIA KAI TTOAITIZTIKEL ANTAAAATEL

Ethno Cyprus: traditional youth

music camp

“Ethno Cyprus”is an educational
traditional music camp that takes
place in Cyprus and consists of music
workshops dedicated to
each of the participating
countries. During the
workshops young musicians
are encouraged to discover
the roots of the common
cultural identity between
the European and Arab civilisations.
The exchange of experiences and
knowledge concludes with
the creation of an original
concert that is presented to
the public both in Limassol
and Nicosia. Acknowledging
the contribution of culture in
economic development and
social cohesion “Ethno Cyprus”
aspires to support the creativity and
mobility of young musicians who
in their turn will become vectors of
positive change in their communities.
The organisation is undertaken by
the Euro-Arab Youth Music Centre
((EAYMC) that was founded in 2012
by Jeunesses Musicales International
(JMI), the cultural movement of
Limassol Epilogi, and the
0 Arab Academy of Music
(League of Arab States). lts
activities are addressed to
young people, are related
to music and contribute to
intercultural and Euro-Arab

dialogue. 4 0
6
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H 2knvn
nou Ta&idelel

H Xknvii nou Ta&idevei eival éva
Mpdypapua, To onoio dnpioupyriBnke
oto nAaioio Tou Beopol g
MoAmoTikig Npwteloucag Tng
Eupdnng Mdagog 2017, kai Aerroupyel
G nAaTpoppa, ocuvdéovtag Ty
AvatoAri pe Tn Adon kar x@peg,
avBphnoug kal noAmopoug, ot éva
Avoikté Epyootdaio MoAmopod.
Mpdkerral yia éva noAunoAImouikd
Mpdypappa, To onofo &ekivnoe 1o
kalokaipi Tou 2014, napouaidlovrag
ouvauAieg pe noikiho, NoAUNoAITIopIkO
nePIEXOPEVO, O€ DIGPOPOUG XDPOUG
g Mdpou kar Tng nepipépeids Tg.

H Xknvii nou Ta&ideder diatnpei T
oupPBoAikA kal onpeioAoyikA TG
onpaoia, anoteAwdvrag, Tautdxpova,
TO MECO YIa TNV OPYAvwon Kal
METAPOPA EKONAWOEWY TOCO o€
x®Gpoug anpdPAentoug, 6oo Kal nio
oupParikodg.

Anpioupydvrag yépupeg, UNodopEq

kal dopég kai Tagidelovrag oTig
dlacTdoelq Tou Xpbvou Kal Tou

MEPOX B

Xwpou, yéoa and cuvepyacieq

kal cuvépyeieg, To [Npdypappa
otoxelel otny evBdppuvon Tng
npbéoPaong nepiocdtepwy Beatdv
oTa KAANITEXVIKG Opdpeva, kabhg

Kar otnv npoPoAi KaAAITEXV®Y oTO
eupU koivd. To Avoiktd Epyootdoio
MoAmopol éxer emAé€er pouoikéG nou
gMNVEOVTAl KAl GUVOPIAOUY pe SAEG
IG OepaTikéG napapérpoug, 60eq
avanTiooovTal OTIG OXETIKEG EVOTNTEG
kai Slopyavivel cuvaulieg kal
MOUGCIKEG NAPACTATEIG KAl EKONAWOEIG
Kunpiwv aAAG kar Eévwy KaAAITexvay,
ol onoieg Ta&idelouv oe KOIVOTNTEG
g enapxiaq N&gpou kal oe onpeia
g ndAng anpdopeva, dIaTuNHOVoOVTag
ME TOV MO EUPATIKS Kal HEAWDIKS
TpéN0 TV NpdokAnon/npdkAnon yia
70 KOIVO va eunAakel oTa NoAmoTIKd
dpdpeva. Erol, n Zknvii nou Ta&idedel
anotelel yia nAQTeSpUa NOANITIOHIKOY
avraAAayay, xdpo diaidyou Kal
Yuxaywyiag, nAaicio yia eknaideuTika
npoypdppara, kabag eniong kar GAeg
NOAITIOTIKEG EKONADCEIG.

MOAITIZTIKH MPQTEYOYZA
THX EYPQIMHX NA®OX 2017

O Opyaviopdg MNoAimoTiki
Mpwrebouoa tng Eupdynng Mépog
2017 3npioupyrbnke to 2013,
perd tnv avdBeon, 1o 2012, ané
v appddia Eupwnaikr Enimponrd
TOU Op@VUNOU TiTAOU oTnv NOANn Tng
Mapou. To noAimoTikd npdypappa
Tou Opyaviopou Bacierar otny
15¢a Tou Avoiktou Epyoortaaiou
MoAmopoy, ocuvdéovrag Ty néAn
pe Toug avBponoug Tng. H 18€a
TOU «aVOIKTOU» OEV avagéperal
MOVO OTOUG XDPOUG, AAAG Kall
otnv anodoxn, otnv évraén kal
otnv uioBéton SiapopeTIKOY
NOAITIOPAY, 10V Kal TpONwv (wig.
216x0G, péow Tou ouvBriparoq
«Zuvdéovrag Hneipoug,
lepupdvovrag [MoAmououg» eival
va dooel Ty gukaipia otnv [Ndgo
va dnpioupyricel éva véo npdowno,

MOAITIZTIKH MOAYMOP®IA KAl AHMIOYPTIKOTHTA: H KOINQNIA TON MOAITON EN APAXEI



CC Zri¢ ovvaviies ¢ 2KYVIfS IOV

Taéidever, § povorixij mapddooy y¢
Kvmpov xar ty¢c Meooyeiov ovvavrd
1jx0v¢ avarodikovs armé rov apafixo
Koouo, kalds xar ra pcilova
KAypodoTijuara t@v eVoWTAIKDY
KAaoikadv (kai dx1 uovo), ue tyv
napovoia Kallirexvay die@vovs
KVpovs Kar eyvwouévys adiag. |[...]
H povoixij, mov eaopaliler tyv
evoryra odov rov Ilpoypduparo,
O1eK01KEL KAl KaTaxtd tyy evoryra
Tov 1010V TOV £avrov TYG, pEoa ané
7y ovvoidAedy Téowy SrapopeTikdy
€106V Kar nagaddocwy 99y

(Opyaviopdg MoAmoTika MpwTetouoa
g Eupodynng Mégpog 2017)

pEow TOU NOAITIGHOU Kal va
anoteAéoel YEpupa enavacivoeang
kal aAAnAokatavénong pera&i
EMnvokunpiwv kal Toupkokunpiwy.
EninAéov, dANog évag otdxog eival va
avoi&el véoug Spdpoug ouvinapgng
Kal cuvepyaciag pe NoAmopouq g
Eupnng, Tng eupUtepng nepioxig Tng
Méong AvatoArig kai Tng Bopeiou
AppIkig.

pafos2017.eu
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The Travelling Stage

The Travelling Stage is a Programme
that was created within the framework
of the European Capital of Culture
Pafos2017 and acts as a platform
that connects the East with the West
and countries, people and cultures
in an Open Air Factory of
Culture. It is a multicultural
Programme that began
=mm i the summer of
E 2014 with concerts
of a diverse and
multicultural character
at various places in Pafos city and
its district. The Travelling Stage
maintains a symbolic and semantic
significance while becoming the
medium for the organisation and
transfer of events to both unexpected
and conventional spaces. By building
bridges, infrastructure and
structures and by travelling
in the space-time dimension,
through synergies and .
partnerships, the Programme
aims at providing access for
more people to artistic events as well
as promoting artists to the wider public.
Thus, The Travelling Stage becomes
a platform of cultural exchanges,
o  aspace of dialogue and
entertainment, and a
© framework for educational
programmes as well as

° other cultural events.




Park in Progress: Mpdéypappa @loeviag Kalitexvav

kat Eupwnaik Nuxta Neavikng Anupioupyiag

Mpdkerral yia éva MNpdypappa
KIVNTIKOTNTAG, TO onoio Eekivnoe
and to Pépinieres européennes pour
jeunes artistes, pe Tn otipi&n Tng
Eupwnaikig Enirponig (Mpdypappa
MoAmopdg). To Mpdypappa, T0
onoio otn didpKeia TNG epappoyng
TOU éVWOE OKT( JIAPOPETIKA PéPN
o€ entd XWPEG, PEPVEI KOVTE VEOUGQ
kaAAITéxveg kal enayyeAuatieg and
TOV X(OPO TWV SNPIOUPYIKGDY KAl
NOAITIOTIKGOV PIOPNXavi@y, o onoiol
dpaatnpionololvral oe didgopa
o1éd1a, énwg, yia napddeiyua,

g dnpioupyiag, Tng napaywyng,
g d1ddoong kai g diavoung
NOAITIOTIK®Y NPOYPAPHAT®Y, OTO
nAaioio Twv onoiwv avantiocouy
SIENIOTNHOVIKEG NPOCEYYICEIG Kal
EuNeIpieg.

To Park in Progress 11, 1o onoio
npaypatonoiiBnke otn Aeukwoia
oe ouvepyaoia pe 1o Arfos
Foundation, nepiAduPave ddo
pépn. To npwto apopoloe éva
enTarpepo npdypappa giroeviag

MEPOX B

kaAAiTexvav (Artist Residency), pera&u
29 YentepPpiou éwg 5 OktwPpiou
2014, 6nou dekaentd Kinpior kai
EEvol kaATéxveg eixav Tnv eukaipia
va ouvavrnBouyv kai va avantigouv
KoIvéq npotdoelq Baoiopéveg ot
Beparohoyia Tou Mpoypduparog,

n onoia opioTnke wq «ouvdvinon

kar ané Koivou dnyioupyias.
AkoAolBwg, petd Ty oAokAipwon
TOU Npoypduparog giAo&eviag
kaArexvay otig 5 OktwPpiou 2014,
npaypartonoiiBnke n Eupwnaikn
Nuoxra Neavikig Anpioupyiag. Xe
autd To PéPog Tou MNpoypdpparog,

Ol CUPHETEXOVTEG HolpdaTnkay Tiq
npotdoelg Toug He To eupl Kovd und
N gop@n piag {wvravig, dIadpaoTikig
nepididPaong oTov XWpPo Tou
Anportikod Krinou Asukwaoiag.

O1 dpdoeiq yia v Eupwnaikid Nixra
Neavikig Anpioupyiag nepiddppavay
napaoTdoelg, eykatactdoelg Axou Kal
Bivreo, olyxpovo xopd Kal HOUTIKT.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI
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Park in Progress: Artist Residency
and European Night of Young
Creation

Park in Progress is a travelling mobility
programme that brings together
young artists and cultural and
creative professionals, who
o o work at different stages
of an artistic creation, on
a common project that
requires transdisciplinary
experience. At each stage
of this journey, the artists take
over a park, or a wooded urban
areaq, in order to create a nocturnal
promenade in progress. Park in
Progress 11 (September-October
2014) consisted of two sections: a
short 7-day artists residency where the
participants met and
developed common
proposals following the
programme's concept
“encounter and joint
creation”; and the
European Night of Young Creation,
which took place in the Nicosia
Municipal Gardens and where
participants shared their proposals
with a broad audience, showcasing
a multitude of performances, sound
and video installations, contemporary

5 , ,  2va i , dance and music. Park in Progress
pO(?TanOF[OIEITOI peoo’ and éva dikTuo E/TOIpOJV ot 17 was hosted by the ARTos Cultural
Eupdnn, Méon AvartoAd kar HIMA, avantiooovrag

oelpd NPOYPAHHATWY KAl CTOXEUHUEVWY

dpdoewv pe enikevipo Tov dvBpwno.

Tautdxpova, n dpdon Tou avantiooeral

Kal o€ Tonikd eninedo, oe cuvepyaaoia pe
KAANITEXVEG, ENICTAHOVEG, OTOXAOTEG, PIAOTOPOUG,
kaBdg Kal he akadnpaikd kar epeuvnTikG 1I9pUpara,
e oTOX0 TNV eAelBepn Ekppaon kal avantuén véwy,
KAIVOTOUWV Kal SIaXPOVIKWOV HOPPOV OKEYNG,. -

3]

MOAITIZTIKO KAI EPEYNHTIKO
IAPYMA ARTos

To 1&pupa ARTos 18pibnke, To 2000, and

ToUg KaAAIéxveg AxiANéa Kevrivn kar Mapia
ManaxapaAdpnoug. Eival éva kévrpo clyxpovng
TEXVNG, ENICTAPNG KAl PIAOCOPIAG, APIEPWHUEVO
OTIG TEXVEG, TIG ENICTAMEG, TNV KalvoToWia Kal

Tov Kovwviké avriktuno. To 1dpupa epnvéel

1OV olyxpovo KaAAITéxvn, dnpioupyd Kal
enioTApova, Npoo@éPovtdq Tou Hia euneipia

Kal évav xdpo aAAnAenidpacng, Npoownikig

kal cuhoyikrig avéntuéng. To Idpupa

and Research Foundation, which
is an artistic and scientific centre
based in Nicosia. It fosters creativity
and research by supporting artists
and stakeholders from
various fields on local and
international level, and
organises workshops,
conferences, shows and
exhibitions on theatre,
music, dance, visual arts,
literature and sciences.

artosfoundation.org
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Compassion: on the
phenomenology of being ill

Tov Okt@Ppio Tou 2015, n un
KePOOOKOMIKIA EIKACTIKA KOAeKTIBa
Compassion eykaiviace Tn dpdon
g, napoucidlovrag To project
Compassion: on the phenomenology
of being ill (upndévia: fia tn
paivopevoAoyia Tng acbBéveiag) otov
x@po Tou iotopikoy Kinstlerhaus
Bethanien Tou BepoAivou, evég npdnv
VOGOKOWEIOU. LUYKEKPIHUEVA, O XWPOG
Tou Bethanien enavadiapopedOnke
O€ VOOOKOEITKA NTépuyda

Swpartiov aAayrig nAny@y Kai
avapovig npiv Ty unofoAi oe
Bepaneia. lia Tov okond autdy,
eknoviBnke apXITEKTOVIKKA PEAETN

kal karackeudoTnkayv pikpd EAiva
dwpaTdkia-kouBoukAia, Ta onofa
TonoBeriBnkav oTov xdpo. Ltouq
SIAHOPPWHEVOUG AUTOUG XWPOUG,
dnpioupyriBnkav kal eykatactdBnkay,
in situ, épya Kunpiwv, EAAMivwy kai
[eppavdY IKAOTIKOY KAANITEXVAY,
péoa and ta onofa eetdlovrav
(ntipara gaivopevoloyiag Tou ndévou
kal Tng acBéveiag, eEetalovrav
dnAadn Ta ouvaioBiipata nou vikOel

MEPOX B

évaq avBpwnog étav Ppiokerarl oe
kardotacn névou kal acBéveiag.

H Sigpedvnon Twv mo ndvw {ntnudrwy
pnopei va éxer 1Idiaitepn a&ia kai
onpacia yia Toug Agitoupyoug nou
aoxoAoUvral pe v 1aTpIkh nepiBaiyn,
Y10 TOUG OIKeioug Twv acBevay, oe
101a{TePEQ NEPINTWOEIG KAl YIa TOUG
idloug Toug acBeveiq kal, yevikdtepa,
yia éooug evdiapépovral yia To
vénpa g dwig, Tng acBéveiag kal
Tou Bavdrou. ia Tnv koAekTiBa
Compassion, o SienioTnovikdG
didhoyog avdpeca oe yiarpolg,
PuxoAdyoug, PpIAocdPoUG Kal
kaAAITéxveg pnopel va cupPdhel
onpavTika otny Karavénon g
acBéveiag, eved onpavtiké otdxo
anoteAei kal n unooTipi&n Tng
akadnpaikrig épeuvag ora nAaicia Tou
diahdéyou autol.

‘Onwg onpeidver n enigeAiTpia Tng
¢kBeong Ap Epn Kunpiavidou, «Aev
EMSIVKOUKE VA AVTINETWNICOUE TNV
Téxvn w¢ éva nénAo nou eniokiGle

Toug @déPoug e acBéveiag kar Tou
névou, anodidovrdc Toug kdnoia
peTapuoikn okoniudTnTa, oUTe Kai
Bewpoupe &1 n Téxvn npooPEpei
onoiadrinote di€€odo and Tig
SuokoMieg Twv cofapdv acbeveidyv.
AvriBera, péoa and tn Spdon
dnpioupyouvrar Epya TEXvng nou
pnopouv va Agiroupyricouv yia Toug
Beatéc we aokrioeig evouvaiobnong,
NPOCPEPOVIAG TOUG Evav eVIEADG
181aitepo 1PdNo karavénong
{ntnudtwy, énwe eivar n didkpion
HETa&U TNG QVTIKEINEVIKIG NPOTEYyIonG
¢ acBéveiag and tn SuTikii 1aTpIKr
KQl TNG UNOKEIUEVIKAG EUNEINIAg TNG
aocBéveiac kai Tou névou, T0 NG
eival va aoBevel kaveic oe avriBeon
e o va eivar uyiig, To npéPAnua g
enikovwviag Twv ouvaioBnudtwy nou
oxetiCovrail ue Tnv acBéveia kai Tov
névo, aAAd kai nBiké {nrripara nou
aQopoUv oTnV IATPIKI MPAKTIKI».

Znv ékBeon ouppeteixav KAANITEXVEG
and my EAAGSa, nv Kénpo kai
leppavia, evd To epeuvnTikd pépog
TOU project eknoviBnke and epeuvntéq
kal akadnpaikolg. Tnv euBivn g
enmpéAeiag ng ékBeong eixav n E¢n
Kunpiavidou kai n MNévvu Movoyio.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC Méoa ansé 7y dpdoy

onpi0vpyovVTAL £0Ya TEXVYS
IOV UTT0Q0VY va Agtrovpyijoovy
yia Tovs Oearés we aoxijoeis
evovvaioOyorys, mpoo@ipovrag
éva 101airepo €idogs Karavonoyg
Syrypdrwy onws y drdxpioy
uerald TG aviiKepeVIKIjS
pooyytoys ty¢ acOéverags
amo Ty OVIIKI] 1aTPIKY Kat TS
VTTOKEUEVIKIS EUTIELQIAC TG
aoléverac xair Tov wévov »

(Epn Kunpiavidou, empehitpia ékBeong)

COMPASSION

H Compassion eival pia un kepdookonik
KaAAITexvikni koAekTiBa eBeAovidy, n

onoia 18piBnke 10 2014 and g MNévvu
MovoyioU kar Een Kunpiavidou kai
dpaoTtnpionoleital oty Kinpo kar otn
leppavia. Or eikaoTikoi kar o1 BewpnTikof
EMIOTAPOVEG NOU CUMPHETEXOUV O “auTH,
€NIXEIPOUV VA KATAVORCOUV TOV XWPO

g aoBéveiag kal Tou cuoxeTi{dpevou
névou, o€ pia npoondBeia evouvdpwong
G evouvaioBnong yia Toug NAoXovTeg
kal euaicBntonoinong Tou KoIvoU, HEcw
KAANITEXVIK®V Kal BewpnTIKOY 00V, e
otéxo ™ BeAtiwon Tng Béong Tou aoBevoiq
otnv kovwvia kai, eIdikdTePa, evidg Tou
ouotripatoq nepi@aiyng. H Compassion
PINodo&el va anoteAéoel pia nAarpodppa
nou Ba cuviotd onpeio ouvdvinong

yia didpopoug eraipous, pIAocdPoug,
€IKAoTIKOUG, €181KOUG OTOV XDPO TNG UYE(ag,
PuxoAdyoug kal GAAoUG eVOIAPEPOPEVOUG
and my Kinpo kai 1o e§wrepikd.

compassionphilosophy.com
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Compassion: on the
phenomenology of being ill

In October 2015 the non-profit visual
collective “Compassion” inaugurated
its activities by presenting the project
Compassion: on the phenomenology
of being ill'in the
historic space of
a former hospital,
Kiinstlerhaus
Bethanien, in Berlin.
More specifically,
a hospital wing with a waiting room for
patients before treatment and rooms
to change the dressings of wounds
were recreated where works by
Cypriot, Greek and German
visual artists were developed
and set up in situ examining
issues of the phenomenology
of pain and illness. The
exploration of such issues can
have particular significance for
people who work in the field of health
care, the patients’ families and in
special cases the patients themselves
but also everyone who is interested in
the meaning of life, illness, and death.
For the “Compassion” collective the
interdisciplinary dialogue between
doctors, psychologists, philosophers,
and artists may contribute significantly
to the understanding of illness. The
visual artists and theoretical scientists
who participate attempt to understand
the field of illness and the pain
attached to it in an effort to strengthen
empathy for the sufferers and raise
awareness among the
public in order to improve

the patients’ position
—

within the society and
E the health care system.




Wonderland

Project

To 2015 onpatoddtnoe Tnv

1501 enéreio and Tnv ékdoon Tou
puBiotopriparog tou Lewis Carroll,

Oi1 lNepinéreieg tng AAikng otn xdpa
Twv Qaupdrwv. To pubiotépnpa,

10 onofo anoteAeital and dddeka
kepdaAaia kal éva npooipiakd noinya,
Bewpeital oripepa éva and 1a
onoudaidTepa apicToupyipara g
naidikAg Aoyotexviag. To Wonderland
Project avéBeoe, apxikd, oe dekaTpeiq
diebvolq ripng cuvBéreg, Tn
dnpioupyia pouoikig yia To kabéva
EexwpioTd and Ta kepdAaia Tou
BiPAiou. AkorolBwg, 1o 18pupa
Texvav Pdpog, og cuvepyacia pe TO
International Motion Festival Cyprus,
anngBuvav npdokAnon unoBoArig
véwv épywy, kal and 1ig 127 ouvoAikd
armioeig nou éhaPay, £dwoav y
eukaipia oe 13 opddeq oknvobetdv
and Ao Tov kGopo va dnuioupyRcouy
Tavieg, avranokpivépeveg oto kabe
KepdAalo, kal va ouvBéoouv T
pouaikn Tou. To cuvoAikd anotéAeopa
Tou “Wonderland Project” eivar

MEPOX B

noikiho kar eEalpeTikd evdlapépov Kal
NPOCPEPEI HIa eVTUNwoIakr olleuén
TaIviag Kal JOUGIKAG.

H naykdopia npepiépa Tou
Wonderland, pe npoBoAd twv
JEKATPIDV TAIVIOV PIKPOU HIKOUG Kall
Cwvravi ektéAeon TNG pouasikiAg and
Toug Ashley Wass (midvo) kar Matthew
Trusler (BioAi), npaypatonoiiBnke oto
The Shoe Factory, otn Asukwoia, oTig
26 NoepPpiou 2015. Oi taivieg kai n
poucikh Tou Wonderland SiatiBevral
oe CD & DVD ané mv etaipeia Orchid
Classics Tou Hvwpévou Baoiheiou kal
6Aa 1a é0oda diatiBevrar oto Lenny
Trusler Children’s Foundation, éva
iSpupa apiepwpEVo aTnv avakoUpion
naididv and coPapéq acbéveieq.

To Wonderland rav 1o npdro

project piag véag npwroPfouliag Tou
Idpdparoqg Texvav Pdpog, pe otdX0
TN SnIOUPYIa TAIVIV KAl HOUSIKOV
ouvBéoewy, nou Ba PBaciCovrar otnv
naidikri Aoyotexvia.
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IAPYMA TEXNQN GAPOX

To 15pupa Texvav Pdpog 18pUbnke 10
1998 kai eival évag un-kepdookonikdg
opYaVIoHOG, aPIEPWIEVOG oTNY MPOodBnon
TWV TEXVAV KAl TwV ypappdTov. To 1dpuua
napouacidler noAimoTiké kal eknaideuTikG
npoypdppara, Ta onofa npowBolv T
Snpioupyiki diadikacia, éxouv kepdioel
diebvri avayvwpion kal xapakrnpifovral
and e&aipetiki KAANITEXVIKA apTidTNTA.

O1 dpaotnpidtnreg Tou Idplparog
Texvov Odpog nepidapPdvouy T Zeipd
Yuvaulidv kai Peoitd), dlo emioia
Aigbvri DeomiPaA Mouaikiig —to Aigbvéq
®eomPdN Mouoikig Awpatiou Pépog
(ané 1o 2001) kai To Aigbvég PeomBaA
Ydyxpovng Mouoikig (ané 1o 2009)—, 1o
Eknaideutikd Mpdypappa 1o onoio éxel
euepyerioel népav Twv 65.000 puabntdy,
10 Mpdypappa Aiapoviq KaAimexvay,

10 Mpdypappa EikaoTikdv Texvdv kai g
Ekdooeig Ddpog.

D

pharosartsfoundation.org/wonderland_project.htm
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Wonderland

Project

In order to mark the occasion of the
150th anniversary of the publication of
Alice in Wonderland by Lewis Carrol,
the Pharos Arts Foundation
initially commissioned 13
internationally acclaimed
composers to write music
- for each of the chapters of
the book. In cooperation
with the International
Motion Festival Cyprus, the
Foundation then called for proposals
of new works and 13 directors’ .

groups, from all over the world,
were selected to create films o (AN o
and compose music for each ”I

chapter. The result of the

Wonderland Project is diverse

and exceptionally inferesting

and it offers an impressive

combination of film and music. It was

the first project of a new initiative by

the Pharos Arts Foundation aimed at

creating films and music based on

children’s literature. The Foundation
was established in 1998 and
it is a non-profit organisation
dedicated to promoting arts
and letters. It organises cultural
and educational programmes
that promote creative process
and international cooperation.



MINSTREL: Mouciké Aiktuo nou Yrnootnpilet
Awakpatikég Avtalayég kat Aidxuon Moucikig
kat AvBpodmivou Auvauikol oe Eupwnaiké Eninedo

O poucikdg noAimopds anoteAel
onpavrikA napdpeTpo TG eUpWNAiKAG
TautdTnTag, aAAd Kai Tng oikovopiag.
O xwbpog g poucikig Bropnxaviag
anaoxoAel nepiocodtepouq and
600.000 Eupwnaioug noAiteq

kai avriotoixel og ayopd 40 dio.
eup. MapdAAnia, dpwg, undpxouv
kal NoAAG npoPAripara Ta onoia
epnodiCouv Ty avantu&iaki Suvapiki
ToU, 6nwG Ta akdéAouba:

a) Apkerd ané To Poucikd UAIKS,
eva undpxel AdN oe PnPIakn HoPPr,
dev eival npooPdoipo and Toug
noAiTeg, eite eneidn dev éxel eviaxBel
O€ OXETIKEG KOIVEG NAATPOPES,

eiTe eneIdn UNGKEITAl OE NVEUNATIKG
dikalwpara.

B) O nholoiog Tonikdg HOUTIKEG
noAmopdg kai n pouasiki {wh Twv
JIAPOPWV EUPWNATKWY XWPWOV dev
eival yvwoTd og AAEG XWPEG Kal N
JIaKPATIKI KUKAOPOPIT HOUTIK®V
épywv neplopietal, Kuping, otny
EPNOPIKA POUGIKA.

y) Mapd 1o yeyovég 6T n poucikni
eivar pia d1ebviig yAdooa, ol
pouaikoi dpacTnpionololvral katd

MEPOX B

kavéva pévo oTh Xxwpa Toug Kal
€XOUV NEPIOPIOPEVEG dUVATATNTEG
avayvapiong A napouciag oe GAAeg
XWPEG.

To Mpdypappa MINSTREL eixe

G OTOXO VA ONPIOUPYRTEI TIG
KaTAAAnAeg ouvBrikeg yia Tnv enfAucn
A avTipeTONIon Twv napandvw
npoPAnpdrwv. fia Tov okond

autdy, dWdeKa EUNEIPOI POUTIKOT
opyaviopoi —ol nepiccdrepol and
Toug onofouq ritav Kévrpa Mouoikiig
MAnpopdpnong— dnpiolpynocav éva
napaywyikd diktuo ouvepyaaiag,
avantiooovtag kal epappdlovrag
IO OEIPd OXETIKOV OPACEWY Kal
diopyavaoewy. Or dpdoeiq autég
anookonoUoav eiTe oTnV Napaywyn
OUYKEKPIMEVWY NPOTOVTWY CUHpwva
ME TOUG OTOXOUG TOU NPOYPAHHATOG,
efte apopoloay KaIvoTOUEG
JIaKPATIKEG dPACTNEISTNTEG, HE
o1éX0 TN SNPIOUPYIa CUYKEKPIPEVWY
avantu&lakdy povréAwv nou Ba
pnopouUv va epapudlovral oe
Bd&Bog xpdvou. O koivég dpdoeig
diakpivovral oTig &g Tpeig Baoikég
KaTnyopieq:

1. AiakparTikri KukAogopia
MOUGCIK®YV £pywv

Me o1éx0 ™ BeAtiwon Tng
npooPaciudtnTag oto pousikd
uAikd, uhonoiiBnke n dnpioupyia
piag ouvepyaTikig nAatpdppag
oto diadikTuo, péoa and Ty onoia
npoPdAovral kai a§ionololvral Ta
onpavTikd Ynelonoinpéva Jouoikd
apxeia Twv Eupwnaik®y Mouoikay
Opyaviopov.

2. Aiakparikéq dpdoeig
KIVNTIKOTNTAG HOUCIK®V
(kaANiTexvdv kai enayyeApaTidv)

21éx0G auTrig Tng dpdong Atav

va evioxUoe€l TNV KIVATIKOTNTA TV
pousIkwy, népav and Ta olvopa
NG XWPAG TOUG Kal va npofdAel T
POUGIKA PIag xwpag og piav dAAn.

3. AianoAmopikég didhoyog:
Apdozig ouvepyaciaqg kai npofolrig

H evétnTta auti otoxedel otny
avéntuén Tou napaywyikoy diaAdyou
peTa&l Twv KPATOV-peAQY, Kabwg Kal
otn dIdxuon TwV NANPOPOPIGBY TGO
OTOUG ENAYYEAUATIEG TOU HOUTIKOU
x@wpou 600 Kal oTOUG NOAITEG.
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Méoa ané t Snuioupyia Tou

nio névw dikTiou cuvepyaaciag

TWV CUPPETEXOVTWV HOUGIK®V
POpPEWV Kal TNV uAonoinon Twv
neplocdTEPWY and TpIavia dpdcewy
Kal EKONADCEWV NoU NPOVOOUsE TO
Mpdypappa, éxel napaxBei onpavrikn
epneipia, evioxiBnke n diakpartiki
KUKAOQPOpPIa TwV HOUsIK®V ayaBdv
Kal N KIVNTIKOTNTA TwV HOUGCIKGY,
oupPdéAovrag £rol oTn pouoiki
avantuén kai unootnpilovrag Tny
EUPWNATKA PHOUCIKA NOIKIAOHOPPIa.

KENTPO MOYZIKHX
NAHPO®OPHZHEX KYMPOY

Tov lotAio Tou 2008, pe andégpaon
Tou YnoupyikoU XupPouAiou, &ekivnoe
n Aerroupyia Tou Kévrpou Mouoikig
MAnpogdpnong Kinpou, pe otdéxo va
npoogépel pia nAnBdpa unnpecidv
otouq Kinpioug ouvBéreg, pouaikoig,
EKNAIOEUTEG, ONOUdACTEG Kal
YEVIKOTEPA OTO HOUGIKOPIAO KOIVO
g Kdnpou. To Kévrpo Mouaikig
MAnpogpdpnong Tuyxdver diaxeipiong
and m Xupgwvikin OpxrioTpa

Kénpou kai Bpioketal kGtw and v
enonteia Tou Ynoupyeiou [Naideiag
kai MoAimopoy, péow Twv ex officio
Aeitoupydv Tou Ynoupyeiou nou
oupperéxouv oto AloiknTikd XupBoUuAio
g 2Zupgwvikiig Opxriorpag Kinpou.
Anootolri Tou Kévrpou Mouoikiig
MAnpogdpnong Kinpou eivai n
didowon, n NpoPoAr kal n npo®Bnaon
NG oUyXPOVNG KUNPIAKAG HOUGIKAG
dnpioupyiag.

cymic.org.cy & minstrel.eu
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MINSTREL:

Muslc Network Supporting Trans-national
exchange and dissemination
of music Resources at European Level

Music and creativity are important
aspects of the European culture.
Furthermore, the music industry
is constantly transformed as
there are new consumption
methods to be anticipated,
new economic models to
discover, new activities
and new professions o
define. Acknowledging that
a lot of music material is not easily
accessible by European citizens
and professionals; that musically rich
civilizations and lively local music
movements of several European
countries are not well known fo other
countries; and that musicians are
only active mainly in their homelands
and are not given the opportunity to
be recognised and
have a presence in
other countries, the
MINSTREL project
aimed at the promotion
of music diversity and
mobility, in line with
the 2005 UNESCO Convention.
Through the MINSTREL project,
twelve organisations, with a long-
standing experience in the music
sector in their countries, established
a productive cooperation network,
and implemented a series of activities
aiming at the transnational mobility
of musicians and music works as well
as the enhancement of intercultural
dialogue and cooperation for
the dissemination of information.
Among the partners of the
) programme was the Cyprus
Music Information Centre,
which is administered by
the Cyprus Symphony
Orchestra with the aim
to promote Cypriot
contemporary music.
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Léim
Project

To Léim eivar éva kaivotdpo
npdypappa eveEPYNTIKAG €pEUvag

nou npéopepe oe ENAEYHEVOUQ
OUMMETEXOVTEG TNV gukaipia

va npoPoulv og npoownikd Kal
ouMoyikd Ta&idr avdantuéng
IKAVOTATWY ENAyyeANATIKAG nyeciaq
o€ opyaviopoug pe uPnAod eninedo
epneipiag otov x0pd, 1600 OTIG JIKEG
TOUG XWPEG 600 Kal oTnv Eupwnaikn
‘Evwon, peta&l twv etdv 2013-2015.

EnikepaAniq Tou dietolg autod
npoypdpparog ftav n Dance Ireland
(IE) ka1 ouvepydreg o1 CSC / Bassano
del Grappa (IT), Zréyn Ziyxpovou
Xopou Aepecot (CY), Mercat de les
Flors BapkeAwvn (ES) kai TanzHaus
NRW Nricehvtope (DE). H uhonoinon
TwV Opdcewy Tou NPoyPdpHaTog
xpnparodotiBnke and 1o npdypappa
MoAmopdg 2007-2013 g
Eupwnaikrig Enimponng.

O1 déka oupperéxovreg —OU0
and k&Be xdpa— kAOnkav va
gpeuvicouy, va didaxBouy, va

MEPOX B

HILIPPOU

avraAAG&ouv kail va ulonoiicouy Ta
projects Toug yUpw and tov xopo,
aMnAemdpdvrag, napdAAnia, oe

véa NOAIMIoHIKG nAaicia. Zuyxpdvwg,
ME TNV UNOCTAPIEN TWV OPYAVICHOV
nou toug giAoevoloav kdBe popd

Kal TIG KAAAITEXVIKEG TOUG KOIVOTNTEG,
pnépecav va yvwpioouv euneipikd
pepIka napadeiypara BEATIOTwY
NPAKTIKQV, VA HoIpacTolV IOEEG Kal va
dnpioupyricouv véa HoviéAa epyaaciag,
NPOKEINEVOU VA AVTIPETWNICOUY

11 Pacikég avdykeg nyeaiag Twv
KAAAITEXV@Y KAl TwV IVOTITOUTWY XOPoU.

O1 ouppeTéxovteg nou enAéynkay

va cuppeTdoxouy oto npdypauya
frav eAetBepol va akohouBricouy
116 OIKEG TOuG 18£€eG oTO NAaicio

Tou Léim, To onoio Toug npdopepe
gukalpieg enayyeAuaikig avantuéng,
cupnepihapPavopévay g kardpriong,
g kaBodiynong, Tng unooTipiEng
kar ng evB&ppuvong, kabag kai

NG NPOKANGNG KAl TNG NPAKTIKAG
EMNAOKAG.

2e npwTo 0TddIO, O CUPHETEXOVTEG
Bpédnkav oto nAaicio Tecodpwy
ekNaAISEUTIKWY ouvavinoewy, kaBepid
and g onoieq enikevipwbnke oe pia
Bepariki evérnta, avaloya pe y
eEeidikeupévn yvwon kai epneipia
nou pnopouloe va NPocpEPEl TO
kaBéva and ta kévrpa piro&eviag.
Autég o1 cuvavtAcelg ATav avoikTég
o€ neplopiopévo Pabud kar oto
Kolvé, woTe va noAAanAaciaoTel n
Oetikn enidpacn Tou npoypdupaTog
kal og Tonikd eninedo. Ta Béuara
nou e&etdotnkayv ritav: Enikoiveovia
kar Akpoatipia- O1 Téxveq pera&y
TOU KOIVOU Kal TOU IBIWTIKOU-

Hyeoia oe avoikté nAaioio-
Biwoipdrnta kal Xuvepyaaia.
AkololBuwg, npoopépbnke oToug
OUMPETEXOVTEG N euKalpia epyaciag
oe 1pia dlagopetikd nepiBdAiovra,
€K TwV onoiwv 1o éva otn dikA

TOUG XWPA, BACE! TWY NPOCWNIKGY
OXEDIWV TWV CUPHETEXOVTWV KAl TV
JpacTNPIOTATWY TWV ETAIPWY. LTO
TENEUTA{O OTADIO, Ol CUUPETEXOVTEG
ulonoincav 1o SIkS Toug NoAmoTIKS
project oe (euydpia oe évav and Toug
névre ouvepyalduevoug opyaviopoug.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC How often do we notice the spaces

we inhabit — the towns we live in;
the shopping malls we browse? How
do these structured spaces impact
our activities, our routines, our
movement? In an effort to raise
awareness of the significance of
these physical interactions on our
bodies, and in turn, our health

and creativity, the project invited
the public to take another look at
the structure of the spaces they use.
Reconsider what is normal, and
think more about what is natural.
What if the stairs weren’t stairs, but
slides? What if the ground was never
flat or if we had suspension bridges
in our shopping malls instead of wide
corridors? What if we saw the world

as a playground? 99

(Concept note for the
“Walk Me" project, Lgim, 2015)

YTEMH ZYTXPONOY
XOPOY AEMEXQY

H Ztéyn Z0yxpovou XopoU Aepeool eival
€vag XWPog nou otnpiCer TV TEXvn Tou XopPoU
kaAiepywvrag diebveiq ouvepyaaieg kal
npowBdvrag my eknaideuon yia naidid kai
véouq kai Tn dia Biou pdOnon. Mpoopépel
KaAAITEXVIKA Kal Xopoypadikr avanTtuén péow
npoypappdrwy gido&eviag, cuppeToxri oe
eupwnaikd npoypdppara, avoixrd pabipara
Kkal epyaoTripia Kabwg kal epeuvnTIKG
npoypdppara. Tautdxpova, napapével évag
XOPOG avoIxtdq o€ k&Be poperi olyxpovng
TEXVNG Kal gival npooitég oe dooug enBupolv
va SOUAEYOUV KAl VA MEIPAPATIOTOUV [E TOV
olyxpovo xopd Kal Tnv Kivnon.

leimproject.eu

B3 AIEONHX ZYNEPTAXZIA KAI TTOAITIZTIKEL ANTAAAATEL

Léim Project

Léim was an innovative piece of

action research, offering selected

participants the opportunity

to undertake a personal

and collective professional

leadership development journey

in organisations with a high

degree of expertise in dance both

in their own countries and the EU. Led
by Dance Ireland (IE) in partnership
with CSC /Bassano del Grappa (IT),
Dance House Lemesos (CY), Mercat
de les Flors Barcelona (ES) and
TanzHaus nrw Diisseldorf (DE),
LEIM was a 2-year cooperation © (lfa
project financed by the EU {]
Culture 2007-2013 Programme.
Ten participants were invited to
learn, research, exchange and
implement their dance projects
while interacting within new cultural
contexts. Together, and with the
support of the host organisations and
their artistic communities, they were
able to experience best practices,
share ideas and create new models
of working, in order to address the
core leadership needs of dance artists
and dance institutions. Built upon
principles of sharing and exchange of
artistic and managerial approaches in
the development of dance practices,
participants had access to an extensive
international network of artists, cultural
operators and institutions through
which they got the chance to learn and
present themselves as active cultural
stakeholders. Mobility, transfer of
knowledge, exchange of information
and exposure to different artistic
communities, audiences and local
contexts were the main principles upon
which this professional development
opportunity was implemented.

Dance House Lemesos is a space of
creativity and exchange, research
and practice, artistic development
and innovation, a meeting point for
local and international dance makers.
Its mission is the promotion of dance
art and performance at local and
international level, through structures
open and accessible to all.







O MOAITIZMOLZ

Q> MOXAOX ANATITYEHX
EIZATQrIKO THMEIQMA

©ékAa MNanavrwviou
Aerroupyde Kunpiakrig EBvikri¢ Emmponric UNESCO

H Siactvdeon Tou noAimopod kai
TNG NOAITIOTIKAG NOAUHOPPIAG HE

v avdnrugn, avayvwpilerar and

10 npooiuio Tng XépPacng 2005,
kaBwg avapépetal ouykekpipéva &
«n noAmoTikA noAupoppia dnuioupyel
€vav nAoUolo Kai noikiAo Koo nou
dieuplvel TIG emAoYEG, kaAAigpyel
11I¢ avBpdniveg ikavétnteg kai a&ieg
kar gival enopévwg £va OepeAidddeg
kivntpo yia tn Bidoiun avdntuén twv
KOIVOTATWY, Twv AWV Kai Twv €Ovdv».
Qg ek ToUTou, n Pidoiun avanTuén
opiletal wg pia and 11 apxéq

nou kareuBdvouv Tnv epappoyn

g LipPaong 2005 (ApBpo 2)

Kal Ta kpdtn evBappivovral va
EVOWHATOOOUY TOV NOAITIOUS OTIQ
eBvikéq noAimkég yia Ty avénTuén,
evioxgovrag kal npowdavrag Ty
NOAUHOPPIT TwV NONITIOTIKGOV

ekppdoewv (Apbpo 13).

H avéntuén «dev Ba npénei va
avripetwniCerar uévo we pia
diadikaoia Peiwong TG PTHXEIas
Kal ENEKTAONG TWV EUKAIPIAY OE
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eupUTePeG opuddeg Tou mAnBuopod,
aAAd kal wg évag BepeAiddng Tpdnog
edpaiwong kai Ioxuponoinong Twy
nOIKAV XapPaKTNPICTIKWY Kal TwV
aidv Twv kovwvidv» (Mnoutaiolkn
2015). H oAioTikA kar iIcopponnuévn
Bedpnon Tng emPaiier Tnv
avayvapion g oupPoArig Tou
NoAITIoPoU GTOUG TPEIG MUADVEG
Biwoiung avéntuéng, Tnv oikovopia,
v kovwvia kar 1o nepiPdAiov
(Operational Guidelines-Integration
of Culture in Sustainable Development
oto UNESCO, 2015). O1 nuA@veg
aurtof eivar aAAnAévdeTol kal
AeiroupyoUy cuPNANpwaTIKG HeTa&y
Toug. O noAmopdg, n noAmoTikn
noAupop@ia kai n cupPoAi Toug otn
Biwoun avdnruén nepihapPdvovrat,
eniong, otoug 21éx0uq yia Tn Bidoiun
AvéntuEn péxpi to 2030 (Sustainable
Development Goals -SDGs, UN,
2015), 6nwg oe oxéon e Tnv
noloTikr eknaideuon kal Tn dnpioupyia
Biwdoiwwv ndAewv kar avBponivav
oikiop®y. H noAimoTiki dnpioupyia
Kal €KpPaon OTIG NOIKIAEG EKPAVOEIG
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™G oupPAEAAel oTNY KOIVWVIKT
OUVOXA, OTNV ATOMIKA Kal GUANOYIKA
gunpEPIia, oTNV AUTONPAYPATWON
Kal oTNV OIKOOSHUNGN KOIVWVIWY
xwpiG anokAgiopgoUg, oTIq onoieq
kaANigpyeital o oePacpdg kal
avayvwpiCerar n icoTipia SAwv Twv
NOAITIGU®Y.

‘Onwg n diatipnon g
BionoikiAétnTag anoteAel ouciacTikn
npoinéBeon yia v nepifariovriki
asipopia (UN, 2015) kat’ avaloyo
1p4MNO KAl n NOAIMIOTIKA NOAUpOPPpia
anoTeAel KivNTpo, yvpova Kal
poxAS avdnTtuéng npog dperog Twv
oUyXpOovwY Kal TWV ENEPXOPEVEWY
yevedv. And auti Tn okomid, o
npoadiopIopdG TNG NOAITIOTIKG
Biwoiung avéntuéng unopei va
ekeraotel oe ouvdptnon e Toug
napdyovreg, Bdoel Twv onoiwy
kaBopileral n nepiParlovriki
asipopia: «Onwg 1o puoikd
kepdAaio nepiAauBdver oug
QuoIkoUG NépouUG, Ta OIKOCUOTAUATA
kar tn BronoikiAéTnTa, €101 KA1 TO
noAmouikd kepdAaio nepidapPdver
TOUG noAImoTiKoUg Népoug, Ta
noAmoriké diktua kai Tnv noAmoTikii
noikiAopoppiax (Throsby, 2008;
Throsby, 2015). Xmnv oikovopiki Tou
gppnveia, To NOATIGNIKS kepdAalo
avagépetal wg oToIxelo, To onofo
EVOWHATAOVEI 1 Oivel évaucua yia

™ dnpioupyia noAmopikig aiag,
népav Tng onolacdrnoTe OIKOVOUIKAG
a&iag Sovarar va diaBétouy (Throsby,
1999; Throsby, 2015).

Ta reAeutaia xpdvia napatnpeital
a&loonpeiwtn av&non kai
avaPdBpion Twv noAImoTIKGY Kal
SNPIOUPYIKGOY PlIoPnXavidy, 6nwg n
KIVNPATOYPAPIKT, N TNAEONTIKA Kal
n HOUaIKi napaywyn, ol ekdOoEIg,
10 B¢arpo, kar pali pe autég Exouv
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noAAanAaciaoTef Kal ol Guvageiq
OIKOVOUIKO{ Kall TEXVOAOYIKOf
kAGSol, yeyovdg nou anogépel
onpavTtiké opEAN yia Ty olkovopia
(Mnoutaoiotkn, 2015). Qotéoo, Ha
Atav unoBd&Bpion Twv NoAIMoTIKGOY
ayabayv, dSpaotnpiotiTwy Kal
UNNPECIOV va avTipeTwnifovial wg
av eixav anokAeioTikd epnopikri agia
(npooipio, ApBpo 4) i wg €idn, Ta
onofa unopoulv va anogépouy pdévo
€106dNPa Kal 0IKOVOIKS KEPDOG.

H 1S1airepdTnTd Toug éykermar oto
yeyovog i éxouv SINAf oikovopikn
kar noAmoTiki pion, didT eival
POPEIG TaUTOTATWY, a&IdY Kal
vonpdtwy. Qg Této1a, epnepIéxouy
gyyevri aioOnTikA, nveupaTiki Kai
kolvwvikA a&ia, n onoia oe NoANéQ
nepinthoelg unepPaiver Tnv uAIKA
Toug a&ia, cupPdiiovrag oty
kKaAAi€pyeia Tng dnpioupyikdTNTaq
kar otnv avdantuén Tou avBphnou
kai Tou kéopou (Throsby, 2015).

O pakponpdOeopog oxediaopdg
NEOYPAPUAT®Y Kal MOAITIKGOV yia TOV
noAimopd, kabwg kar n peAétn Tng
oupPoAig Tou otn Pidoipn avantuén,
ouvoAikd, Ba npéner ndvrote va
AapPdver unéwn ™ SiNAR elon Twv
NOAIMoTIKOY ayabdv.

Mg ouvdéerar dpwg, oty npdén,

0 NOAITIOPOG HE TOUG TPEIG MUADVEG
g Pidoiung avantu§ng —oikovopia,
kovwvia, nepiPAriov— kai i

eidoug dpdoeig cuvreAolv otny
eniteu€n Tov avantu&iakdv otéxwy;
la Tnv oikovopiki avéntuén, eivai
anapaimtn kat’ apxriv n avantuén
IKavoTATWY enikoivwviag, npofoAig
KQl ENIXEIPNPATIKOTNTAG OTOUG TOEIG
TNG NOAITIOTIKAG KAl dNMIOUPYIKAG
Biounxaviag, kaBwg kai n avantuén
IKOVOTATWV ANOTEAECHATIKAG KAl
Biwoiung Siaxeipiong NOAMOTIKOV
opyaviopwy, 131aiTepa yia véoug

enayyeAdaTiegq oTov XHPOo Tou
noAmopou. Me tov Tpéno autdy
avantiooovral ol IkavaTnTeG yia Tn
BéAtiotn a&ionoinon Tou noAmopikoy
kepaAaiou, Tn dnpioupyia ecddwv
Kkal Ty aignon Twv Bécswv epyaciag
OTOV TOHEQ TWV NOAITIOTIK®V
Biopnxavidv. MapdAinAg, yia Tnv
kovwvikr avantuén, xpeidlovral
dpdoeig yia vy avédeién Tng
eyyevouq a&iag Tou noAmopod kai g
oupPBOARG TOU OTN GUVOXA TWV TOMIKGOY
KOIVWVIQV Kal oTnV 166TNTa, KaB®hg
kal dpdoelg yia Tnv euaicOntonoinon
TNG KOIVWVIAG Twv NOAITGV e OTOXO
TNV evepyd CUPPETOXA TOUG OTNV
noAmotikA Lwn. Mapd 1o yeyovdg

OTI ofipepa To peyaAlTepo pépog

Tou nAnBucpoy diapével oTa aoTIKA
KéVTpa, Ta onofa éxouv eEeAixOel o
nupriveq NoAmaTikrig Snyioupyiag,
eivar onpavtikd va endioKeTal n
anokévipwon Kai n e§lcoppdnnon
TWV EUKAIPIWY CUHPETOXAG OF

éva nAololo kal noikiho gdcua
NOAITIOTIKWY ekppdoewy T6CO OTIG
néAeig 600 kar omv enapxia (Throsby,
2015). Y& oxéon pe 1o nepiBéAoy,
QPKETEG Eival Ol NEPINTWOEIG OTIG
onoieg n Téxvn AeItoupyei wg pPéco
evaioBnTonoinong yia 1a cdyxpova
nepiBaihovrikd (ntipara. Téhog,
ONwG CNPEIOVETAI KAl MO NAVW, N
BionoikiAétnTa Kkal n NOATIOTIK
noAupopia eivar aAANAEVOETEG: TGO
n NOAMaoTIKA 600 kal n BioAoyikr
noAupop@ia Siapoppwbnkav oto
népaopa Tou xpdvou péoa and
oUvBeteq diadikaoieg apoiPaiag
ouv-eéNEng avBpdnwv kal
nepiBdArovrog.

Y1nv evdTnTa nou akoAouBel
napouacidlovral emAeyPEVEQ
dpdoelg, oi onoieg ulonomBnkav
and Tnv KoIvovia Twv NOAITOV Kal
éupeoa i dueca oupPaiouv

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



otnv avddei&n Tou NoAmopol wg
napdyovra Biwoiung avdantuéng. Ta
napadeiypara autd apopoiy, Kupiwg,
dpdoeig oTouq TOPEIG TNG NOAITIOTIKAG
kar Snpioupyikig Propnxaviag,
dpdoeig yia TNy anokévipwan,

v e§looppdnnon Twv eukaipidy
ouppetoxig oty noAmoTiki {wri 160
oTiq néAeig 6oo kar oTny enapxia,
otnv avaPBé&Bpion Tng noiétnrag

Cwrig oto aoTikd nepiPdAiov kai ot
dnpioupyia npoinoBéoewv yia Tnv
evioxuon TnG KOIVWVIKAG OUVOXAG
pECW TOU MOAITIOHOU.

B4 O MOAITIZMOL QY MOXAOZ ANANTYEHX
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PART B CULTURAL DIVERSITY AND CREATIVITY: CIVIL




included in the UN 2030 Agenda
Sustainable Development Goals
(SDGs) (UN, 2015); they are also
related to quality education and the
creation of sustainable cities and
human settlements. Cultural creation
and expression in its various aspects
contributes to social cohesion,
individual and collective prosperity,
self-realisation and the establishment
of inclusive societies, nurturing respect
and recognizing equity of all cultures.

The preservation of biodiversity
constitutes a substantial pre-requisite
for environmental sustainability;

in a similar way, cultural diversity
consfitutes a development incentive,
a benchmark and a primary impetus
for the benefit of current and future
generations. Seen from this angle,
the defining of culturally sustainable
development may be considered

in conjunction with factors upon
which environmental sustainability is
determined: “Just as natural capital
includes natural resources, ecosystems
and biodiversity, so also does cultural
capital contain cultural resources,
cultural networks and cultural
diversity”. (Throsby, 2008; Throsby,
2015). In its economic interpretation,
cultural capital is defined as assets
which embody or give rise to cultural
value in addition to whatever
economic value they may possess
(Throsby 1999; Throsby 2015, p.
153).

Over the past few years, a
remarkable increase and boost

of cultural and creative industries
has been observed, namely
cinema, TV and music production,
publications, theatre; alongside this
development, the relevant financial

B4 CULTURE AS A DRIVER FOR DEVELOPMENT

and technological sectors have also
multiplied, thus yielding important
economic profits (Boutsiouki, 2015).
However, if cultural assets, activities
and services were seen exclusively
for their commercial value, this would
be tantamount to trivialising them
(Preamble, Article 4) or to considering
them as items that may yield income
and economic profit. Their specificity
lies in the fact that they have a

dual economic and cultural nature,
because they bear identities, values
and meanings. As such, they have an
inherent aesthetic, spiritual and social
value which in many cases supersedes
their material value, thus contributing
fo nurturing creativity and human and
global development (Throsby, 2015).
Long-ferm planning of projects and
policies for culture, as well as the
study of its contribution to sustainable
development should, comprehensively,
always take into account the dual
nature of cultural goods.

In practice, however, how is culture
associated to the three pillars

of sustainable development -
economy, society, environment-and
what type of actions contribute
towards achieving the Sustainable
Development Goals (SDGs)? For
economic development, first and
foremost it is necessary to develop
communication, promotion and
enirepreneurship skills in the areas

of cultural and creative industries, as
well as to develop skills for effective
and sustainable management of
cultural organisations, especially for
young cultural professionals. Through
capacity building activities, the cultural
capital may be better used for income
generation and jobs creation in the
field of creative industries. At the
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same time, for social development,
awareness-raising actions are
necessary, for the promotion of

the intrinsic value of culture and its
contribution to the cohesion of local
communities and equality as well

as actions to encourage the active
participation of civil society in cultural
life. Despite the fact that nowadays
the largest part of the population

lives in urban centres which have
evolved into cultural creation hubs, it
is important to aim for decentralisation
and balanced and equal opportunities
in a rich and diverse spectrum of
cultural expressions both in cities as
well as in rural areas (Throsby, 2015).
In relation to the environment, there
are several cases where art functions
as a medium raising awareness on the
current environmental issues. Finally,
as noted above, biodiversity and
cultural diversity are interdependent:
both cultural as well as biological
diversity were shaped with the
passage of time through complex
processes of mutual co-evolution of
man and the environment.

The next unit presents selected actions
which were implemented by the civil
society and which indirectly or directly
contribute to promoting culture as a
factor of sustainable development.
These examples involve mainly
actions in the areas of cultural and
creative industry, decentralisation,
equal opportunities for participation

in cultural life in urban and rural
centres, upgrading the quality of life
in the urban environment and creating
the conditions for enhancing social
cohesion through culture.



Mouoké Xwpio Peyyapog
kat QectfaN Déyyapog

To Mouoiké Xwpié @éyyapog ivar pia
oeIpd and Séka epyaaTripia didpkelag
NEVTE NPEP WY, NOU AOXOAOUVTAI

pe noikiha pouoikd kai Bearpikd
Bpara, npoteivoviag evaAAaKTIKEG
peBéSoug ekpdOnong kai dnpioupyiag.
Ta oAoripepa autd epyactipia
npaypatonoiolvral napdAAnAa kai
ouvdudlovral he dwpPedv CUVAUAIEG
and Touq elonynTéqg kal uabntéq

Twv epyaotnpiwy, aAAd kar and
KAAAITEXVEG TG EYXWPIAG OKNVAG
kGBe Bpdadu, péxpi kai Ty néuntn
pépa, ondre apxiCer o PeomiBAA
Déyyapog. H diopydvwon npoopépel
KaIvoToépa eknaIdeuTIKG EpyacTipia
og éva Spop@o nepiPBaAiov kovrd

otn gUon kai Tnv napddoon Tng
Kdnpou. Or eionyntéq nou emAéyovral
k&Be xpdvo eivar dropa dpaoTipia
OTOV XWPO TOUG, NOU £XOUV va
nporeivouv kaivolpyia kal Kupiwg
1d1aitepa Bépara didaokahiag, Ta
onoia dUokoAa pnopei kaveiq va
ouvavricel og oupPartiké kévipa
eknaideuong, 6nwg, yia napadelypa, n
KPNTIKA JOUGIKA, N KAPVATIKA HoUsIKA
g Noriou Ivdiag, Ta pakdp g
KwvoravrivodnoAng kar dAAa.
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H Siapkiq enagn petagd onoudaoTtdv
Kar elonynTdy kard m Sidpkeia Twv
névre npepwy Tou Mouacikold Xwpioy,
avantiooel pia EexwpioTrh oxéon,

n onoia epnvéer TNV KAAAITEXVIKNA
ONPIOUPYIT TWV CUPHETEXOVT®WVY
oAdxpova kal NOANEG PopPEG KATAAAYE!
oe véeg ouvepyaoieq. EvBappuvel,
eniong, 11 opadikég ouvepyaaoieg
peTa&U vidmiwy kal Eévwv dnpioupydy
Kal dnyioupyel Hia HousIKA KolvoTnTa
eupeiag kAjpakag pe Bdon v Kénpo,
npooeAkiovrag pe autdv Tov 1pdNo
elonynTéqg kal onoudacTég and 1o
eEwtepikd. Tautdxpova, cupPaAAer
otnv avantuén oxéoewy, otnv
evioxuon Tng KIvNTIKTNTAG Kal oTNY
avraAAayn KaANITEXVIKOV NTPOTAGEWY,
1600 otnv Eupdnn kai oTIg yeITovikég
xwpeg NG Méang AvatoAig, oo kai
otov undhoino kdapo.

To ®eomPdA Péyyapog, nou
akoAouBei To Mouaiké Xwpid,
piho&evel vidmiouq kai Evoug
kaAAiTéxveg dieBvolq epPéleiag

o€ TPEIG EEXWPIOTEG OKNVEG NoU
AeiroupyouUv napdAAnAa yia Tpeig
pépeg, napouaidlovrag nepiocdrepa

and 1pidvra pouciké oxipara. X1éxoq
efval, va @épel To Koivéd Tou vnolol

o€ eNan e To NVeldpa, Tov NaAud

Kal Tnv aTpéoPaIpa Tou TPIRPEPOU
kalokaipivod PecTiBEA kal péow
autol va anoTeAéoel nnyn €unveuong,
TOOO YIa TOUG CUPHETEXOVTEG
kKaAATéxveg, doo katl yia To
piho&evoupevo koivd. Tautdxpova,
oto nAaioio autd, Kinpior kaAAITéxveq
avTAolv cToixeia Eunveuong yia T
POUGIKA TOUG dnpioupyia, HECW TG
napouciaong evog peydAou pdopatog
poucikig. To PeoTiBAA Aeitoupyei cav
NUPRVAG CUYKEVTPWONG TV EKAEKTWOV
TNG POUTIKAG Snpioupyiag Tou vnoiod,
IKavonolwvtag napdAAnAa kai o nio
anaimnTikd HousikOPIAO KoIvo.

‘OAa 1a nio ndvw napoucidlovral
oo xwp1é Kdrw Apug Tng enapxiag
Adpvakag, oe éva eldulhiakd
nepiBdAAov nou cuvdudler Tnv
napddoon pe T puon, EPVOVTAG
€101 TO KOIVO O€ ENAPn e TA

xwp1d ng Kinpou, aAAd kai
npooeAkiovTag 1o eviiapépov ot
ANyOTEPO TOUPIOTIKEG MEPIOXEG TOU
VNoloU, EKTOG TWV AOTIKWY KEVTP®V.
H npoypappatiopévn i auBdppntn
EMNAOKNA TV CUPPETEXOVTWY OTNY
eppnveia pouoik@v 1 Beatpikdv
épywv Kai Ta SIadpaoTikG epyacTipia

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



nou npayparonoiotvral, cupfdAiouy
oTnv gUPEia KAl OUCIAOTIKA NPOCEyyIon
NG HOUCIKIG Kal Tou Bedrpou, otny
kKaAAIrexviki avantuén kai otn Snpioupyia
piag uBpidikiAg KaAAITexvikAg KovéTnTag,
Ta péAn TG onoiag xapaktnpilel n
aMAnAeyyun, téoo oe eninedo cuAhoyikig
dnpioupyiag, 600 kal oty napaywyn Kai
Siavopn Tou KaANITEXVIKOU UAIKOU.

(1o 10ayovor ivar Ocpamnevrid, [...]
onpurovpyet ovvlijres avroyvwoiag,
O1VPVVEL TIS YVDOEIS HaS KAl
evepyomoiei Tov ovvaroOyparixé pag
xoopuo. EmnmAéov, tpayovodvrag

o€ pra opdoa, oypuroveyovvrai

VEes Qilies, eva) avamrvooerar i
KowwviKoTyTa Kai ro atoOyua tov

avijxew 9 9y

(BaoiAiki AvacTaciou, yia To epyacTipi
«H Sdvapn g pwviig cou», Mouacikd Xwpid
Déyyapog 2016)

AIXKOTPA®IKH ETAIPEIA
AOYBANA AIXKOI

H AouBdva Aiokor 1dpibnke, 1o 2009,
ané Tov pouaikd kar ouvBém Agutépn
Mouptdi kar Tov nxoAlnTn-napaywyd
Avtpéa Tpaxwvitn, pe kipio otéxo

v npowBnaon kai nv avdntuén Tng
EYXWPIAG HOUTIKAG KAl EKNAIOEUTIKAG
oknviig. AoxoAeital pe T diopydvwon
@eoTIPAA, ouvaulidy, napaotdoewy

Kal epyaotnpiwy pe kevrpiki Bepariki

n pouoiki. MapdAAnAa, enipeAeitar €&
oAokAfipou TNy Napaywyn JOUCIK®OY
SioKwV eyx@PIWY KAANITEXVROV Kal OIavEEl
Siokoug Eévwv kaAimexvav. H AouBdva
aoxoAeital, enfong, pe ™ dnpioupyia Kal
KukAogopia poucik®v Bivieo yia okonoulq
npo®Onong Twv KaAAITexvav Tng. Avdpeoa
oe dAoug otdxoug, n AouBdva otoxelel
oTnY eViOXUGN TNG KIVNTIKOTNTAG KAl TNG
avraAAayrng KaANITEXV®Y Kal NapacTdoewy.

louvana.com.cy

B4 O MOAITIZIMOX QX MOXAOX ANANTYEHY

Fengaros Music Village and

Fengaros Festival

The Fengaros Music Village is a series
of ten innovative 5-day workshops that
deal with diverse music
and theatre topics. The
instructors selected every
year are people who are
active in their respective
fields and suggest new
teaching topics mainly of
a particular interest that are difficult
to find at conventional educational
centres. The Fengaros Festival
that follows hosts local and
foreign artists, includes O,
more than thirty music
acts, and functions as a
gathering place for the
most distinguished music
artists of the island. All of
the above take place in the village of
Kato Drys, in an idyllic environment
that combines tradition with nature
thus aftracting interest to less touristy
areas of the island away from urban
centres. The scheduled or spontaneous
involvement of the participants in
the performance of music
or theatre contributes to
a substantial approach
of music and theatre,
artistic growth and the
creation of a hybrid
artistic community the
members of which are
characterised by solidarity
both on the level of collective
creation and the production and
distribution of artistic material. The
organisers are the Louvana Records
Company which, among other
things, aims at supporting mobility
and exchange of artists and shows
with other countries, and promoting
alternative forms of education and
decentralization by organising festivals
at unusual places.




Y1tddla tou MéNhovtoc:

Avantioccovtag 0e€iétnteg, dleupUvovtag MPOOTMTIKEG

210 nAaioio Tng Beparikiq evotntag
21dd1a Tou MéAovrog, n MoAimoriki
Mpwrebouoa tng Eupdnng Mépog
2017, oe ouvepyaoia pe Tov
Opyaviopd Cyins of Creativity, To
Akamas project kar dA\oug eraipoug,
Eekivnoe and 1o 2015 oepivdpia kai
diaAé€eig avantuéng Se€otiTtwv Kal
eVNPEPWONG, PEow TNG Napouciaong
KaA@V npakTik®v. Ta oguivépia
Mosaic Perspectives aneuBivovrav og
UPIoTapEVEG KUNPIAKEG Propnxavieg
Kal OlePEUVOUCAV VEEG EUNOPIKES
EUKAIPiEG, HECW TNG ONUIOUPYIKAG
KQIVOTOMIag Kal TG NOAITIGTIKAG
napépPaong. Aappdavovrag undyn
6t n Kdnpog eivar pia xdpa nAolacia
o€ dnpioupyIKSTNTA Kal NOAIMIoPS Kal
o1 éxel Tn duvardTNTa va yiver Kal va
eEehixBel nepairépw wg dnpioupyiki
dlvaun otov naykéouio xéptn, 10
Mpdypappa endiwke T digpelvnon
kal enave&éraon duvarotitwy
ouvepyaciag nou undpExouyv ot
dnpioupyikolg Kal NOAITIoTIKOUG
enayyeApatikolg kAadoug tng Kdnpou
Kal Tou eEwTepIKoU.

MEPOZX B

I didpkeia Twv cepIvapiny
e&erdlovral o1 Adyol yia Toug onoioug
ol kaBigpwpéveg Piounxavieg dev
Kardgpepav va cuvepyacToly

peTa&l Touq oto napeABév kai

otn ouvéxela digpeuviiBnkay kai
avantixOnkay kavotépeg Kal
dnpioupyikég AUoEIG yia evOEXOPEVEG
EMNOPIKEG MPOKAAGEIG, TIG ONOieg

Ba kAnBolv va avriyeTwnicouv

ol Biopnxavieg autég onpepa. Xe
cuvepyaoia pe enayyeAuatieq

OTOV X(DPO TWV ONPIOUPYIKWY

Kal NOAITIOTIK@V Blropnxaviy,
oupPoulloug enixeipicewy,
kuBepvnTikolg eknpoownoug, kabwg
Kal epneipoyvipoveg oe BéuaTa
avantuéng and Tov diEbvii xWpo,
oulntiBnkav Tpdnol e Toug onoioug
n ONUIOUPYIK KAIVOTOWA Kal O
noAmopég pnopoly va cupPdiouv
oTny evioxuon Tou eunopiou kar oty
olkovopikri avéntugn g Kdnpou,
yevikétepa. Eninpdobera, péow twv
oepivapiov evBapplivOnkay véeqg
JIQ-TOHEAKEG KAl DIACUVOPIAKEG
npooeyyioeiq oe oxéon Ye Tov

noAmopd Kkai Tiq SNPIOUPYIKEG
Blounxavieg, pe oTOXx0 AUTEG va
oupPdAouv oty avalwoydvnon Tng
olkovopiag, otn dnyioupyia véwv
Béoewv epyaciag, otnv evioxuon
NG eNIXelPNUaTikdTNTAG Kai oty
npocéAkucn enevdUcEmV.

Hpepideq éxouv, ennAéoy,
npayparonoinBei oe koIvoTNTEG TNG
Mdagou pe Bépara v avantuén
OUVETAIPIOP®V O€ PIKPEG KOIVOTNTEG,
™ Snpioupyia branding oTov
TOUPIOTIKO TOPEQ, KAl OTA NPOTOVTA
otnv nepioxn Tou Akdua, aArd

kai Tnv avanTtuén oxéoewv petaly

TWV ENAYYEAHATIOV OTOV XWPO

TWV ONPIOUPYIKOV KAl MOAITIOTIKGOV
Biopnxavidyv. X1ig npepideq autég
OUMMETEIXAV KAAAITEXVEG, HOUTIKOI,
oxedlaoTég pédag, akadnpdaikoi, véol
nou evdIapEPOVTal va avoi&ouv
Sk TOUG EMIXEIPNON GTOV XWPO Kal
yevikd enayyeApatieg nou embupolyv
va Karavonoouv kaAlTepa Toug
TPOMOUG He Toug onofouq pnopoulyv va
napoucidoouy Kai va npowdhicouy 10
noAimoTikd Toug NpPoidv.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



2 didpkela Twv oepIvapiwvy

nou npayparonoiiBnkayv 1idn, ol
OUHHETEXOVTEG AN TOUG TOE(Q

TWV SNUIOUPYIKWY Kal MONITIOTIKWOY
Biopnxavidv eixav Tnv gukaipia va
evnpepwBolv ylipw and g Siadikacieq
EYYPAPNG Kal AeiToupyiag Tng enixeipnoniq
Toug oty Kdnpo, kabog kat va
nAnpogopnBoiv yia Tnv évapén dia-
OUVOPIAKWY OPACTNPIOTATWY, dIATNPOVTAG
napdAnAa wg Pdon Toug v Kdnpo.

MNOAITIZTIKH MPOTEYOYXZA
THX EYPQIHX MADOX 2017

O Opyavioudg lMoAmorTiki

Mpwrebouoa Tng Eupdnng Magpog

2017 Snpioupynbnke o 2013, perd v
avdBeon, 1o 2012, and v appéddia
Eupwnaikr Enirponri tou opdvupou TitAou
otnv néAn ng lNeou. To noAmorikd
npdypappa tou Opyaviopol Paciletal
omv 1&¢a Tou Avoiktol Epyootaciou
MoAmopoy, ouvdéovrag Tnv ndAn e Toug
avBponoug tng. H 18€a Tou «avoiktol»
dev avagéperal pdvo aToug XWPOUg,
aAAd kar otnv anodoxn, otny évragn kai
otV uIoBETnon SIAPOPETIKWY NOAITICHAY,
1I0edv Kal TpoNwY (wig. LTOX0G, HECW

Tou ouvBripatog «Xuvdéovrag Hneipoug,
[epupdvovrag [NoAmououg» eival

va dooel Ty gukaipia otnv [Ndgo va
dnpioupyricel éva véo npdowno, uéow
TOU NOAITIGPOU Kal va anoTeAécel yépupa
enavacivdeong kal aAAnhokaravénong
peta&l EAMnvokunpiwv kar Toupkokunpiwy.
EmnAéov, dA\og évag otdxog eival va
avoiter véoug dpdpoug ouvinapéng kai
ouvepyaoiag pe noAmopoulq ng Eupdnng,
NG eupltepng nepioxig tng Méong
AvatoAig kal Tng Bopeiou Appikiig.

pafos2017.eu
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Stages of the Future:
Opening capacities

Within the framework of the topic
category Stages of the Future,
the European Capital of Culture
Pafos2017, in cooperation with the
Cyins of Creativity, the
Akamas project and other
partners launched in 2015
a series of information and
capacity building seminars
aiming at investigating the
cooperation possibilities of
the creative and cultural professional
sectors in Cyprus and abroad. The
ways that innovation and
culture could contribute to
the support of commerce
and economic growth were
discussed in cooperation
with professionals from
the cultural and creative industries,
business consultants, government
representatives as well as experts
on development issues. New
interdisciplinary and cross-border
approaches relating to culture
were also encouraged aiming at
contributing to the revitalization of the
economy, the creation of new jobs, the
reinforcement of entrepreneurship and
the attraction of investments. Various
events were organised in communities
of Pafos on the development of
partnerships in small communities,
branding, and the development
of relationships between cultural
professionals. The workshops are
addressed to artists, musicians,
fashion designers,
academics and other
professionals who wish
to understand better
- the ways with which
they can promote their
cultural product.
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“Play Me,

I'm Yours”

To “Play Me, I'm Yours” eivai pia ané
TIG HEYAAUTEPEG HOUGIKEG-EIKAOTIKEG
S1adpacTIKEG eyKATAOTAOEIG OTOV
kéopo. Alopyavabnke yia npd
popd 10 2008 oo Birmingham

g Bpertaviag kar unoloyiletar ém
népav Twv 140.000 avBpdnwv
a&lonoincav ta dekanévre mdva nou
Bpiokovrav didonapta oty ndAn yia
TpeIq efSopddeg. Exrtote, 1O project
uioBemiBnke and 44 ndAeig naykdopia
Kal opiopéveg péAiota 1o enavéaPav.

Anpéoia ndpka, oTdoeIg AewPopeiny,
ayopég, dpdpol, nAateieg kal dAAo
ONPAGION XWOPOI PETATPENOVTAI OE
unaiBpio epyootdoio napaywyng
MOUOIKRAG Kal NOAITIoHOU, HECW

piag dveu nponyoupévou

elkaoTikig napéuPaong. Ta mdva,
nou napouaidlovrar dpoppa
pihoTexvnuéva, eival diaBéaipa

yia énoiov nepaoctikd enbupel va
dnpioupyraoel Kal va anoAaloel
pouaiki. ZuvoAikd, TonoBetiBnkav
nepioodrepa and 1.200 mdva oe SAn
v udpdyeio, and T Néa Yépkn wg
10 Aovdivo kar and tn MeABolpvn wg

MEPOX B

n BapkeAdvn. To épyo éxer exreBel
o€ neplocdTepa and €& exaropplpia
avBpdnoug naykdopia.

Tov O«kriPpio Tou 2014, n Aeukwoia
éyive n 45n ndAn nou piAo&évnoe Tn
diadpaorikii auth eykardotaon. Aéka
oAokaivoupyia méva Bpébnkav yia
OéKa PEPEG o€ ANUOTIOUG XDPOUG
NG npwredoucag, pe Tnv aniodoTarn
npotponn “Play Me, I'm Yours”
(«[Tai&e pe, Eiuar Siké oous). Nia m
diakdéopnon Twv mévwy g Aeukwaiag
ouvepydoTnkav pepikoi and toug

mo agiéAoyoug kai kata&iwpévouq
elkaoTikoUGg kaANiTéxveg Tng Kdnpou
(Cwypdpol, yAUnTeg, xapdkTeg,
okirooypdgol kai graffiti arfists).
Mpokermal yia Toug MaoxdAn
Avaotdon, Abpo HpakAéoug, Niko
Koupouoin, Avdpéa Aadduparo,
AxiMéa MixanAidn (Paparazzi),

EAeva MixanAidou, Xpioto MixAn,

Mérpo Mananérpou (MIN), Xapni
Toayydpn, EAévn Mavayidou, Ztéhio
Yruhiavou kai Avdpéa XapaAiaunidn.

Katd tn Sidpkeia g eykardoraong
napatprOnke pia npwToPavig
noAmortiki diddpaocn. Maidid, Ppéen,
evAAIKeG Kal unePRAIKES, enayyeApaTieq
pOUCIKO[ KAl EPACITEXVEG, ATOUA,

opdadeg, oxoleia, wdeia, xopwdieg,
akdpa kal dvBpwnol nou NpwT™ Popd
éPAenav mdvo kar dGA\ol nou dev eixav
ayyi&er nAfiktpa noté otn wn Toug,
Bpébnkav va kdBovrarl oto mdvo, va
Snuioupyouy, va anohapfdvouy kai va
poipdlovral T pouaciki dnyioupyia.

Ta Méoa Kovwvikrig Aiktdwong,
kupiwg To Facebook, karakAGotnkav
and pwtoypagpieq kai Pivreo
avBpdnwy nou rieAav va poipactolv
evIun®oeig kar ouvaioBipara and

n SIKA TOUG epnelpia oTa mdva Tou
“Play Me, I'm Yours”. YnoloyiCertai

o1 oTIq O€Ka PEPEG NOU OINPKETE N
eykardotaon, yipw otg 250.000
kéopou ipBav o enagn pe Ta midva,
katatdooovrag Tn Agukwoia oe pia
and 1ig uPnASTEpPES Béoelg naykdopia
oe 6,1 apopd oTn CUPPETOXA TOU
Koivou.

Me 1o népag tng eykardoraong, Ta
@ihotexvnuéva mdéva napaxwpribnkav
SwpPedv yia xprion og KAIVIKEG,
voookopeia, kévrpa ane&dptnong,
naidikég otéyeg kal GANa KoIVOPEAT
1IOpUpara, v n diédpaon
anotun®bnke og pia noAuTeAri ékdoon
pe nAoUo1o putoypaPikd UAIKS, n
onofa diavéuerar SwPedv.
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(¢4 Eipaore e06 ané tyv Iralia, Ty

Boviyagpia, tyv Apyevrwvyj, Ty
Aavia, Ty Povuavia, tyv Kvmpo, ro
Iaxiozdv, tyv EAAdda, tyv Aldoka
xai ty Boeravia! Svvaviybijrxape
yvow amré éva midvo!

Eivai [1apaoxevyj, 24 OxrwPoiov
2014, kai einaore ory Aevkwoia!

Thank you for the music! b3

(MAvupa nou otdAnke oToug dlopyavwTég Katd
n Sidpkeia TG eykatdoraong)

NOAITIXTIKOX OPTANIZMOX
AVANTGARDE

O MoAmorikég Opyaviopdg
Avantgarde eivar évag pn-
kepOOOTKoMIKAG NOATIOTIKOG
opyavioudg nou Aeitoupyel pe Enimiun
Mpdedpo v exdoTore Mpdm Kupia
g Kunpiakrig Anpokpartiag kar tnv
Yynhii Mpootacia [Patronage] tou
Kopupaiou NiavicTa-uaéoTpou oTov
k6opo Vladimir Ashkenazy. Zkonédg
Tou Opyaviopou eivai n evioxuon kal
BeAtiwon Twv NOAMOTIKOV Spwpévev
g Kdnpou, n otipién twv veapdv
Kénpiwv poucikav kai n npoBoAd Tou
nAouaciou noAimopol 1ng Kinpou ektdg
Twv ouvépwy Tng. And v idpuori
Tou, 0 Opyaviopdg éxel kGver aiodnti
TNV Napoucia Tou oTo NOAITIGTIKO
oTePEWHA TOU TOMOU HE ONUAVTIKEG
EKONAWOEIG, EKTETAPEVN BloKOoypapia
kal nAouoio ihavBpwnikd €pyo, nou
nepiAapPdvel dwpeég SekEdwy Mdvwv
atiag ekaroviddwv xINIddwy eupd

oe oxoAefa, naveniotipia, Oéarpa,
NOAITIOTIKEG OTEYEG, VOOOKOEID,
KoIVO@EA 18pUparTa, K.4.

kyriakidesgallery.eu
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“Play me,
I'm Yours”

“Play me, I'm Yours” is one of the
largest musical-visual interactive
installations in the world
that was first organised
in 2008 in Birmingham,
y UK. In October 2014
Nicosia became the

® 00 45th city to host this

interactive installation.
Ten brand-new pianos
were placed for ten days in public
spaces in the capital bearing
the simple instruction “Play
me, I’'m Yours”. Some of the
most remarkable and
renown visual artists
of Cyprus worked
together to decorate
the Nicosia pianos and
while the installation was in place an
unprecedented cultural interaction
was noted since people of all ages
were seen to sit at the pianos, create,
enjoy and share the music. The Social
Media were flooded with photographs
and videos of people who wished to
share their impressions and feelings
from their own experience with
the pianos of “Play me, I'm Yours”.
When the project came to an end
the decorated pianos were donated
to clinics, hospitals, rehab centres,
children’s homes and other public
welfare institutions and a luxurious
edition was published including many
photographs, which is distributed for
free. The organisers were
the Culture Avantgarde
Cultural Foundation and
the Cultural Services of
the Ministry of Education
whose purpose is fo
strengthen and improve
the cultural life of
Cyprus, support young
Cypriot musicians and promote the rich
culture of Cyprus outside its borders.




Green Urban Lab: Evepyonoinon

dnudéolwy xopwv otnv Kinpo

To Green Urban Lab (GUL) Arav

pia npwtoBoulia avalwoydvnong
ONPOCIHY XWPWV OTIG NOAEIG TNG
Kdnpou. To project anockonodoe otnv
euaicBbnronoinon Tou kovou écov
apopd oTov onpavtikd pdAo Twv
ONPOCIHY XWPWY, WG HIAa ONPOKPATIKA
ouppeTOXIKA NAaTpOppa. Emdinke

va avanti&er kovaovikd Bidoipeqg
néAeig, péow npwtoPouNidv nou
epnAékouv anholg noAiTeg kai ol
onoieg ouvddouyv pe TV apxni Tng
CUMMETOXIKIAG dnpokpaTiag.

To GUL nfipe T popen dnudoiwy
EYKATAOTACEWV-KATAOKEUWY OE
dlagopertikég Tonobeaieq oTig
téooepiq néAeig tng Kénpou. Zkondg
Tou project Atav va evronioer {nTipaTa
Kal eukalpieg nou apopoly cTov
dnpdaoIo XHPO Kal va NPOCPEPEI
Kdnoleg kaTeUBUVTHPIEG YPAHPEG,

yia 7o nwg ol PeATIdoeIg oTOV AoTIKS
oxedlaopd Kal Tn CUPKETOXIKA
dnpokpartia Ba pnopoloav va
EVIOXUOOUV TV KOIVWVIA TV NOAITRY,
avaPabpifovrag ouyxpdvwg Ty
noiétnTa (wig ota acTIKG KévTpa.

MEPOX B

O1 ekdnAwoeig kar ol dnpdoieq
eykaraotdoeiq dev oxedIdoTnKaV

ME pia npooéyyion and v

Kopun npog ™ Pdon, aAAd
nepiAduPavav v dueon epniokri
TOoU KOIVOU oTh GUAANYN, GToV
oxediaoud, otn dnpioupyia Kal

oTnv gpappoyn. e cuvdptnon

ME T ouvepyarTiki diadikacia
oxediaopou, diopyavhBnkay kai
AMeg dpaotnpidTnTeg, WOTE va
oupnepIAGPouyv 1o eupl Kovod atn
dlopydvwon ekdNADTEWY, 6Nwg
dlahéeig, opddeq eotiaong, ekBéaelg,
ENITONIEG ENIOKEPEIG, NAPOUCIAOEIG
oe eyxwpia kal diebvi ouvédpia,
epnAékovrag pe autdv Tov 1pdno, ot
6Aa 1a otédia Tou project, noikiAoug

popelc.

Qg enakdAoubo autig Tng
ouvepyartikig diadikaoiag,
npotdBnkav npoowpivég Ajoeig yia
™ @IAo&evia Twv eKONABOEWY, PECW
EUENIKTWV POUCKWTROV KATACKEUWY,

ol onoieg €0etav und apgioPritnon
T QuoTNPd 6PIa TWV HECAIWVIKWY
K&4oTpwy, Kal NPSTEIVAV Hid KAIVOTOUA

KOIVWVIKI ékppacn kal d1adpacTIkEG
dpaotnpIdTNTEG. AUTEG OI KATAOKEUEG
KaTaAuTeg yia Tnv ahhayn,
TonoBemiBnkav oe Téooepig ndAeiq
g Kdnpou kar a§lonomBnkav yia nv
napouciacn piag ceipdg NOAITIOTIKWY,
KAANITEXVIK@V KAl KOIVWVIKOV
ekdnAwoewv. Aedopévng g duAng,
oxeddV, UNGCTACNG TNG KATACKEUNG,
TWV €0NAACTWY, «PEUCTWOV» XWPWV

Kal Tou NAOUCIOU GUVOJEUTIKOU
NPOYPAPHATOG EKONADTEWY, AUTEG

Ol POUCKWTEG KATAOKEUEG
katépbwaoayv va eEaleipouy Tnv
ICTOPIKA KAl APXITEKTOVIKA coPapdtnta
AUT@Y TOV XDPWY, HETATPENOVTAG TOUG
o€ Mo eAkUoTIKG Kal npooPdcipa pépn
yia dAoug.

Aappdvovrag unéyn tov Babud
ouppeToxng Kai Tov uPnAd Pabud
IKAVONOfNONG TWV CUPHETEXOVTWY,

10 épyo KpiBnke emmuxnpévo and

v opdda Twv diopyaveTtdy. H
épeuva, nou npayuaronoiidnke otn
didpkeia Tng dpacTnpIdTNTag, e&€Tace
™ duvaTtdTNTa AUTEG o1 dpdaoelq

va AEITOUPYROOUY WG KATAAUTEG

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



KOIVWVIKAG aAAayng Kal va evepyonoimioouy
VEEQ XPROEIG KAl AVTIARYEIG Twv dnpOCInY
xdpwv. Ta kGpia anoteAéopara 1ng
epeuvnTiKAG opddagq anokaAlnrouy

6T, npdypaT, oTa PdTia Tou Koivou,
BeATidOnke n avriAnyn Twv xdpwv dnou
npaypatonoinBnkav or ekdnAdoeig kar T
au&riBnke onpavrikd o apiBPdG Twv XpPNaTeV
TWV XOPWY auT®Y KaTtd Tn didpkeld Toug

(Antoniou, Carraz and Hadjichristou, 2015).

¢ Our Mission: Activating urban spaces

and transforming them into lively
and creative hubs that encourage
sustainable living and citizen

participation ) 9

(Urban Gorillas)

URBAN GORILLAS

O1 Urban Gorillas eivar évag pn
KuPePVNTIKOG Opyavioudq pe €dpa
Aeukwaia, o onoiog anaprtierar and

pia diemotnpoviki opdda evBousciwdwv
avBpdnwy nou opapartiCovral vyieig
KOIVWVIEG XwPIG anokAeIGHoUG.
Anpioupyrinke o 2013, pe okond T
Snpioupyia npoypappdrwy kar dpdoewy
Nou va JETAPEPOUV EVEPYEIT KAl VA
gpnvéouv TNV aAAayn TwV AoTIKOV XDPWV.
Y& Pia enoxn Katd tTnv onoia o piodg
nepinou nAnBuopdg g yng diapével oe
néAeig, kabiotarar emmakTikiA n avaykn
g Betikiq enpporig otoug dnpdoiouq
XOPoug, TG dnpioupyiag Bidoipwy kai
uyIdv ouvBnkdv Lwiig otny ndAn, kai TG
diatipnong Tng dnpioupyikdTNTag.

Qg ek TodToU, TO KUpIo bpapa Twv Urban
Gorillas eivar n evepyonoinon Twv acTikgv
XOPWV Kal n perarponi Toug oe {wvtavd
kal dnpioupyikd kiTTapa, Ta onofa Ba
eEaopaiifouv Bidoipeg ouvBrikeg Lwiig,
kabg kal Tn cuppEeTOXA TwV S1WV

TWV NOAITGV.

urbangorillas.org

B4 O MOAITIZIMOX QX MOXAOX ANANTYEHY

Green Urban Lab: (Re) Activating

Cypriot Public Spaces

The Green Urban Lab (GUL) was an
initiative fo regenerate public
spaces in Cypriot cities. The

project intended to raise

awareness on the

importance of public

spaces and contribute

in developing socially

sustainable cities through bottom-up
initiatives that endorse the principles
of participatory democracy. The GUL
took the form of public installations
through which a series of events,

activities, workshops and research took

place. The purpose
was to identify issues
and opportunities

\ related to public space

and fo offer guidelines

00 on how fo strengthen

civil society, while raising

the quality of the urban
public scene. The events and public
installations used were not designed
in a fop-down approach, but rather
the process involved the public’s
direct engagement in the conception,
design, creation and implementation.
The research undertaken during the
project aimed at testing whether the

events could act as catalysts for social

change, and whether they had the
properties to activate new usages
and perceptions of public spaces
(Antoniou, Carraz and Hadjichristou,
2015). GUL was implemented
thanks to EEA/Norway Grants and
the Republic of Cyprus (Directorate
General for European Programmes).

The project was implemented

by Urban Gorillas an NGO
created in 2013 in Nicosia, @
Itis run by a multi-disciplinary
team of urban enthusiasts

who envision healthy and
socially inclusive cities and who
develop projects that bring new
energy and inspire change in city
spaces fransforming them into lively
and creative hubs that encourage
sustainable living and citizen
participation.

)4
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Mouoeia kat

noAtiotik Blwoipdinta

To epyaotipio Onrikiig Koivwvioloyiag
kar Mouoeiohoyiag tou TEMAK

(Visual Sociology and Museum
Studies Lab - VSMS Lab) eknévnoe pia
épeuva didpkeiag duo eTgv (201 3-
2014), pe otdx0 T xapTOYPAPNON
10U NEPIPANNOVTOG TWY KUMPIAK®Y
pouoeiwy Kal Tov evioniopd TG
éupaong nou diveral o€ JIAPOPETIKEG
Napapérpoug g NoAImoTIKAG
Biwoipdtnrag. H peAérn e&érace Toug
Baoikolg popeis (kpdTog, Ahpoug/
kolvéTnTEG Kal 1dpUpara/dropal,

Ta €idn pouceiwy nou 1ISplovral
(apxaiohoyikd, eBvoypapikd, Téxvng,
k.An.), kaBag kal Toug napdyovreg nou
ennpedlouy Tig anopdoeig Toug (dnwg,
yia napddeiypua, n noAimkr, 1o aioBnpa
€BvikAg TautdTNTag, 0 NOAIMIOTIKOG
Toupiopdg, n avalwoydvnon Tng
OIKOVOIAG KAl O MPOCWMIKEG
atlévreg). Me Tov evioniopd Twv
duvaray onpeiwy TG NOAIMIOTIKAG
BiwoipdtnTag kai Twy kevay oe eBvikd
eninedo, kabiotartal eukoAdTEPOG O
oxedIaop6G KATAANNAWY MOAITICTIKOV
NOAITIKGY yIa Ta Jouoeia and Touq
(POPEIG NOU XaPACCOUV TNV MOAITICTIKA
NOAITIKA.

MEPOX B

H épeuva ftav ennpeacpévn oe peydro
Babud and m cupperoxn kai Tig
oulntioeig nou npayparonomBnkav
oto nAaioio Tng uhonoinong ng COST
Action 1IS1007- Investigating Cultural
Sustainability (2011-2014). Xkonég
TnG AiTav n kaAUTepn karavénon Kal
BeAtiwon Tou pdAou Tou noAImopoy
otn Pidoiun avéntuén, Bdoe
SIEMOTNUOVIKGY APXDV.

H épeuva npdopepe éva Bewpntikd
povrédo yia ™ Bidoipn avantuén

TWY pouaoeiwy kai T diadikacia
oxedIaoUOU KATAAANAWY NOAITIOTIKOV
NOAITIK@Y yIa Ta HOUCE(d, €XxovTag
katd vou tnv noAmoTiki Piwoiudrnra.
To npwro otddio nepAapPave my
katépTion evdg neplekTikol kataAdyou
6Awv Twv pouceiwv otnv Kdnpo kal
pIa katnyopionoinon clugwva e To
€id0g, Tn yewypaikri Toug B€on kal
10 VoIS Toug kabeoTtdq. To deltepo
otddio nepiAduPave dieEodikéqg
ouvevielEeig pe enayyeAuarieq
pouoeiwv and dekarpia pouoceia

g Kénpou. Téhog, To 1piTo oT1ddI10
agopoloe otnv avdAuon eyypdpwy
Kal Tpelq ouvevTel&eig ep ” dAng Tng

UANG pe EKNPOTHNOUG TwV apuddiwy
KPATIK®V GOPEWV YIa TNV NOATIOTIKA
noAimkri Tng Konpou.

Akoholbwg, Ta euppara autrig

NG PEAETNG éTuxav olykpIong HE

TIG NOPAPETPOUG YIA TNV MOAITICTIKA
Biwoipdnra, dnwg gaivovral oto
YxApa 1/Figure 1 ka1 Snpoaciedtnkav
10 2014 (Stylianou-Lambert,

Boukas & Yerali-Christodoulou,
2014). H kupi61epn ouveiopopd
TNG OUYKEKPIPEVNG €PEUVag, Onwg
anotungverai oo nio ndvw dpbpo,
€ykeiral oto yeyovog Tl enixelpel

va dnpioupyicer pia cagr civdeon
pera&y pouoeiwy, NoAMoTIKAG
Biwoiudtntag kar NOATOTIKGY
noAmka@y, napéxovrag éva Bewpntikd
povtého yia  Bidoipn avantugn

TWV PoUCEiwY Kal napouaidloviag
pia Siadikacia evroniopoy Twv
duvaty onpeiwy, kabwg Kal Twy
KEVWY MOU UNAPXOUV GTNY NOATIOTIKA
Biwoipdtra. H nepintwon g Kénpou
KATAOEIKVUEI, PE OUCIATTIKS TPOMO,
NG YNopei va epappocTel auTr n
diadikaaia.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC When it comes to the cultural
dimension of sustainable museums,
policymakers have to consider what
is worth preserving as well as how to
pass on cultural skills and knowledge
to future generations. |[...] To be able
to preserve and comprehend the past
in an inclusive manner, museums
should consider ways to include new
audiences as well as promote cultural
diversity and intercultural dialogue
within their exhibitions 3 9

(Stylianou-Lambert,
Boukas and Yerali-Christodoulou, 2014).

EPTAXTHPIO ONTIKHX
KOINQNIOAOTIAY KA
MOYZEIOAQOTIAL

To Epyaortriipio Ontikrig KoivwvioAoyiag
kai Mouceiodoyiag (VSMSLab) eival

€va €PEUVNTIKO £PYAOTAPI TNG LXOANRG
KaAév kal Epappoopévey Texvav (Tprhpa
MoAupéowv kal Ipagikdy Texvav) Tou
TexvoloyikoU Maveniotnpiou Kénpou.
Baoikdg okondg Tou eival n napaywyn
KalvoTéHoU €PEUVAG OTOUG TOHEIG

TNG ONTIKAG KOIVWVIOAOYIaG Kall TG
pouceiohoyiag. Z1ov Topéa TG onTIKAG
kolvwviohoyiag, or SpacTnpidrnTeg

Tou Epyactnpiou nepihapPdvouy ny
KPITIKI €EETAON PWTOYPAPIKAV EIKSVY,
kaBdg kal Tn YeAétn Tng diavopig kai g
katavéAwaorig toug. Ooov apopd otn
pouceioloyia, ol dpactnpidTnTeG TOU
epyaotnpiou nepiAapfdavouy Tn peAétn
NG 1I0TOPIAG TWV HOUTE WY, TwV dlapdpwy
péAwv nou diadpapartifouv otny KoIVwvia
(exncIdeuTikd, KOIVWVIKS, MOAITIKS), kabhg
Kal TNV €peuva ENICKENTMV.

vsmslab.com

B4 O MOAITIZIMOX QX MOXAOX ANANTYEHY

CULTURAL
Heritage Preservation
Cultural Skills and Knowledge
Memory / Identity
New Audiences / Inclusion
Cultural Diversity / Intercultural Dialogue

Creativity and Innovation

Artistic Vitality

Museums and Cultural
Sustainability

The Visual Sociology and
Museum Studies Lab (VSMS
Lab) undertook a study which
explored the relationship
between museums, cultural
sustainability, and cultural
policies (Stylianou-Lambert,
Boukas & Yerali-Christodoulovu,
2014). More specifically, it offered a
theoretical model for the sustainable
development of museums and a
process for designing appropriate
cultural policies for museums with
cultural sustainability in mind. The
study examines the main stakeholders,
types of museums they establish and
the forces influencing their decisions
in order to map the Cypriot museum
environment and identify the emphasis
placed on different parameters of
cultural sustainability. The main
contribution of the study was
that it attempted to create a
clear link between museums,
cultural sustainability, and
cultural policies by offering a
theoretical model for the sustainable
development of museums and by
demonstrating a process of identifying
strengths and gaps in cultural
sustainability. The VSMS Lab is a
research lab of the School of Fine and
Applied Arts of the Cyprus University
of Technology. lts main goal is to
produce cutting edge research in the
fields of visual sociology and museum
studies. It is also particularly interested
in the critical examination of
photographic images, their
distribution and consumption

ENVIROMENTAL ECaNae as well as theory and

Urban Planning & Regeneration
el Blmifig
sttt / Eirey By
Enviromental Education

Eco-events/ Exhibitions

SOCIAL
Wellbeing
Sense of Place
Social Responsibility
Active Citizenship / Participation
Engagement

Fundraising

Cultral Tourism practice of museums and
Cultural Employment visitor studies

Economic Revitalization
of Local Community
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Etiolo Qeotfar
Tapkng

To «Zapkig», wg noAImoTikdG
opyavioudg, avaiapPavel
npwtoPoulieq yia Tnv ulonoinon
dpaacTnploTATwY OE pia neploxi i
ouvepydletal pe Tig TonikéG ApxEq Kal
pe dAAoug evdlapepopEVouq yia va
oupPdAer otny noAmoTikri avaBéBpion
kal otn BeAtiwon Tng noidtnrag {wrig
O€ JIa NEPIOXA. LTIG NPWTOPOUAIEG
nou éxel avaldPer uéxpr oripepa,
nepiAapPdvovrar n kataypagr
NPOPOPIKKV I0TOPIDV HE OTOXO TNV
avavéwon evég koivol napeABévrog,
n Slopydvwon epyactnpiwy
OUpPETOXIKOU OXeQIAOHOU HE OTOXO
NV avaPiwon CUYKEKPIPEVWY XDPWY
nou Napapévouy avekueTdAAeuTol
1600 otnv néAn béoo kar atny GnaiBpo,
kaBg kar n ouvéBpoion avBpdnwy
pE SIAPOPETIKS KOIVWVIKS, HOPPWTIKS,
enayyeApariké kar nAikiakd unéPabpo
pe otéxo T oulfitnon Bepdrwy

nou cuvd£ovTal e TNV NOAITIOTIKA
kAnpovopid kal T Biwoiudtnta Twy
TOMIKWY PAG KOIVOVIWY.

MEPOX B

Y10 nAaioio Tou eticiou PeoTIRAA
Zapkrig, To onofo npaypartonoieital
o€ éva ypapikd xwpid Tng Kinpou,
avapelyviovTal appovikd SIaPOPETIKEG
NTUXEG TNG TOMIKAG KOUATOUPAG

HE EKPAVOEIG TOU GUyXpOovou
noAmopou. Kevrpiki 1déa Tou
DeomPdA eival ém, n Gpwon nou
ouvteAeital oTo xwpid pnopei va
anoteAéaer povréAo avalwoydvnong
kal dnpioupyikAg avdnTtuéng Tou
ténou pag. Méoa ané didpopa
gpyacTApIa Kal NAPOUCIACEIG,

ol ouppeTéXovVTEG dIddaKovTal
Biwpatikd kar anokroly éva gupl
pdoua epneipidy kai de&otitwy. Ol
dpdoeiq nepidapBdvouv T culoyr
NPOPOPIKAV KOIVWVIKGOY dInyAcEwY
nou apopolv oto koivd napeAboy,

A TNV opydvwon SIENICTNPOVIKOV
gpyaoTnpiwy pe Tn ouvepyaoia
napaywyov napadociak)y 00V Kal
CUYXPOVWY OXEBIACTWY, PEPVOVTAG
padi avBpwnoug and SiapopeTikég
YEVIEG Kal SnuIoupydvTag TIG ouvOrikeg
yia pia Suvapiki enikovwvia kai
avraayn.

O1 dpaoctnpidTnTeg QUTEG
npayparonololvral éoa o€ Pia
€0PTACTIKA aTUOOPaIpa, Bacikdg
OUVTEAEOTAG TNG onoiag efval To
kaMTexvikd npdypappa. H pouoikn
ekdnAwon Tou PeomiBAA anoteel Ty
KopUgpwon Tng «naviyupng», agou
npoKeITal yia pia hopen
auté-ékppaong, e1dIKd yia Toug VEouq
nou épxovrai va puxaywynfolv

PETA and 10 NAOUCIO ENPOPPWTIKS

npoypappa.

H Sopri kai o 1pdnog diopydvwong
Tou PeomBAN Zapkric cupPdaiiel,
eniong, otnv avalwoydvnon evog
napadoaiakol xwplol, kabwg ol
kdroikol NG ndAnGg aAnAenidpolv
pE KaToikoug Tou xwploy Kal
dnpioupyolvral ol npoinobéceig
yia TV avavéwon TV TOMK®V
ENIXEIPACEWV.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CCT1o Deorifil «Zapkijor éxet

wg oT6x0 TV MPODONOY KA1

KaAdiépyeia KovAToVpAS CVUUETOXI]S Xarkis
, , , Annual Festival
Kdi TL010TIKIfG OVVEQYATIAS, WOTE
V4 ’ ré
dropa, yvaoei, deSibryreg Ka The Xarkis Annual Festival takes place
7 7 ’
O1abéoes nyyéc va avadeixvvoviar at a picturesque village in Cyprus
xai va atiomorovvrar y1a Ko1vé interlinking harmoniously various
ts of the local

b@elog. 2roxog, emioys, eivat va aspects of e focd

i , , culture with modern
amoreAéoer evkalpia Kar mPOTVTIO civilisation. The
ya Tyv avalwoydvyoy xai Ty V Festival’s main idea

is that the blending
process that takes
place at the village can
become a model for the

onu10vpyIKY avinrvéy KowoTyT@y b)) 00

XploTiva Zkapndpn
(Tewpyfou kar kapndpn, 20106)

OPTANIZMOX FAPKHZX

H Ae€n «Eapkrig» npoépxetal and v
apxaio-eMNnviki AgEn €& apxiig (and tnv
apxri). H 18éa yia ™ Snpioupyia Tou pn
KePOOOKOMIKOU OPYAVIOHOU «=apKAG»
nponABe and tnv avdykn avanpoodiopiopoy
(rebranding) noAmoTikdv dpdoewy, nou Ba
endpdoouv BeTika oty KOIVWVIKA NPGodo
kal ahayi. To «Zapkrig» npooPAénel

o€ ia nio dpacTApIa KAl CUPHETOXIKNA
kovétnTa noAmeyv. lia va cupPdAer oty
npooéyyion autol Tou otéxou, Bewpel
anapaitntn Tnv avaBd&Ouion Tng TautétnTag
Kal TNG KOIVWVIKIG cuvoxig Twv Kunpiwv
€101, ®OTE VA KATavooUv KaAUTepa Kal va
EKTIHOUV NEPICCOTEPO TNV TOMIKA KOUATOUPQ,
v 1oTopia, To Quoikd nepiBaANov kai

6Aa 1a AMa cuotanikd ng (wig, Téoo
oTnv nNepIPEpeld, 60O Kal OTIG ACTIKEG
nepioxéq. H avaBé&Bpuion npoinobérel,
katapxriy, cePacpd Twv TonKdY Apxodv
NPOG TOUG NOAITEG Kal avTioTpoda, kabdg
kal aAAnAoekTiunon kal cuvepyacia

peTa&l atdpwy diapopeTIKAG nAIKiag Kal
evdiapepdviwy. MNapdAAnAa, evioxiovral n
eNpéPPWon, n Puxaywyia, or KAANITEXVIKEG
SpaoTnPISTNTEG Kal AAAEG NPOCPEPOHEVEG
NoAITIGTIKEG UNNPETTEG.

xarkis.org

B4 O MOAITIZIMOX QX MOXAOX ANANTYEHY

revitalisation and creative growth

of the country. Participants in various
workshops and presentations

are taught with an experienced-
based approach and

acquire a wide spectrum

of experiences and

skills. Activities include

the collection of oral

social narratives on our

common past or the organisation of
interdisciplinary workshops with the
cooperation of producers of traditional
goods and contemporary designers
thus bringing people from different
generations together and creating the
conditions for dynamic communication
and change. The structure and manner
of organisation of the Xarkis Festival
also contributes to the rejuvenation

of a traditional village as the city
residents interact with the villagers and
create the conditions to revive local
business.

“Xarkis”, as a cultural
foundation organises
activities aiming to
culturally upgrade and
improve the quality of
life of a particular area.
Its activities include
the recording of oral
stories, the organisation of
participatory design workshops
for the revival of specific spaces that
remain unexploited both in urban and
rural areas as well as the gathering
of people from different backgrounds
to discuss issues connected to cultural
heritage and the sustainability of our
local societies.
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YupPuwvovtag oto Xnitt tng Zuvepyaosiag:
To dikaiwpa otnv Téxvn Kal Tov MOAMTIoNd oE pia

KolvoTnta Xwpeig anokAelopous

To Xnim tng Zuvepyaoiag (Home

for Cooperation - HAC) eivai éva
EeXxwPIOTO KOIVWVIKO-MOAITIOHIKS
kévTpo, nou dnpioupyrBnke 1o 201 1
otnv kapdid Tng Aeukwaiag, eviog
g eAeyxdpevng and Ta Hvwpéva
‘EBvn nepioxnig, napd 1o Eevodoxeio
Andpa MéAag. Anotelel éva
Cwvtavé napdderypa SIKOIVOTIKAG
ouvepyaoiag, 4nou ol NoAiTeq
evivouv duvdpelg yia Ty npokBnon
NG €1privng Kal Tou SIANOAITIGHIKOU
diardyou, kabdq Ta npoypdppaTta
Kal ol dpacTNPISTNTEG NOU UAONOIET,
evBappuvouv Tn cuvepyaaia oTo
nAaioio piag kabnpepivotnTag xwpiq
diaxwplopolq kail divouy Tnv eukaipia
oe avBponoug va ouvavinBolyv kai va
yvwpiototv. Kivntipia dbvapn, niow
and auth Tnv npwtonopiakni dpdaon
TOU KEVTPOU, eival 0 JIaKoIVOTIKSG, N
kepdoaokonikdg opyaviopdg Ouidog
lotopikod AiaAdyou kar Epeuvag.

Méoa ané pia noAueninedn dpdon
kal nAoUTo npoypappdrey Kai
dpaotnpiotitwy, 1o HAC cupPdiAel

MEPOZX B

oTnv gvioxuon Tng enagniq Peta&y
arépwy e diapopetikd eBvikd,
noAimopiké kar yAwooiké unépabpo,
kaBdg kar otny KaAAiépyeia Tou
SianoAmopikoU diahdyou Kai TnG
katavénong, 16co otny Kinpo, 660
Kal og eupwnaikd kal naykdopio
eninedo. MapdAAnAa, cuvdpdpel

oTIG cUAOYIKEG npoondbeieg Tng
KOIVWVIag Twv NOAIT@V yia Tnv
oikoddunon avoikrol diaAdyou

Kal enikolvwviag avdpeoa oTig 8o
KOIVOTNTEG, He OTOXO TNV €1pAvN Kal TN
ouppiAinon. Avantiooovrag noikiAia
dpaaotnpiotitwy, 1o H4C emdidkel
va avatpéPel Ty nayiopévn aviiAnyn
yia Tnv oudétepn {ovn, cupPdiovrag
oTov peraoxnpanopd g o {wvn
ouvepyaoiag.

Avdpeoa oe dAeg SpaotnpidTnTeq
yia v npowBnon Tng
NOAUNOAITIOMIKOTNTAG KAl TNG
olyxpovng NoAImoTIKAG dnuioupyiag,
10 H4C diopyavavel 1o etioio

Buffer Fringe Performing Arts Festival.
Mnepdetovrag g ypaupég peta&l Tou

KOIVOU Kal TwV EPUNVEUT®Y, KAANITEXVEG
KG&Be eidoug katarapPdvouv Toug
dpdpoug g naiidg Aeukwoiag

Kal HETAPOPPWYOUV Thv NOAN, péoa
and oclyxpoveq eKPPAOoEIG TwV
KOIVOVIKQOV TautoThTwy Tng Kdnpou.

To Buffer Fringe Festival otnpilei Tnv
KaAAITexviki eheuBepia kar napéxel
€vav xwpo yla NePAPaTikh ékppaon,
Snpioupyiki apicTeia Kal eukaipieq
pdOnong yia véoug kaAméxveg. Me
Vv evOUVAUWON TwV GUYXPOVWY
dnpioupyav, To HAC emdidker va
SIEUKOAUVEI TOV HETAOXNPATIONS TNG
acTikAG KouAToUpag kai va evBappuve
TOV KaAAITEXVIKS nelpapaTiopd Kai

Vv npowdnaon evdg duvapikod Kal
dnpioupyikol nepiPdAhovrog oty
npwredouca Tou vnaolou.

MapdAAnAa, To H4C, npowBdvrag tnv
EKNAIOEUON PECW TWV TEXVAOV KAl TNV
NOAITICTIKA CUMHETOXT, SIOPYaVMVEl
epyaotipia kal pabripata yia eviiAikeg
kar naidid, kétw and Ty opnpéa

g eknaideuonq yia évav noAmopéd
€1pAVNG PECW TWV TEXVRY, and

veapn nAikia. EmnpboBera, diatnpef
BiBAIoBrikn avoikti oTo KoIvo, e ia
nAoUcia cuAAoyR ONTIKOAKOUGTIKOU
UAIKoU, ekOOCEWY Kal apxeiwy oTa
eMNVIKA, ayyAikd kar Toupkikd.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



CC To Buffer Fringe Performing
Aprts Festival ws nAarpdopa
TLELQAUATIONOY TTP00KAAEL
v melpapuarixy 0idbeon rov
onuroveyod kar evlapovver Ty
ovvapiky allylemidpacy Kar rov
OirdAoyo avdueoa oro Koo Kai Tovs
Kalliréxves, y omoia kalopiles,
ravroxpova, téoo tyy e&€A1ly Tov
xapaxrijoa rov Peorifdl 600 Kat
iy £§€218y Tov 10100 TOV KOWYVOV Y 9

Mapiva NeogiTou, AieuBivipia H4C
(Mwiocéwg kar NeoguiTou, 20106)

OMIAQOZL IXTOPIKQOY AIAAOIOY
KAl EPEYNAX

H idpuon tou Opidou lotopikod AiaAdyou
kai Epeuvag (OIAE) ouvéneoe pe v 1oTopIKA
aMayni nou npayparonoii®nke oTo vnof,
otig 23 AnpiAiou 2003, étav dvoi&av Ta
odoppdypata perall Twv dUo NAeupdy Tng
Mpdoivng lpapprig. O OIAE opapariCetar pia
kolvwvia 6nou o didhoyog yia Ta Bépara g
IoTOpiag, n IoToploypagia, n didackaAia kal
n ekgdBnon g 1oTopiag eival eunpdodekra
G avandonacTo TPAPa TG dnpokpariag Kal
Bewpolvral wg éva péco yia Ty evioxuon
NG 1I0TOPIKAG KaTavonong Kal TNG KPITIKAG
okéng. H evénta cupPdAier otny evioxuon
NG 10TOPIKAG KaTavénong Peta&l Twv NoAITdY
kal e1dikéTepa avdpeca ota naidid, Toug
VEOUG KaI TOUG EKNAISEUTIKOUG, MAPEXOVTAG
npbéoPaon oe eukaipieg péOnong yia dropa
SIAPOPETIKWV IKAVOTATWY Kal SIAPOPETIKOU
ebvortikoy, BpnokeuTikoy, noAImoTiKoy Kal
KoIvwvikol unéPabpou, n onoia Pacileral
otov oePacpd g SilagopeTkSTNTAG KAl TOV
didhoyo Twv 18edv. O ‘Opihog anotélece
TV KivnTripia ddvapn yia Tn dnpioupyia Tou
2nimou g 2uvepyaoiag, 1o 201 1.

home4cooperation.info

B4 O MOAITIZIMOX QX MOXAOX ANANTYEHY

Living together in the Home for
Cooperation: the right to art and

culture in an inclusive community
Y.
*  The Home for Cooperation
(H4C) runs a plethora
of projects which focus
on innovative cultural
development. It regularly
hosts groups or individuals
from across the dividing line,
thus being the embodiment of
intercommunal cooperation,
contributing to the collective
efforts of civil society in their
engagement with peacebuilding
and intercultural dialogue.
It provides working spaces
and opportunities for NGOs and
individuals to design and implement
original and ingenious projects. Apart
from the multicultural events, the H4C
also promotes contemporary cultural
creation through pioneering activities,
such as the Buffer Fringe Performing
Arts Festival, held once a year in
autumn. Blurring the lines between
audience and performers, artists of
all types take over the streets of old
Nicosia and transform the city with
their contfemporary expressions of
Cyprus social identities. In empowering
contemporary artists, the H4C seeks
to facilitate the transformation of the
expression of urban culture, artistic
experimentation, and the promotion of
a dynamic and creative environment
on the island’s capital. The driving
force behind this ground breaking
initiative is the intercommunal Cyprus
based Association for Historical
Dialogue and Research (AHDR), which
aims at advancing knowledge on the
issues of history and history education,
nurturing a critical understanding of
the linkages between perceptions
of history, affitudes and behaviours
towards the “other” and increasing
public awareness on the importance
of dialogue and
multi-perspectivity
based on the respect
for diversity and the
dialogue of ideas.




METAPOLIS:

Intervention in the City

H dpdon METAPOLIS: Intervention in
the City éhafe xdpa oTa nhaioia Tov
dOpdoewv Tou Idplparog ARTos yia 1o
Eupwnaiké Mpdypauua ARTECITYA
2014-2018. lMpokerrat yia éva
naveupwnaiké MNpdypappa,

1O onofo PEpPVel KOVTE KAAAITEXVEG,
APXITEKTOVEG, MOAEOSONOUG

Kal NoAITeg, oUTWG HOoTe va
ava-dnpioupyricouy Tig NOAeIg dnou
BéNoupe va Colpe. MNpotepaidtTta
efval va unokivicouv dia Kaivotoua
npooéyyion oto B€ua Tng aoTIKAG
Cwnig, AapPBdvovrag undyn v
KOIVWVIOAOVIKR e&ENIEN Kal TIG avAykeg
Twv avBpdnwy. To ARTECITYA
OUYKEVTPWYVEI OKT® eTaipoug and éAn
v Eupdnn, o1 onoior apiepdvovral
oTov oxedlaopd kar otny avantuén
NOAEWY, WG NPOG TO APXITEKTOVIKS Kall
KaAAiTexvikd nepiexdpevéd Toug. Kard
™ didpkeia Tou Mpoypduuarog, ol
KAAAITEXVEG, apXITEKTOVEG Kal dAAOI
€TAIPOI NOU EUNAEKOVTAI, CUMNPATTOUV
®oTe va kKaANigpynBel pia yevikotepn
naideia OXETIKA g TN CUPKETOXT TOU
noAiTn otn PeAtiwon Tng ndANg i Tng

MEPOZX B

yeITovidg Tou kal otnv and Koivou
ARYn anopdoewv OXeTIKG pe TNy
aoTikA avantuén.

Ye auté 1o nAaioio, npayuaronoiiOnke
otnv Kdnpo éva Mpdypappa
®ihofeviag (Residency) Sidpkeiag piag
ePdopddag and toug dbo [dAoug
apxiTéktoveg Tng opddag Bellastock
Architecture Experimentale Simon
Jacquemin kar Antoine Aubnais, pe
B2pa: «Patrimony Issues and Territorial
Strategies in Cyprus». To MNpdypappa
®iho&eviag nepiddPave To cupndaoio
«Stock & Reuse Architecture» kai

10 epyaoTipl «Patrimony Issues &
Territorial Strategies in Cyprus».

To cupnéoio enikevipwOnke

oTnv enavaxpnoiygonoinon Tng
aPXITEKTOVIKAG péoa and ia
SIENIOTNHOVIKA NPOCEyyIon Kal oTny
napouciacn piag oeipdg KaAwy
NPAKTIKOV nou éAaPav xwpa otny
Kdnpo, otnv Eupdnn kar oe dAAa
MEPN TOU KOGUOU, HE OMIANTEG

ané mv Konpo, tnv EAAGSa kai Tn
faAAia. To epyaotipi «Patrimony

Issues & Territorial Strategies in
Cyprus», UE TOUG QPXITEKTOVEG TNG
opédag Bellastock kahovoe Toug
OUMHETEXOVTEG VA EPEUVROOUV
«Adpateq vekpég / pubpIoTIKEG
(tveg» kal anoppinTdpeveg UAeg
Bdoel Twv avaykdv Twv NoAIT@Y Kal
TWV KATOIKWY TNG NEPIoxng, oUTwg
OTE VA avaTPEPouV ToV UPICTANEVO
oxedlaopd oTparnyikig. ZTOXoG Tou
gpyaotnpiou Atav va ouvid&el éva
nPoox£dio yia éva pakponpdBeapo
npdypappa «dnpioupyiag Xdpwv»,
oupnepiAapPavopévou Tou
npwrokdAAou, Tou cevapiou kail Tou
oxedlacpoU Tou.

MOAITIZTIKH MOAYMOP®IA KAl AHMIOYPTIKOTHTA: H KOINQNIA TON MOAITON EN APAXEI



CC As we were trying to write a

scenario to our proposal for our
Residency in Cyprus, we’ve been
through a lot of documentation
about the urban situation of
Nicosia and it’s buffer zone,
and the obvious patrimonial
problematic that goes with it.
We were first passionate, but
then we thought that it might be
possible that this focus point was
diverting our eyes and ears from
other critical urban situations y 9

Simon Jacquemin and Antoine Aubnais,
Bellastock Architecture Experimental

MOAITIETIKO KAl
EPEYNHTIKO IAPYMA ARTos

To 'I8pupa ARTos 18p66nke, To 2000,
and Toug kaAitéxveg AxiAéa Kevrdvn
kal Mapia [Manaxapaidpnoug kai

efval éva kévrpo alyxpovng Téxvng,
ENICTAUNG KAl PIAOCOPIAG APIEPWHEVO
OTIG TEXVEG, TIG ENIOTAPEG, TNV KAIVOTOHId
Kal TOV KOIVWVIKS avTiKTuno, ePnvéovTag
1oV olyxpovo kaANiTéxvn/Snpioupyd/
enioTApova Kal npoo@épovtdg Tou
epneipia kai évav xodpo aAnienidpaong,
npoownikAq kar cuAoyikig avanTtuéng.
To 'I8pupa dpaotnpionoieital péoa and
éva dikrtuo eraipwv og Eupdnn, Méon
AvaroAi kai HIMA, avantiocovrag ceipd
NPOYPApPAT®Y Kal OTOXEUpEVWY OpdoEwy
pe enikevipo Tov avBpwno, aAAG kai

o€ Tonikd eninedo, HECW KAANITEXVAY,
eNIOTNPHOVWY, OTOXACTRY, PINOCOPWY,
AKAdNHATKOV KAl EPEUVNTIKAV IOPUHAT®Y,
pe otéxo v eAelBepn ékppaon

Kal avantugn véwy, KavoTépwy Kal
SIAXPOVIKDOV HOPPWHYV OKEPNG.

artosfoundation.org
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METAPOLIS:

Intervention in the City

Metapolis: Intervention in
the City took place within
the activities framework of

- the ARToS Foundation under
ARTECITYA 2014-2018,
a Europe-wide project
bringing together artists,

architects, town planners

and citizens to re-create )

the cities we want to live

in. The priority is to stimulate

Q

a vigorously innovative o

approach to the concept of
urban life taking into account
the sociological evolution and
people’s needs. Arfecitya groups 8
co-organisers from around Europe
devoted to planning and developing
towns and cities particularly regarding
their architectural and artistic content.
During the project the participants
work hand in hand to cultivate the
concept of citizens’ participation in
improving their city or neighbourhood
and to jointly take decisions about
urban development. A residency
programme was also included in
this framework on the topic
“Patrimony Issues and
mmmm  Territorial Strategies in

E Cyprus”.




Yuvaulieg KowvwvikAg MNpoogpopdc

KAl ATIOKEVTPWONG

O1 cuvaulieg koIvwVIKAG Npoogopds
Tou I&plpatog Zuppwvikn Opxriotpa
Kunpou (IZOK) anoteholv onpavrikd
MEPOG TNG KAANITEXVIKAG TOU NOAITIKAG
kal epappdlovral pe deydAn enimuxia
ané 1o 2008. X1éx0q eival va pépouv
TO ONPAVTIKOTEPO CUHPWVIKS OUVoAo
TNG XWPAG KAl TNV OPXNOTPIKA HOUCIKA,
KoVTd o€ kGBe kdToIKO i gnIoKENTN
g Kdnpou. Mévrote emdidkeral

IO ICOPPONNPEVN KATAVOUR OTIG
didpopeq enapxieg Tng Kinpov,
kaB®g kal n ouvexrig npooéyyion
KavoUpyimv XDPWY Kal CUVEPYAOIWY.
Me tov tpdno autdy, To Mpdypappa
oupPBd&Ael otny anokévrpwon Kai
kaBiotd npooPBdoipo 1o noAImoTIkd
npoidv nou npoogéper n OpxioTpa
OE KOIVWVIKEG OPAOEG, O1 onofeg

yia noikiAoug Adyoug dev €xouv Tnv
eukalpia va 1o anoAaldoouy.

la tov okond autd, n XOK Byaivel and
T1G kaBiepwpéveg kAeloTég aiBouoeg
ouvauNidy Tng NGANG kal neplodeyel
o€ XOPOoUG, 6nwg nAateieg, unaibpia
O¢atpa kar noAmoriké kévipa Adpwy
Kal KOIVOTAT®Y, ONPOTIKA OXOAE(Q,

MEPOX B

1dpUpara, kévipa uyeiag kar aAAou.
Enituyxdveral, €roi, n enikoivavia e
NOIKIAEG KOIVWVIKEG OPADEG, ONWG
KaToKOUG KOIVOTAT®Y Tng unaiBpou,
€VOIKOUG VOONAEUTIKOV KEVTPWY,
NAIKIOPEVOUG, HETAVAOTEG, TOUPIOTEG
Kal AAoug. Méxpi onpepa, éxel
napouciaoTel oe SeKAdEG KOIVOTNTEG
kal Afpoug, dnwg AdAN, Eupixou,
Aetkapa, [ahdra, MAGTpeg, Aypdg,
Aepuiveia, Mapahipvi, TéAa, MdAn
Xpuooxolq kar aAoy, o unaibpioug
XOPOoUG evidg ndAng, dnwg 1o LKaA
AyAavt{idg kai n 0d6g Eppod, oe
kévTpa anaoxdAnong evnAikwy i
ppovTidag nAikiwpévwy, oto Makdpeio
Noookopeio, oto American Medical
Center, o1o 18pupa Xpiotou ZtéAiou
lwdvvou, oTig Kevrpikég Quiakég kal
oT1o naAibé agpodpdpio Asukwaiag
(nou TeAel und Tov éeyxo Tou OHE).

To kaAAITexvikd npdypappa nou
enmAéyeral, kGBe popd, éxel Téoo
Yuxaywyikd 600 Kal eknaideUTIKS
xapaktipa kar nepthauPével
SnNpOPIAA €pya KAAOIKAG HOUCTIKNG,
€pya opxnoTpIKAG HOUTIKAG,

EVOPXNOTPWHEVOUG EAANVIKOUG Kal
Kunpiakoug napadociakolg xopoug,
evopxnoTpwpéva Tpayoudia and

T Adikri napddoon i 1o évrexvo
eAMNVIKS penepTépio kal dAAa. Zuxvd,
o paéatpog aneuBiveral oTo Kovo,
€10AYOVTag eV oUVTOpIa TO KGOE

épyo, Kote va 1o kabioTd katavonTé.
A&iCer va onpeiwbel 611, GAeg o
OUVAUAIEG KOIVWVIKAG NPOopopdq
npoo@épovTal dwPEGV oTo KOIVS Kal
npayuatonolodvTal Je Tn ouvepyaoia
TWV EUNAEKOPEVV KOIVOTHT®Y, Afpwy,
IOPUPATWY KAl POPEWY, TWV ONOiwV n
oupPoAi otny npofoAi Twv cuvaulidy
kal Tn dwpedv Napaxwpnon Twv
XWPwV eivar onpavriki.

Méow Twv nio ndvw, ol cuvaulieg
KOIVWVIKI G Npoc®opdq oupPdAlouy
otnv Icopponnuévn avantuén Tou
akpoarnpiou, apol Pépog Tou KolvoU
nou yvwpiCer nv OpxioTpa, pe Ty
eukaipia autd, dUvatal va anoteAéoel
pE€POG TOou poVIPOU Kal EKNAIOEUNEVOU
koivou g ZOK. MapdAAnAq,

ol ouvauAieg oupBdAhouv oty
noAimoTikiA avaBdaOuion Twy
KOIVOTATWY, NPOc(pEPOVTAG TOUG

éva Pouoikd yeyovodg kal éva eidog
pouaikig, To onofo Teivel va cuvdéetal,
ouviiBwg, Pe TV KOIVWVIKA EAIT.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



TéNog, o1 ouvauhieg cupPAaAAouy oty
euvaioBnronoinon Tou Kovoy yia Ty
kAaoiki pouaoiki kai Tov Bgopd g
OUHPWVIKAG OPXACTPAG WG OPYAVWHUEVOU
poucikol ouvdAou, eV of GUVAUAEG
yivovrar kai néAog éAEng ToupIoTav.

CCo; ovvaviies KowwviIKij¢

oo @opds ovufdllovy oryv
100pponyuévy avinrvéy rov
axpoarnypiov, oYy mOAITIOTIKY]
avafdbuiony twv Koworyjrwy

Kai otyy evarolyromoiyoy rov
Koo yia Tyv KAAoIKIj povoiKi
Kai Tov Oeoud tys ovupwIKIjs

00x1j0704S Y 9

IAPYMA ZYMOQNIKH OPXHZITPA
KYMPOY (IZOK)

To IXOK dpxioe Tn Aeitoupyia Tou Tnv

In lavouapiou 2007, avahapPdavovrag
™ Aerroupyia Tng Kparikrig Opxriotpag
kal Tng Kparikig Opxiotpag Néwy, ol
onoieg péxpl 161 Aeitoupyolcav und
dievBuvon Twv MoAmoTikdv Ynnpeoidy Tou
Ynoupyeiou lNaideiag kar [MoAmopou kai
Ol ONOIEG PHETOVOUACTNKAY OE LUPPWVIKA
Opxnotpa Kinpou kar og Lupguviki
Opxnotpa Néwv Kinpou, avriotoixa.
MapdAnAa, avélae kai T Aeiroupyia
g Mouaikig ZxoArig Tng Opxiotpag
Néwv. Eivar pun kepdookonikdg opyaviopdg
101wTIKOU Sikaiou pe Beopikd xopnyd

10 Ynoupyeio Maidefag kai [MoAmopou

kar Siokeitar and evveapehég AioiknTikd
ZupPouUAio. Zrdxor Tou givar n avantuén
Kal npo®Onan Tng Téxvng TG 0PXNOTPIKAG
pouaikig, n avaBdéBuion Tng pouaoikig
{wnig kal NG pouoikig naideiag Tou Té6Mou
Kal n NepAITépw PNAOKA TNG Kolvwviag oe
HOUCIKEG OpaoTNPISTNTEG.

cyso.org.cy

B4 O MOAITIZIMOX QX MOXAOX ANANTYEHY

Community Outreach and
Decentralisation Concerts

The community outreach concerts
of the Cyprus Symphony Orchestra
(CYSO) are an important part of
its artistic policy and
have been successfully
organised since 2008.
Y The orchestra comes
out of the conventional

and fours in squares,
open-air theatres,
municipal and community
centres, schools, institutions, health
centres and elsewhere. The aim is to
bring orchestral music and the most
important symphonic ensemble of
the country close to every resident
or visitor of Cyprus. It always aims at
distributing the concerts evenly
across all districts of
Cyprus and approach
new venues and
collaborations. The
community outreach
concerts contribute
to a well-rounded
audience development
since part of the public is
only able to meet the Orchestra
through such concerts and may
become part of the regular and loyal
audience of CYSO. These concerts
are also offered free of charge thus
contributing to the cultural upgrading
of communities and raising awareness
of the public about classical music
and the institution of the symphony
orchestra as an organised music
ensemble. The Cyprus Symphony
Orchestra (CYSQ) is a non-profit
organisation of private law whose
institutional sponsor is the Ministry
of Education and Culture.
Its aims are to develop
— and promote the art of
orchestral music, upgrade
music life and education
in the country and further

® 0O concert halls of the city

involve the society in

musical activities.
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Mootk Xaproypagpnon Aepecov
Limassol Cultural Mapping

[MoAttiotik Xaptoypdepnon

Aepecou

Me okoné tnv avaPdBuion g
noAITIoTIKAG cuvepyaciag og Tonikd
eninedo, 1o Luvroviotikd ZupBoliio
MoAmoTikdy Qopéwy Agpecod,

o€ ouvepyaaoia e To gpyacTipl
Onrikrig Kovwvioloyiag kai
Mouoeioloyiag Tou TexvoAoyikoy
Maveniotnpiou Kénpou kar Tov Aripo
Aepeoou, uhonoinoe 1o Mpdypappa
[oAmorikii Xaproypdpnon Agpeood.
To Mpdypappa apopoloe otn
dnpioupyia evdg NAEKTPOVIKOU XApTn
NG NGANG Kal oTNV KATaypapr g
noAImoTiKAG TautdtnNTag TG Agpecol.
H Siadikacia Tng xaptoypdenong
Eexivnoe ota péoa tou 2012 pe
dnpdoia diaPolleuon kar eunAoki
SAWYV TWV OXETIKWV KOIVWVIKQY,
NOAITIOTIKGY Kal NOAITIKOV Napaydviwy
g néAng.

210 diapkig evalacodpevo
noAmoTik Tonio NG clyxpovng
Kdnpou, n Aepecdq Eexwpiler avdpeoa
oTIG Mo dPACTPIEG NOAITIOTIKG

NOAEIG TOU VNOIOU, KATEXOVTAG
Tautéxpova onpavriki Béon otov

MEPOX B

noAimotikd xdptn g Mecoyeiou.
Mépav and Ta 1oTopiké a&iobéara kal
nv nAoUoia noAImoTIKA KAnpovopid
g, nou nepiAapPavel, peral

ANy, To apxaio Béatpo Koupioy,
10 Meoaiwviké Kdotpo oo ioTopikd
KEVTPO TNG NOANG Kal Tnv apxaia ndAn
g ApaBoivrag, Tn Agpecd
epnAoutiCel noAimoTikd évag peydhog
apiBudg Spdoewy Kal EkKINADCEWY,
TIG onoieg dlopyavivouy dpacTipleq
NOAITIOTIKEG OPAdEG, Un KUPEPVNTIKEG
OPYAVWOEIG, OPYAVWEVA OUVOAQ,
ave&aptntor KAANITEXVEG Kal GAAOI
Popelc.

2tn SiadikTuaki auth niAn, 4nwg Kal
oTig epappoyég oe Google, Play Store
kai Apple App Store, enixeipriBnke

N XapToypdenan TnG NOAITIOTIKAG
TAUTOTNTAG TNG NOANG, O€ [id
npoondBeia avéntugng ouvroviopévng
€NAPXIAKAG NOAITIGTIKAG NOAITIKAG Kal
npo®Bnong Tng eupUtepng évvoiag
Tou [oAimopoU, wg avanéonacto
KoppdT Tng kKaBnpepiviig {wrig

TWV MONITQOV. 210V MOAITIoTIKS

xdptn Tng Aepecol TonoBetolvral
noAITIoTIKOI opyaviopof, cwpateia,

pn KUPEPVNTIKEG OPYAVAIOEIG,
ekBeciakol ol Kal NOAITICTIKEG
opdadeg. Or opyaviopol xwpilovral
o€ evoTnTeG, Pe Pdon Ty KaAAITexviKn
Toug 1816TnTa (PwToypagpia,
eIKaoTIKG, xopdg, Oéatpo, k.An.).
YUYKEKpPIPEVA, O EMOKENTNG PRNOPET
va Bper nAnpogopieg yia 6Aa ta
pouoceia Tng ndAng, 6nwg 1o Mouceio
Meaoaiwvikot Kdotpou, 1o Anpotikd
Mouceio Aaikig Téxvng, Tn AnpoTiki
MivakoBnikn Aepeood, To MNartixeio
loTopikd Apxeio kal NoANG dAAa, yia
70 CWPATEIO-PEAN TOU XUVTOVIGTIKOU
ZupPouhiou MoAmoTikdy Popéwv
Aepeoou kar yia 1a geoTiBAA nou
npayuaronoilolvral kaBe xpdvo

otnv néAn. 210 npo®il Tou kGBe
opyaviopoU nepiéxovtal Ta OToIXE(a
gnikovwviag Tou, dnwg IoTooeAida,
nAektpovikri diedBuvon kal oeAida ota
HEOT KOIVWVIKAG DIKTUWONG.

MOAITIZETIKH TOAYMOP®IA KAl AHMIOYPIIKOTHTA: H KOINQNIA TQON MOAITON EN APAXEI



Limassol
Cultural Mapping

CCMe xivyzoo tyv avaPdbuioy Ty The project Limassol
TOAITIOTIKI|G OTPATYYIKIIG OE Cultural Mapping
f , was created by the

TomiKd eminedo, OyuroveyOyKe v Coordinating Coundil
€vag nAexTpoviKos xdpTyS THC of Limassol Cultural

T6A¥¢, oToV ommoio Karaypdperar 00 Associations in
collaboration with the

i Visual Sociology and
/lz';"ueoov)) Museum Studies Lab (VSMS

Lab) of the Cyprus University of
Technology and the Municipality
of Limassol, with the aim of creating
an online map of the city, recording
therefore the cultural identity of
Limassol. The project started back
in 2012 through public consultation
and involved every social, cultural
and political actor of the city.

1 MOATIOTIKY] TAVTOTYTA THS

2YNTONIZTIKO

2YMBOYAIO MNOAITIZTIKQN This e-portal, as well as

DOPEQN AEMEXOY the Google Play Store

- and Apple App Store

To ZuvrovioTiké ZupBoUAio applications attempted to -
MoAmortikdv Popéwv Aepecol map the cultural identity of the

eival évag noAmoTikG popéag pn city in an effort to develop a
KEPOOOKOMIKOU XAPAKTAPA, HE KUPIO coordinated district cultural

okond Ty noAmoTikr avaPdadpion policy and promote Culture as an
kar avanTtugn tng ndAng kal enapxiag integral part of the citizens’ daily life.
Aepecol. 18pUbnke otn Aepecd To The Limassol Cultural Map includes
1992 wg opdda cuvepyalopévwv cultural organisations, associations,
POPEWY Kal EYYPAPNKE WG CWHATEIO NGOs, exhibition spaces and

10 1995. Exnpoownel capdvra cultural groups according to their
névre NoAmoTikd cwpareia pe €dpa arfistic capacity (photography,

™ Aepecd, ota onoia undyovral visual arts, dance, theatre, etc.).
Bearpikoi opyaviopof, pouoikd Visitors can find information on city
oUvVOAQ, opddeq xopoU, EIKACTIKOI, museums, associations-members of
Aoyotéxveg, k.d. To ZuvrovioTikd the coordinating Council of Limassol
YupPBodhio eival, enfong, o Cultural Associations, and festivals
dlaxeipiotiq g Z1éyng [papudrwv kal that take place yearly in the city. The

Texvav Aepecod. Coordinating Council of Limassol

Cultural Associations is a non-profit
cultural body whose main objective
is the cultural upgrading of Limassol.
It represents forty five cultural
associations registered in

| Limassol and it administrates
- = he House of Arts and

E Letters of Limassol.
culturalmappinglimassol.com
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INFOGRAPHICS MAP

The infographics are related to the objectives of the 2005 Convention,
the Strategic Plan for Culture of the Ministry of Education and Culture and the UN

Sustainable Development Goals (SDGs).

1 ACCESS AND PARTICIPATION
participation & creative reflection/access
and participation/participation and
audience development/access to culture
& participation/awareness and access/
access through digital technologies/
awareness & participation/enhanced
participation

2 QUALITY EDUCATION AND
CULTURAL DIVERSITY

global citizenship & cultural diversity/
cultural learning opportunities/quality
learning opportunities/education &
skills enhancement/lifelong learning
opportunities/professional skills
strengthened/education for cultural
diversity/lifelong learning /global
citizenship education

!

3 PEACEFUL COEXISTENCE

peaceful & participatory societies/
peaceful and inclusive societies/inclusive
& participatory societies/cooperation

& partnerships/intercultural dialogue &
peaceful societies/intercultural dialogue
& peace

4 CREATIVITY AND INNOVATION
new artistic works/creativity & artistic
innovation/fostering creativity

3

5 EQUALITY

equal opportunities & inclusive societies/
partficipation and collaboration/equality
& collaboration

S

6 PATNERSHIPS FOR CULTURAL
DIVERSITY
enhanced north-south cooperation

7 MOBILITY

mobility of artists/balanced flow of cultural
goods/mobility of artists & cooperation/
mobility of cultural professionals/mobility
of arfists & cultural goods

8 INTERDISCIPLINARY AND CROSS-
SECTORAL COOPERATION
interdisciplinary cooparation/cross-sectoral
partnerships/cross-sectoral cooperation/
innovative partnerships/international
cooperation/innovative cross-sectoral
cooperation/public-private parterships

2

9 SUSTAINABLE CITIES AND
COMMUNITIES

sustainable cities/creativity for
sustainable cities/quality of life within
cities/sustainable urban development/
sustainable cities and communities

N

10 CULTURAL INDUSTRIES

AND ECONOMIC GROWTH

access fo the markets/employment &
economic growth/empowering cultural
industries/fair remuneration/young artists
in creative industries

o

11 GENDER EQUALITY

empowerment of women creators

12 INTERDISCIPLINARY CULTURAL
COOPERATION

13 CULTURAL DIVERSITY AND
QUALITY OF LIFE

increased quality of life

4

14 CULTURAL
DECENTRALIZATION

1
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AEZANTEZ OQTOIMPAGION / PHOTO CREDITS

YeAida / Page
2

«Ouripou INidda», o oknvobeoia X1d6n
AiBabnvou, Aigbvéq PeomiBaA KYTPIA 2014.

"Homer’s lliad”, directed by Stathis Livathinos,
KYPRIA International Festival 2014.
© 2014, KYPRIA / Michalis Georgiades

10-11

Oearpiki napdotacn «PdoucTs, Tou
Yrépavou Apouoidn, AieBvéq PeoTiBAA
KYMPIA 201 3.

Performance of “Faust”, directed by Stephanos
Droussiotis, KYPRIA International Festival
2013.

© 2013, KYPRIA / A. Bargilly

20-21

Mapdoraon «H Pacionodia 1 o1 pdicoeg»
(Kunpiaké Aaikéd napapibi), oe oknvobecia
lloAdvrag XpiotodolAou kal xopoypagpia
XA6ng MeAidou, Aigbvég OeomiPai KYTPIA
2014.

Performance of “The princess and the witches”
(Cypriot folk tale), directed by Yiolanda
Christodoulou and choreographed by Chloe
Melidou, KYPRIA International Festival 2014.
© 2014, KYPRIA / Michalis Georgiades

27

«To PioAi Tng Kinpou ouvavrd 1o BioAi ng
Abong», Philokallia Ensemble, Toexia-Kunpog,
Aigbvég OeomPdai KYTIPIA 2015.

“The violin music of Cyprus meets the West”,
Philokallia Ensemble, Czech Republic-Cyprus,
KYPRIA International Festival 2015.

© 2015, KYPRIA / Michalis Georgiades

30

Mapdotaon g énepag «PA... TTATZIA...
OY...», Tou cuvBemn Avin Zkopdn, Aiebvég
®eomBaA KYTIPIA 2016.

Performance of the opera “RA...PATSIA...
OU...", by the composer Andys Skordis,
KYPRIA International Festival 2016.

© 2016, KYPRIA / Michalis Georgiades

46-47

Carmina Burana, Spellbound Contemporary
Ballet, Iraia, AieBvég PeomiPai KYTPIA
2013.

Carmina Burana, Spellbound Contemporary
Ballet, ltaly, KYPRIA International Festival
2013.

© 2013, KYPRIA / A. Bargilly

48

«Pwpaiog kar louhiérra yia Abo», oe
oknvoBeoia Kaora [dkn, Aigbvég PeotiBAA
KYTPIA 2013.

“Romeo and Juliette for Two”, directed by
Kostas Gakis, KYPRIA International Festival
2013.

© 2013, KYPRIA / A. Bargilly

60-61

Mapdotaon «Atitho», o oknvobeoia kal
xopoypagia g KapoAivag Kwvortavrivou,
Aigbvéq @eomiBAA KYTPIA 2013.

"Atitlo” [Untitled] performance, directed and
choreographed by Carolina Constantinou,
KYPRIA International Festival 2013.

© 2013, KYPRIA / A. Bargilly

62

«O kbopog Tou Aiapavrii», clyxpovn
napdoracn pnalérou, oe xopoypagia g
Mapyapitag Makpidou kar epunveia Tou
Dancecyprus kai tng Zupgwvikiig Opxriotpag
Kiénpou, AieBvég @eomiPdA KYTIPIA 2014.

“The world of Diamantis”, modern ballet
performance, choreographed by Margaret
Makridou and performed by Dancecyprus
and the Cyprus Symphony Orchestra, KYPRIA
International Festival 2014.

© 2014, KYPRIA / Michalis Georgiades

72

Aentopépeia g ékBeong

«Oyeig Appévikng Téxvng-H Xuhoyri
KaApayidv.

Detail from the exhibition “Aspects of Armenian
Art-The Kalfayan Collection”.
© Leventis Municipal Museum of Nicosia

76
SARDAM Festival 2014.
© 2014, Charis Evagorou

77
SARDAM Festival 2014.
© 2014, Charis Evagorou

78-79

Anoyn tng £kBeong «Oyeiq Appévikng
Téxvng-H ZuMoynh KaApayidvs: ekBépata
kaBnpepiviig {wig kar ekkANCIAcTIKG
avTikeiueva.

View of the exhibition “Aspects of Armenian Art
-The Kalfayan Collection”: ecclesiastical and
secular objects.

© Leventis Municipal Museum of Nicosia

169

80

70 Aigbvég DeomiBEA Loyxpovng Mouaikig
®épog, Slagwerk den Haag Percussion
Ensemble, The Shoe Factory, Aeukwoia,
OktoPpiog 2015.

7™ International Pharos Contemporary Music
Festival, Slagwerk den Haag Percussion
Ensemble, The Shoe Factory, Nicosia, October
2015.

© 2015, Pharos Arts Foundation

81

70 Aigbvég PeomiBEA Loyxpovng Mouaikig
®dpog, Het Collectief Ensemble, The Shoe
Factory, Aeukwoia, OktgPpiog 2015.

7™ International Pharos Contemporary Music
Festival, Het Collectief Ensemble, The Shoe
Factory, Nicosia, October 2015.

© 2015, Pharos Arts Foundation

82

Mapdotaon «Actepiopoi», Tou Nick Payne,
oe oknvoBeaia BayyéAn ©eodwpdnourou,
Oearpikég Opyaviopdg Kdnpou, Aiebvég
®eomBaA KYTPIA 2014.

“"Constellations” performance, by Nick Payne,
directed by Vaggelis Theodoropoulos, Cyprus
Theatre Organisation (THOC), KYPRIA
International Festival 2014.

© 2014, KYPRIA / Michalis Georgiades

84

Street Art Square -MNapepPdoceig oto
AcTiké Tonio, KaANméxvng: Batu Gundal (5
OxtwPpiou 2016-9 OktwPpiou 2016).

Street Art Square-Visual Intervnentions on
urban landscape, Artist: Batu Gundal (5
October 2016-9 October 2016).

© Foto Larko, Pafos

86-87
H opxiorpa Koupavrapia otnv Auli tov
Innotdv Tou Kunpiakot Oivopouoeiou.

Commandaria Orchestra at the Knights” Court
of the Cyprus Wine Museum.
© 2016, Cyprus Wine Museum

88-89

rypidtuno and Ty ekdiAwon
«[MoAunoAimopiki Kénpog-n Appevikni
KovéTnTa>.

Snapshot of the event “Multicultural Cyprus-
The Armenian Community”.

© 2013, UNESCO Chair of the University of
Nicosia
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90
H noirpio-neppdppep Hanne Drstavik and
™ NopPnyia, otn didpkeia Tou 2° AigBvoig

Aoyotexvikol PeoTiBEA «Eg ynv evaiiav
Kénpov», 2015.

The poet-performer Hanne Drstavik from
Norway, during the 2™ International Literary
Festival “To the sea-girt shores of Cyprus”,
2015.

© 2015, Ideogramma

92

210 nAaioio Tou npoypdpuparog Europeana
Food and Drink, To Mouceio Kunpiakav
Toopipwy kai Alatpopig ouvéPale otnv
avdnTu&n avoikTdy eKNAIBEUTIKOV NOPWV.

In the framework of the programme Europeana
Food and Drink, the Cyprus Food Virtual
Museum contributed to the development of
open educational resources.

© Europeana Food and Drink

94

Agpioa tou OeomiPaA Animation otnv YnaiBpo
<Oyeig Tou Kéopou» 2015. Kahhiréxvng:
Kaspar Jancis.

Poster of the Countryside Animafest Cyprus
"Views of the World” 2015. Artist: Kaspar
Jancis.

© 2015, Animafest Cyprus.

96

H opxriotpa «Akadnpuia Tou Ayiou Maprivou
Twv Aypav» (Academy of St Martin in the
Fields) oto AieBvég DeomPéA KYMPIA 2015,
YohioT-mévo: ANe€avdpa MNanaotepdvou,
Maéotpog: Nikog XpioTodouAou.

The “"Academy of St Martin in the Fields”
orchestra performing during KYPRIA
International Festival 2015, Soloist-piano:
Alexandra Papastefanou, Conductor: Nikos
Christodoulou.

© 2015, KYPRIA / Michalis Georgiades

99-100

Mapdoraon “Deca Dance” 2015 New
Edition, Batsheva Dance Ensemble, lopari),
oe xopoypagia Tou Ohad Naharin, Aigbvég
QeomnPaA KYTPIA 2015.

Performance of “Deca Dance” 2015 New
Edition, Batsheva Dance Ensemble, Israel,
choreographed by Ohad Naharin, KYPRIA
International Festival 2015.

© 2015, KYPRIA / Michalis Georgiades

102
Ynypidtuno and tn ouvaulia “In Tempore Belli:
Music against War”.

Snapshot of the concert “In Tempore Belli:
Music against War”.
© 2015, Pharos Arts Foundation

103

Eknaideutikéq dpaompidmnteg yia pabntég
Méong Eknaideuong oto nAaioio tou
npoypdpparog “In Tempore Belli: Music
against War”.

Educational activities for Secondary
Education students within the framework of the
programme “In Tempore Belli: Music against
War”.

© 2015, Pharos Arts Foundation

104

‘Epya pabntdv nou ouppereixav oto

Mpdypappa «Anpioupyikéq Xuvepyaoieg-
KaAAitéxveg ota ZxoAeia», eunveuopéva and
oToIxela TG kunpiakig napaddoong kai g
NoAITIOTIKAG KAnpovouIdg.

Students’ artworks, created in the framework of
the programme “Creative Partnerships-Artists
in Schools”, inspired by Cyprus tradition and
cultural heritage.

© 2015, Cyprus Society for Education through
Art

105

Eniokeyn pabnrdv oto epyaoctipl g
OABépag NikoAdou, énou yvipioav
douleid Tng kal neipapatiotkayv e Ta UAIKG
nou xpnoiponoiei n kaAAITéxvida.

Students visit the workshop of Olivera
Nikolaou, where they became familiar with her
work and they experimented with the materials
used by the artist.

© 2015, Cyprus Society for Education through
Art

106
Exnaideutikd naixvidi ng AePevreiou
MivakoBrikng.

Educational game of the A. G. Leventis Gallery.

108

Eknaideutiké Mpdypappa oto AePévreio
Anpotiké Mouceio Aeukwoiag kar of HaokOT
Aridpa kai Aédpog.

Educational prorgramme at the Leventis
Municipal Museum of Nicosia and the mascots
Ledra and Ledros.

© Leventis Municipal Museum of Nicosia

110

O Avdpéag MixariA, viknTrig Tou naykinpiou
AiaywviopoU Avantgarde yia veapoig
niavioteg to 2012,

Andreas Michael, winner of the Pancyprian
Avantgarde Competition for Young Pianists in
2012.

© 2012, Stavros Kyriakides

112

Aentopépeia Tou €épyou «Aeukd nepioTépian,
MIKTA TEXVIKT, nou dnpioupyriBnke oto nAaicio
g ékBeong «E@rd lotopieg. Aavréheg

kal Zoyxpovn Téxvn». KaMitéxveg: EAeva
Toyapidou kar Xévu Aviwviou.

Detail of the work “White pigeons”, mixed
technique, created in the framework of the
exhibition “Seven Stories. Lace and Modern
Art”. Artists: Elena Tsigaridou and Sandy
Antoniou.

© 2016, Kallinikeion Municipal Museum of
Athienou / Noni Papoui Papasianti

114-115
AuvnTiké Mouoeio Nedtepng kar Liyxpovng
Téxvng.

Virtual Museum of Modern and Contemporary
Art.
© 2014, Nicos Louca

116
Anoyn tng ékBeong Terra Mediterranea-In
Crisis o1o Anpotiké Kévrpo Texvidv Aeukwoiag.

View of the exhibition Terra Mediterranea-In
Crisis in NiIMAC (Nicosia Municipal Arts
Centre).

© 2012, NiIMAC

120

Cyprus Rialto World Music Festival.

© Cyprus Rialto World Music Festival / Rialto
Theatre

122

Anoyn g ékBeong “Terra Mediterranea-
In Crisis” oto Anpotiké Kévipo Texviv
Aeukwoiag.

View of the exhibition “Terra Mediterranea-In
Crisis” in NiIMAC (The Nicosia Municipal Arts
Centre).

© 2012, NiIMAC



124
Anoyn 1ng ékBeong lotopieg g [évvnong ot
AeBévreio MivakoBrikn.

View of the exhibition The Nativity Stories in the
A. G. Leventis Gallery.
© A. G. Leventis Gallery

126
Opadikri pwroypagia Tou Ethno Cyprus 2016.

Group photo of Ethno Cyprus 2016.
© 2016, Kariem Saleh

128

Yasmin Levy, pia cuvaulia oto nAaicio
g Beparikig nAatedppag «H Xknvii nou
Ta&idevem (26 louhiou 2016).

Yasmin Levy concert in the context of the
thematic platform “The Travelling Stage” (26
July 2016).

© Foto Larko, Pafos

130
Moataz Nasr, “Park in Progress 11", Anpotikég
KAnog Aeukwoiag, 2014.

Moataz Nasr, “Park in Progress 11", Nicosia
Municipal Gardens, 2014.

© 2014, Achilleas Kentonis & Melvyn
Bonnaffe

132

“When a song begins”, oto nAaicio g
éxBeong “Compassion: on the phenomenology
of being ill”, KaA\méxvng: Tidvvng MéBog.

"When a song begins”, in the framework
of the exhibition “Compassion: on the
phenomenology of being ill”, Artist: Yiannis
Pothos.

© Petros Monogios

134

O Swoon (Marc Neys), dnuioupydg video

art kai nxotoniwy, padf pe Tov Poul Ruders,
opyaviota kai ouvBém, Snpiolpynoayv pia
raivia epnveuopévn and 1o Kepdhaio 4 tou
BiBAiou H AAikn o Xdpa rwv Qauudrwy, oto
nhaicio Tou “Wonderland Project”.

Swoon (AKA Marc Neys), video-artist /
soundscape-constructor and Poul Ruders,
organist and composer, created a film
and music inspired by Chapter 4 of Alice
in Wonderland within the framework of
"Wonderland Project”.

© 2015, Pharos Arts Foundation

135

Sara Shabani, ypagioTtpia kai n Augusta Read
Thomas, cuvBérpia, Snpiolpynoav pia Taivia
epnveuopévn and 1o Kepdhaio 12 tou BipAiou
H AAikn otn Xdpa rwv Qaupdrwv, oto nAaicio
Tou “Wonderland Project”.

Sara Shabani, graphic designer and Augusta
Read Thomas, composer, created a film

and music inspired by Chapter 12 of Alice

in Wonderland within the framework of
"Wonderland Project”.

© 2015, Pharos Arts Foundation

136

To ouykpoéTnpa “Pol Belardi’s Force” oto
2° Cyprus Jazz & World Music Showcase
(2015).

The group “Pol Belardi’s Force” performing
at the 2nd Cyprus Jazz & World Music
Showcase (2015).

© 2015, Pavlos Vryonides

138

Yrniypidtuno ané 1o project “Walk Me”, ato
nhaioio Tou “Léim Project” oto Mercat de les
Flors Tng BapkeAdvng. To project uhonoiiBnke
ané Toug: Helena Lizari (xopoypdpo),
Kwvoravrivo Kunpiavou (Apxitéktova), David
Dalmazzo (Interactive Designer) kar Mapia
®iAinnou, Sheila Creevey, Natalia Alvarez Sim
(L&im Team).

Snapshot of the “Walk Me" project, devised
in the framework of the “L&im Project” in
Mercat de les Flors in Barcelona. The
project was implemented by Helena Lizari
(Choreographer), Constantinos Kiprianou
(Architect), David Dalmazzo (Interactive
Designer) and Maria Philippou, Sheila
Creevey, Natalia Alvarez Sim (Léim Team).
© Maria Philippou

140
Buffer Fringe Performing Arts Festival 2016.
© Elena McDonough

143

Mapdoraon clyxpovou xopoy,

“A city seeking its bodies”, xopoypdpog:
Alexandra Waierstall, AigBvég DeomiPaA
KYTPIA 216.

Contemporary Dance performance,

“A city seeking its bodies”, choreographer:
Alexandra Waierstall, KYPRIA International
Festival 2016.

© 2016, KYPRIA / Michalis Georgiades

171

144

«Mouacikéq épupeg», She’Koyokh - Monsieur
Doumani, Hvwpévo Baoiieio-Kunpog, Aiebvég
®eompai KYTPIA 2016.

“Musical Bridges”, She’Koyokh - Monsieur
Doumani, UK-Cyprus, KYPRIA International
Festival 2016.

© 2016, KYPRIA / Michalis Georgiades

146

DeomBaN Péyyapog 2015. Enypidtuno and m
pikpri oknvi Tou PeoTBAA pe dvopa «Village
Stage». Eni oknviig To oxripa tou Anpritpn
MnaoAdp anéd 1 ©ecoalovikn, To onoio
napouciace éva npdypauud yia Hikpouq Kal
peydAouq pe napadoaoiakd dpyava.

Fengaros Festival 2015. Snapshot of the

small stage of the festival, the “Village Stage”.
Dimitris Baslam group, from Thessaloniki,

on stage; it performed a programme with
traditional musical instruments, for younger and
older people.

© Louvana Records Ltd

148

Yupnoéaio pe Bépa «Apxaioloyikri MoAmoTiki
KAnpovopid Xepooviicou Akdpa (16
Anpiiou 2016).

Symposium on the topic “Archaeological
Cultural Heritage of Akamas Peninsula” (16
April 2016).

© Foto Larko, Pafos

150
Eykatdoraon tou Play Me, I'm Yours pnpootd
ané 1 AeBévreio MivakoBrikn.

Play Me, I'm Yours Installation in front of the
A.G. Leventis Gallery.
© 2014, Stavros Kyriakides

152

Anpéoia napéuPacn oto ndpko Eipivng,
oto PeonBAN NeoAaiag, oto nAaicio

Tou Mpoypduparog “Green Urban Lab”.
Mpéraon yia évav aoTikd xdpo noAAanAdv
XPROEWY Yia TOMIKOUG KAANTEXVEG YKPAPITI,
naid4tono kal nAateédppa dialdyou (2015).

Public intervention at Irinis Park, during the
Youth Festival, in the framework of the project
“Green Urban Lab”. Proposal for an urban,
multi-purpose space for local artists, graffiti,
playground and dialogue platform (2015).
© Apostolia Michael
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154

Odnydg Mouceiny ng Kinpou, éva dAho
anotéAecua Tng €pguvag yia Ta

Mouoeia kai Tnv noAioTiki Biwoipdtnra.

Cyprus Museum Guide,another outcome
of the study about Museums and cultural
sustainability.

156

Epyaotipl Anodéunong potiPwy, pe
Aéonoiva Kavvdoupou kai 1n Xpiotiva
Ykapndpn, oto OecmiBAA Zapkig.

Workshop for deconstructing patterns, with
Despoina Kannaourou and Christina Skarpari,
in the context of Xarkis Festival.

© Xarkis / Emma Louise Charalambous

158
Buffer Fringe Performing Arts Festival 2016.
© Elena McDonough

160

“"METAPOLIS: Intervention in the City":
Mpdypappa Oihoteviag otnv Kdnpo pe toug
Bellastock Architecture Experimentale, péoa
ota nAaioia tou lNpoypduparoq Anpioupyiki
Eupdnn - ARTECITYA 2014-2018.

“"METAPOLIS: Intervention in the City":
Architecture Residency in Cyprus with
Bellastock Architecture Experimentale, within
the framework of the programme Creative
Europe - ARTECITYA 2014-2018.

© 2015, Antoine Aubnais, Simon Jacquemin,
Achilleas Kentonis

162
H Xupgwviki Opxiotpa Kinpou oty TédAa
(enapxia Mapou) oo nAaicio Twv Zuvaukidy

Kovawvikig Mpoopopdg kar Anokévipwong
(2014).

The Cyprus Symphony Orchestra performing
in Tala (Pafos district) within the framework of
the Community Outreach and Decentralization
Concerts (2014).

© 2014, Cyprus Symphony Orchestra
Foundation

164
MoAmortiki Xaproypdenon Aepecod.

Limassol Cultural Mapping.
© 2015, Coordinating Council of Limassol
Cultural Associations

166-7
Oearpikii napdoracn “®douot”, Tou LTépavou
Apouacidn, AieBvég OeomBai KYMPIA 201 3.

Performance of “Faust”, directed by Stephanos
Droussiotis, KYPRIA International Festival 201 3.
© 2013, KYPRIA / A. Bargilly
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AHAQZXEIY - MAPAGEMATA / STATEMENTS - QUOTES

76

XpiotoSoulouy, I. kar lwdvvou, M. (2014).
H Aoyorexvia aAidg. City Free Press.
[Sia8ikTuaks] Aiabécipo ané: http://m.city.
sigmalive.com/article/4578/ilogotehnia-
allios (MpéoBaon 21 louiou 2017).

77

(Zapdap Aoyortexviag, 2016). AidAoyog.
[Sia8ikTuaks] Aiabécipo ané: http://
dialogos.com.cy/blog/sardam-logotechnias
(MpéoBaon 2 louhiou 2017).

81

Rutherford-Johnson, T. (201 1). It ain’t where
you come from, it's where you've been. The
New Music Box, [online]. Available at: http://
www.newmusicbox.org/artficles/it-aintwhere-

yourefrom-itsswhere-youve-been (Accessed 2
July 2017).

83

Gurry, F (2015). World Intellectual Property
Day 2015 -"Get up, Stand Up. For Music”.
World Intellectual Property Organization
Official Website. [online] Available at: http://
www.wipo.int/ip-outreach/en/ipday/2015/
dg_message.html (Accessed 21 July 2017).

95

Animafest Cyprus (2015). KardAoyog 14ou
Aigbvoig QeomBdr «Oyeig rou Kéouou»
(S1adiktuaks). Aiabéoipo oto: http://www.
animafest.com.cy/images/editions/pdf/Cat_
WEB_2015.pdf (Accessed 28 June 2017).

104

UNESCO (2006). Road Map for Arts
Education. The World Conference on Arts
Education: Building Creative Capacities for
the 2 1st Century. Lisbon, 6-9 March 2006.
Available at: http://www.unesco.org/
fileadmin/multimedia/HQ/CLT/CLT/pdf/
Arts_Edu_RoadMap_en.pdf (Accessed 23
July 2017).

115

YaPPividng, I kai APpadp X. (2014). Virtual
Museum: Wneiakdg nepinatog oty kunpiakni
éxvn. O QikeAeiBepog. Aiabéaipo and:

http://archive.philenews.com/el-gr/politismos-

kypros/162/218582/virtualmuseum-fa-
pepatst-pat (MpdoPaon 25 loukiou 2017).

121

©¢arpo Pidhto (2015). 100 PidAto

‘EOvik ®eomiBaA Mouaikdv Tou Kéapou.
Cyprus Rialto World Music Festival Official
Website [Siadiktuaké]. AiaBéoipo ané:
http://cyprusrialtoworldmusicgr.moonfruit.
com/10/4589777076 (MpbdoPaon 26
louhiou 2017).

123

NiMAC (2012). Terra Mediterranea - In
Crisis Press Release [online]. Available

at: http://nimac.org.cy/wp-content/
uploads/2015/02/IN_CRISIS-PRESS _
RELEASE-ENG.pdf (Accessed 28 June 2017).

127

lewpyiou, A. kal Anuntpiou, M. (2016).
Mehiva Anpntpiou: Ethno Cyprus - lia

va anoduvapwBolv npokataAiyeig kai
otepedTuna. AidAoyog [Siadikruakri]
AiaBéoipo ané: http://dialogos.com.cy/
blog/melina-dimitriou-ethno-cyprus-gia-na-
apodinamothoun-prokatalipsiske-stereotipa,/#.
WabEbr)JaM8 (MpéoBacn 25 louliou
2017).

129

Opyaviopédg MoAmoriki Mpwredouca g
Eupanng Mdpog 2017, (2016). Avoiktd
Epyoortdaoio lNoAmopou - [Npdypaupa
ExdnAdoswy 2017.

139
L&im, 2015. Walk me. Available at: http://
www.leimproject.eu/walk-me/ (Accessed 20

July 2017).

157

lewpyiou, A. kai Zkapndpn, X. (2016).
Xpiotiva Zkapndpn: PeomnBdA Zapkrig - Mia
yiopth dnpioupyiag. Aidroyog [Siadiktuakr].
AiaBéoipo ané: http://dialogos.com.cy/
blog/ christina-skarparifestival-xarkis-mia-giorti-
dimiourgias/#.WaZ5ylJJaM8 (MpéoPacn 19
louhiou 2017).

159

Mwicéwg, M. kai Neogitou, M. (2016).

30 Buffer Fringe | ®eomiPéA pe npokAnTiki/

neipaparikn didbeon. Mapdbupo. Aiabéoipo

ané: http://www.parathyro.com/?p=50220
(Mpdopaon 19 louhiou 2017).

161
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